WHEN  THE  GREAT  MOMENT  ARRIVES 
YOU.  CAN  DEPEND  ON  A  GRETSCH... 
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The  FLUnSTR^S  to  GREATER 
HEIGHTS  WHEN  HE  PLAYS  A 

aHETSCH-AMEBICM 


How  often  have  you  thrilled  at  die  sheer  beauty  of  the 
flute  parts  in  the  second  movement  of  Schubert’s  njnfin* 
ished  Symphony” ...  or  the  duet  for  flutes  in  Gmarosa’s 
nrhtee  Brothers  Overture” ...  or  the  flute  solo  in  Chris* 
tianson’s  **Second  Norwegian  Rhapsody”  ...  all  of  them 
compositions  included  in  the  eligible  numbers  of  the  Na* 
tional  Scluxfl  Music  Competition  Festivals? 

Here  are  tests  of  proficiency  that  the  owner  of  a 
Gretsch-Amemcan  Flute  meets  with  supreme  confi* 
dence,  secure  in  the  knowledge  that  he  possesses  an  instru* 
ment  without  its  equal  at  even  double  its  price-range.  Flaw¬ 
less  in  scale,  eager  and  brilliant  in  te^xmse  from  highest 
to  lowest  tones,  Gretsch-American  Flutes  deliver  a 


performance  that  only  the  finest  of  materials,  ezpertness 
of  workmanship  and  mgenuity  of  design  f  w  assure. 


GRETSCH  INSTRUMENTS  AROUSE 
STUDENT  INTEREST  IN  MUSIC 


The  ’’Symphony”  model  Gretsch-American  Flutes, 
hand-made  of  ^ledal  hard-drawn  seamless  German  silver 
tube,  have  Gretsch  head  locator  and  three  roller  foot  as 
exclusive  features.  They  are  but  one  of  many  types  of 
musical  instruments  specifically  designed  to  create  student 
interest  in  the  study  of  music  They  encourage  the  forma¬ 
tion  of  school  bands,  orchestras  and  smaller  units.  Gretsch 
sales-plans  for  schools  and  institutions  offer  easy  terms  for 
the  purchase  of  standard-musical  equipment  of  highest 
quality,  either  individually  or  in  groups.  Your  local 
Gretsch  dealer  will  gladly  furnish  full  information  about 
prices  and  arrange  FREE  demonstration.  Simply  fill  out 
coupon  below. 


MUSIC  EDUGILTORS 

use  the  GBETSCH  TALENT-TEST 

TheGRETSCH  MUSICAL  APTITUDE  and X^NT TEST  4 
scientificaUy  determines  the  receptivity  of  studentt  \ 

the  study  of  musk.  It  detects  hidden  t^ent;  it  ( 

the  (trading  of  students  according  to  their  musical  abihty, 
it  saves  cSsroom  time  and  effort  for  ins^ors,  and  in- 
creases  the  enrollments  in  classes  devoted  to  the  study  o 
instrumental  musk.  It  is  used  in  hundreds  of  educaoo^ 
institutions  where  successfol  musical 
veloped  to  a  high  sute  of  efficiency.  Avadable-hTlEE 
to  yom  school  through  the  local  GRETSCH  dealer-agency. 
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Th«  SCHOOL  MUSICIAN: 

We  got  A  very  pleAaant  eurpriee  this 
month  when  we  received  our  SCHOOL 
MUSICIAN,  or  rather,  I  ehould  say  even 
more  pleaaant  than  usual.  I  want  to 
thank  you  a  great  deal  for  that  fine  pic¬ 
ture  of  my  baritone  player  on  the  cover. 
It  has  caused  quite  a  furore  In  the  town, 
and  I  certainly  have  never  had  such  an 
effective  method  of  nsotlvatlon,  both  for 
her  and  the  rest  of  the  students. 

As  I  mentioned  before.  Miss  Huebner 
got  a  great  deal  of  her  inspiration  from 
pictures  of  other  winners  in  The  SCHOOL 
MUSICIAN :  so  you  can  imagine  her  ela¬ 
tion  at  the  present  time.  We  feel  that 
we  have  been  highly  honored,  and  we 
shall  always  be  extremely  grateful. — 
Harold  Oomble,  Band  Director,  Poetvitte, 
Iowa. 

Thanks  for  the  orchids,  Mr.  Gamble, 
but  really,  the  pleasure  Is  all  ours. — Ed. 


The  SCHOOL  MUSICIAN: 

A  year  ago  last  April,  our  school  house 
burned  completely,  destroying  everything. 
When  it  came  time  to  make  plans  for 
the  new  building,  the  architects  asked 
each  teacher  to  draw  a  plan  for  his  indi¬ 
vidual  department. 

I  got  all  The  SCHOOL  MUSICIANS 
available  and  In  them  found  many  plans 
and  pictures  of  music  departments.  Prom 
them,  I  designed  the  instrumental  section 
of  our  new  high  school.  It  is  complete 
now  and  we  are  Justly  proud  of  It,  feel¬ 
ing  that  we  have  as  fine  an  Instrumental 
department  as  any  school  of  our  else  In 
the  United  States. 

If  you  are  interested,  I  will  send  de¬ 
tails,  pictures  and  diagrams  suitable  for 
your  magasine. — Dillon  Lowell,  Fair/leld, 
Iowa. 

We  are  always  Interested  in  publishing 
specific  information  of  this  kind  because 
there  is  a  growing  building  boom  In  the 
line  of  instrumental  music  buildings 
throughout  the  country  and  Just  as  you 
were,  directors  everywhere  are  helped 
both  practically  and  politically  by  reading 
building  stories. — Ed. 


The  SCHOOL  MUSICIAN : 

Since  my  article  appeared  In  The 
SCHOOL  MUSICIAN  I  have  received 
many  very  interesting  and  cordial  letters 
from  various  parts  of  the  United  States. 

To  my  surprise,  today  I  received  a  let¬ 
ter  from  a  Mr.  -  of  the  - 

high  school.  New  Jersey,  challenging  the 
validity  of  my  article.  His  letter  was 
not  only  inexcusably  Insulting  but  is  In 
direct  violation  of  the  truth. 

Evidently  the  above  gentleman  is  igno- 
ant  of  the  fact  that  the  National  Cham¬ 
pionship  was  held  on  August  3rd,  1939. 
The  competition  was  held  at  the  Rudolph 
Wurlltxer  Auditorium,  120  West  Forty- 
second  Street,  New  York  City,  and  the 
cups  were  presented  at  the  Court  of  Peace 
on  August  4th,  1939.  The  competition 
was  sponsored  by  the  National  Music 
Merchants  association  in  connection  with 
their  Day  at  the  New  York  World's  Fair. 

The  affair  Mr.  Blank  refers  to  was 
run  by  Ostwald  Uniform  Company  and 
was  held  on  October  27th,  1939.  It  was 
called  off  on  account  of  rain. 

Enclosed  is  a  copy  of  the  News  report 
of  the  contest  mentioned  in  my  article 
appearing  in  your  magasine.  I  refer 
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From  Nortkweetom  Univeriity  ef  EvaMton, 
llliaoit,  Vincent  Simmons  writes:  *niiis  is 
my  second  Buescker  Trombone  end  it  is 
truly  e  9reet  instrument.  I  find  Bueschers 
ere  exceptioneUy  easy  to  piey,  hove  a  fine 
tone,  ere  attractive  in  desiqn  end  ere 
sturdily  buUt  to  lest.  My  instrument  has 
everything  e  good  trombone  could  possess 
end  plays  equeHy  well  on  the  marching 
field,  in  concert  work,  dance  work  end  solo 
woHl” 


Thank  you,  Mr.  Simmons.  Your  sincere 
statement  is  appreciated. 

School  musicians  and  first  division  hopefuls 
.  .  .  make  it  e  point  to  trv  e  new  Butcher 
nowl  Those  pessMes  vmich  ere  usually 
considered  very  difficult,  such  as  lip  slurs, 
fast  and  awkward  slide  positions,  ere  found 
much  easier  on  the  new  Buesciwr  because 
of  perfect  fitting  sfides  end  other  exehisive 
features  .  .  .  R  enwne  asb  you  to  try 
another  instrumenK-do  so.  But  stick  up  for  your  rights.  Insist  on  trying  e 
Buescher  and  let  the  instrument  speak  for  itself.  You  will  be  rewarded  and  ad¬ 
mired  for  your  determination  end  your  selection.  Send  coupon  below  for  details. 


BUESCHER  BAND  INSTRUMENT  CO. 

DIPT.  303,  SLKHART,  INDIANA 
mi  MAGAZINE  - - - 

FlU  out  cmd  relnia  the  . 

Gentlemen:  Please  send  me  complete  details  on 

Bee  pkm  and  for  I  *  O"  •  Buescher _ 

bee  coat  ei  Ike  aew  ,  (instrument).  Also  send  e  free  copy  of  the  new 
K>w^Tt*V>dD^*wM!  »P^'"9  ’•**•••  True  Tone  Musical  JoumaL. 
latatoefiM  etoflaa.  Moil  ^  u 

le  the  iuiDcliss  Bond  ■  - - - 

laetrumeat  .  Company,  •  ,  , , 

Oep*.  an.  EOAoit  lad.  ,  Addreu  . . - 

'  City . .  State . . _ 
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you  to  Ui«  Herald-Tribune,  August  4th, 
ltl>,  for  veriflcation  of  this  account. — 
Rav  W.  Dutcher,  BattMe  High  Bchool, 
Patermtn,  S.  J. 

The  detailed  report  in  the  New  York 
Herald-Tribune  certainly  leaves  nothing 
to  doubt  as  to  the  veracity  of  your  article, 
Mr.  Dutcher.  Evidently,  Mr.  Blank  went 
off  half  cocked,  which  is  his  chagrin,  not 
yours.  We  are  glad  to  have  had  the 
opportunity  to  publish  the  article. — Ed. 


Proposes  Crusade  Against 
JU>use8  of  the  Brasses 

The  SCHOOL  MUSICIAN: 

The  recent  articles  by  Pattee  Even- 
son  and  Ernest  N.  Glover,  regarding: 
the  choice  of  comet  and  trombone  solo 
literature,  have  certainly  spoken  most 
eloquently  against  the  constant  abuse 
of  these  instruments.  Both  men  know 
whereof  they  speak.  The  sooner  school 
music  educators  realise  that  these  in¬ 
struments  are  capable  of  artistic  per¬ 
formance  in  other  than  the  purely 
technical  type  of  solo,  the  better  will 
become  the  cornet  and  trombone  sec¬ 
tions  of  our  school  bands;  the  musical 
standard  of  every  school  band  and  or¬ 
chestra  will  be  raised  far  beyond  our 
most  hopeful  expectations. 

The  brasses  are  capable  of  demon¬ 
strating  lovely  singing  tone  quality 
that  we  do  not  often  credit  them  with. 

I  fully  agree  with  one  of  your  recent 
writers  that  The  SCHOOL  MUSICIAN 
would  be  a  fitting  vehicle,  with  such 
men  as  Evenson  and  Glover,  in  which 
to  carry  on  a  campaign  against  “tech¬ 
nique  for  technique’s  sake”.  Moreover, 
this  would  be  a  good  focal  point  for  a 
crusade  against  the  abusive  use  of  the 
brasses,  and  for  the  establishment  of 
a  committee  to  gather  up  data  on  the 
better  type  of  comet,  trombone, 
euphonium,  and  French  horn  solo  lit¬ 
erature.  I  am  sure  more  of  us  are  con¬ 
stantly  looking  for  solo  numbers 
which  include  the  greater  and  proper 
use  of  dsmumics,  nuances,  bel  canto 
playing,  use  of  rubato  and  passages  of 
technique  in  good  taste. 

May  I  say  in  closing  that  The 
SCHOOL  MUSICIAN  has  ceased  to  be 
a  commercial  magaxine.  To  many  of 
us  music  educators  and  our  pupils  it 
has  become  a  valuable  and  fascinating 
handbook  of  constant  interest.  From 
cover  to  cover,  including  all  of  your 
advertisements.  The  SCHOOL  MU¬ 
SICIAN  is  tops.  Keep  up  the  good 
work. — Sincerely  youn,  Henry  Melnik, 
Director,  Band  and  Orchestra,  Wee- 
quahic  High  School,  Heunirk,  New 
Jersey. 

Thanks,  Director  Melnik,  and  thanks 
again  to  Mr.  Tallmadge,  sponsor  of 
this  series  of  articles  which  have 
brought  so  much  favorable  comment 
from  all  sections  of  the  country.  We 
would  welcome  correspondence  from 
other  directors  on  the  specific  points 
<n  your  letter, — Ed. 


Send  Now  for  This 
Complete  Instructor 


dtoiv  Jb  JjvJaL 

CL  SaJtofL 


This  new,  right  up-to-the-minute  edition 
of  "How  to  Twirl  e  Beton"  is  the  most  com¬ 
plete,  euthoritetive  end  ofReielly  eccurete 
beton  twirling  instructor  ever  puUished. 
Covers  37  subjects,  including  ell  rudiments 
end  ell  ofReielly  required  twids  end  routines 
used  in  school  contests. 


A  High  School  Twirler 
Wrote  It 

There  is  not  e  complicated  sentence  in 
this  entire  volume.  It  is  written  and  com¬ 
piled  in  its  entirety  for  the  high  school 
twirler  by  a  high  sch^l  championship  twirler 
who  has  taught  the  art  by  direct  instruction 
for  more  than  two  years  and  knows  just  how 
to  present  his  subjsict.  Every  contest  routirw 
bears  its  official  name.  A  special  chapter 
is  devoted  to  contest  twirling,  shows  just 
how  you  ere  judged,  how  to  prepare,  whet 
to  avoid,  how  to  perfect  the  smell  details 
of  your  performance,  and  gives  last-minute 
suggestions  to  contestants. 

This  is  the  most  remarkable  baton  twirling 
instructor  ever  published.  It  is  complete  in 
every  detail,  is  accepted  and  endorsed  as 
absolutely  authoritative,  yet  the  price  of 
this  book  is  only  $1,  keeping  it  wHhin  the 
easy  reach  of  every  bey  and  girl  who  wants 
to  be  a  twirler.  ^nt  postpaid  to  any  ad¬ 
dress  upon  receipt  of  price.  Order  your 
copy  today.  Remember  this  is  a  clear, 
condensed,  yet  entirely  complete  book  that 
tells  you  all  you  want  to  know  about  twirl¬ 
ing.  Don't  delay.  Gat  in  the  front  new. 
Send  for  your  copy  today,  sure. 

If  you  send  check,  add  Sc  for  eschange. 
Currency  or  postage  stamps  acceptable. 


rrom  Beginner 
to  Champion 

Starting  with  the  most  primary  fundamen- 
tais  of  the  art,  this  book  carefully  but  swiftly 
leads  the  beginner  from  the  moment  his 
beton  is  unwrapped  straight  through  its  in¬ 
teresting  pages  of  routine  lessons  right  up 
to  the  highest  standard  of  baton  twirling. 
Thus  the  book  is  Ideal  for  clau  instruction 
as  well  as  for  individual  study. 

Profusely  IHusfrafed 

Every  hold,  every  finger  position,  every 
gesture,  every  move  in  each  and  every  rou¬ 
tine  Is  donrly  ittustreted  with  unmistakable 
drawings  and  fuNy  aiplained  by  test.  Any 
boy  or  girl  can  quickly  master  the  baton, 
merely  by  studying  this  book  No  outside 
instruction  is  required,  although  K  is  more 
fun  to  leem  twirling  in  a  clau  which  uses 
this  textbook 


The  School  Musician  Publishing  Co, 

230  NO.  MICHIGAN  AVE.  CHICAGO. 

4  PIssM  nMiiSsan  THE  SCHOOL  MUSICIAN  when  muwrring  advertisemenlt  m  this  mmgasint. 
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EDUCATIONAL  RECORDINGS 
OF  CONTEST  NUMOERS 

Th*  GAMBLE  huitnmMntcd 
Record  Library 

Now  in  its  e<arly  develo]Rnent, 
this  library  is  the  result  oi  an  ex¬ 
periment  to  test  the  response  to  on 
oilering  that  is  limited  to  educa¬ 
tional  interest.  The  experiment  was 
made  to  assist  high  school  bond 
and  orchestra  directors  who  have 
sought  records  oi  competition  num¬ 
bers.  Recognizing  the  need,  Mr. 
King  Stacy,  President  of  the  Mich¬ 
igan  High  School  Band  and  Or¬ 
chestra  Association,  and  his  Com¬ 
mittee  were  instnunental  in  making 
arrangements  with  Mr.  William  D. 
Revelli  and  Mr.  Thor  Johnson,  con¬ 
ductors  of  Bonds  and  Orchestras,  respectively,  at  the  University 
oi  Michigan. 

To  them  and  to  the  members  of  these  organizations  much 
credit  is  due  for  making  these  recordings  possible,  while  per¬ 
forming  for  the  Michigan  Association  Clinic,  January  13  and  14. 
Considering  the  vast  amount  oi  literotiire  performed  at  such 
clinics,  the  acoustical  conditions  and  the  inability  to  perform 
expressly  for  recording,  the  resulting  quality  is  quite  unusual. 
Many  purchasers  have  stated  that  the  records  are  of  extreme 
value  os  a  teaching  aid. 

From  this  modest  beginning  the  way  is  pointed  to  further 
solutions  of  such  educational  problems  and  it  is  hoped  that,  with 
the  support  of  educators,  the  library  will  increase  in  size 
quality  and  usefulness. 


BAND 

Class  A — Symphony  in  C  Minor — ^Williams* . $4.25 

Manx  Overtxire — Wood  . 2.25 

Class  B — ^Niobe  Overture — DeRubertis  .  2.25 

Sea  Pictures  Suite  No.  3— Elgar* .  1.60 

Overture  Hongroise — Skornicka*  .  2!25 

Class  C — ^Traveler  Overture — Buchtel  .  1.60 

Hero  Overture — ^Johnson  .  2J5 

Mantilla — ^Yoder  .  g-M 

*Due  to  acoustical  conditions,  these  particular  r^ordings  are 


not  recommend^  os  representative  oi  the  periorming  organiza¬ 
tion,  but  are  valuable  from  an  instructions  standpoint. 

ORCHESTRA 

Class  B — Three  Brothers  Overture — Cimorosa-Winter  . $1.60 


Rhythmelodic  Sketch — Dasch  .  1.60 

Class  C — Possoca^a  and  Fughetta — ^Johnson  .  1.60 


(2  or  more  records — 10%  discount) 

Six  Rudimentcd  Drum  Solos 

By  Five  Master  Drummers 
Price,  $2.00 


Side  A — Old  Dan  Tucker . J.  Bums  Moore 

Connecticut  Half-Time . J.  Bums  Moore 

Side  B — ^Tattoo  and  Three  Comps . Ed.  Straight 

Winter  Carnival . W.  F.  Ludwig 

The  General . W.  F.  Ludwig,  Jr. 

Trippit  . Herman  Wegman 


For  the  first  time,  standard  rudimental  drum  solos  are  offered 
in  a  recording  by  outstanding  American  artists. 

These  records  are  recommended  to  the  serious  student  of  mdi- 
mental  drumming  and  will  assist  in  the  preparation  of  contest 
aspirants. 

• 

GAMBLE  HINGED  MUSIC  COMPANY 

228  South  Wabash  Ave.  Chicago,  HL 
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2C  L  J>cboii  CWcaqe,  IN. 

QttettUm:  When  chords  not  directly  In 
the  key  of  a  composition  are  used.  Is  there 
a  modulation  to  another  key? — W.  A., 
Bjfeamore,  lU. 

Antver:  Not  necessarily.  Two  terms 
are  used  in  connection  with  chords  not  in 
the  key  of  a  composition.  The  terms  are 
transition  and  modulation.  A  transition 
is  a  temporary  use  of  riiords  of  another 
key  without  loelnc  the  feellns  for  the  orls- 
Inal  key.  In  a  modulation,  the  feelinc  for 
the  orisinal  key  Is  lost  and  that  of  a  new 
key  Is  established. 

Qaesrioa:  Is  it  possible  to  learn  arranc- 
Inc  and  composlnc  from  books? — J.  A., 
Keddhic,  CoL 

dastoer;  A  clever  person  can  learn  to 
do  many  thlncs  from  books  but  a  cood 
teacher  who  can  cuide  a  student  Intelli¬ 
gently  and  criticise  his  work  constructively 
Is  usually  better.  I  am  sending  you  a 
list  of  books  that  will  help  you.  Thank 
you  for  enclosing  the  self-addressed 
stamped  envelope. 

Quettion:  Are  the  chords  indicated  In 
the  ukulele  diagrams  in  popular  sheet 
music  always  correct?  I  notice  that  some 
of  them  don’t  sound  well  srhen  played  on 
the  piano. — W.  P.,  Miami! 

Answer;  This  question  will  come  up 
very  frequently  in  the  classes  of  many 
busy  teachera  The  answer  is  yee  and  no. 
Yes!  because  the  ukulele  sort  of  skins  off 
the  top  notes  of  chords  and  No!  because 
the  piano  should  play  the  more  funda¬ 
mental  notes  of  the  chord.  To  illustrate: 
The  ukulele  diagram  may  indicate  D  minor 
(D  F  A)  when  the  piano  should  be  play¬ 
ing  O  seventh  (O  B  D  F).  This  would 
occur  when  the  basic  chord  Is  the  Q  ninth 
chord  (O  B  D  F  A)  in  which  the  upper 
three  notes  are  D  F  A  (D  minor)  and  the 
lower  four  notes  are  O  B  D  F  (O 
seventh). 


Orfmnlger  of  Winners 
Oulfport,  Miu. — ^A  graduate  of  Mis¬ 
sissippi  college,  Mr.  J.  C.  Downing  started 
his  musical  work 

■  by  organising  and 
directing  the  Pas¬ 
cagoula,  Missis¬ 
sippi  band,  in 
im.  In  1»S8,  he 
moved  In  on  Bes¬ 
semer,  Alabama, 
and  before  he  left 
had  organised  and 
developed  an  ex¬ 
cel  1  e  n  t  outfit, 
whose  76  mem¬ 
bers  won  high 
ratings  In  parades 
at  Birmingham, 
at  the  Mardi  Gras 
in  New  Orleans 
and  at  the  Ala- 
Mr.  Downinq  bama  State  Music 

festival.  Since  the 
opening  of  school  in  September,  1939,  Mr. 
Downing  has  worked  with  the  Gulfport 
band  and  is  doing  a  fine  Job. 

During,  his  spare  time,  he  occupies 
himself  with  hunting,  fishing  or  snapping 
a  candid  shot  with  his  camera. 


P’R’E’S’E’N’TI’N’G 


Walter  B.  Graham,  Woghington,  Georgia 


As  sitrsmsiy  espsbie  qsntlsmsn  it  WsHsf  B.  Grsksm,  director  of  fke  Wstkinqfon, 
Georgia  high  school  band,  pretidanf  of  the  Georgia  Music  Education  association  and 
SecretaryvTreasurer  of  the  Region  B  National  Band  association.  A  graduate  of  the 
Southern  Conservatory  of  Music  with  a  Master's  degree  in  music,  Mr.  Graham  taught  three 
years  in  Ofivia,  then  two  years  in  Statasville,  North  Carolina,  and  three  years  ago,  arrived 
in  Washington  to  take  over  the  public  school  music,  band  and  glea  club  work.  Hit  38 
piece  band,  winner  of  Rrst  division  rating  at  tha  National  Region  8  Competition  Festival 
last  May,  it  an  eager  group  of  well  trained  musicians,  aniiout  to  pleasa  their  director  and 
get  the  most  from  hit  valuable  instruction.  Blessed  with  an  innate  ability  to  manage 
things,  Director  Graham  is  at  presant  dividing  his  tima  and  efforts  among  his  musicians, 
plant  for  tha  Music  Education  association's  convention  to  be  held  March  15  at  Atlanta, 
at  which  Dr.  Joseph  Maddy  of  tha  University  of  Michigan,  Ann  Arbor,  will  conduct  tha 
All-State  orchestra,  and  designs  for  making  this  year's  Region  8  Competition-Festival  tha 
best  and  ntost  up-to-date  of  its  kind  in  the  country. 
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s  Iim  Molyen 

Bcoitone  and  Trombone 

Shr«v«port,  LouisiaiM 
Division 
R«9ion  7,  1939 


A  doubU  victory  was  Jim  MaKrm't 
at  tha  Ragion  7  Compatition-Fastival 
kald  at  Littia  Rock,  ArkanMt  last 
spring,  whan  ha  won  that  high  rating 
on  hit  trombona,  than  put  ovar  hit 
baritona  tola  with  such  finatta  that 
tha  judgat  raadily  agraad  ha  da> 
tarvad  Rrtt  division. 

A  ttudant  of  tha  trombona  ^r 
thraa  yaart,  it  it  not  to  surprising 
that  ha  ratad  high  in  that  capacity 
but  tha  fact  that  na  won  Rrst  division 
on  baritona,  aftar  studying  tha  instru- 
mant  only  a  yaar,  placat  him  abova 
tha  avaraga  in  musical  talant. 

At  ttudant  conductor  of  tha  Rrtt 
division  Byrd  high  school  band,  Jim's 
laadarthip  ability  cannot  ba  daniad. 

Ha  is  at  prasant  first  chair  trom¬ 
bonist  in  tha  Cantanary  Collaga  Civic 
orchestra.  Walter  Lana  it  hit  in¬ 
structor. 


"MICK"  McMICKLE 


On  the  Cover 

A  background  of  bristling  trombones  en¬ 
hances  tha  charming  figures  of  tha  Santa 
Ana,  California  drum  majorattas.  Aftar 
rigid  tests,  these  sii  beauties  were  chosen 
from  65  aspirants,  to  front  tha  outstanding 
Santa  Ana  high  school  band.  They  are 
Dorothy  Parker,  Batty  Haynes,  Harriet  Spicer, 
Anita  Potter,  Batty  Da  Gunther  and  Carroll 
BrinkarhofF.  Director  Kenneth  Haigas  in¬ 
structs  them,  using  a  most  complete  and 
efficient  twirling  method  parfactad  by  him¬ 
self.  Tha  gantlaman  of  the  projecting  trom¬ 
bones  are  Ban  Pannal,  David  Carmichal, 
Allan  Nail,  Harold  Harran,  Bob  Mats  and 
David  Swartx. 


^^HEN  one  Bach  makes  its  appearance  in  a  wide-awake  bend 
or  orchestra,  it  usually  is  the  beginning  of  e  100%  BACH 
brass  section.  Why?  Because  the  one  who  uses  the  Bach  dis¬ 
tinguishes  himself  by  his  brilliant  tone,  easy  high  and  low 
register,  sure  intonation,  and  carrying  power.  As  for  endurance! 

When  his  team-mates  start  to  show  signs  of  fatigue,  the  Bach 
owner  is  going  strong.  When  a  strenuous  job  is  over,  his  lips 
are  still  fresh.  These  qualities  are  especially  appreciated  by 
those  who  work  long  hours  and  play  phonograph  and  radio  dates 
in  addition  to  their  regular  engagements. 

W'rite  TODAY  for  a  Bach  catalog. 

Mention  what  instrument  you  play. 

VINCENT  BACH  CORPORATION 

622  E.  2l6«i  St.  New  York,'N.  Y. 


ANOTHER 

=100%  BACH 

BRASS  SECTION 


PLUS 
PAUL  TANNER 
FRANK  D'ANNOLFO 
JAMES  PRIDDY 
LEGH  KNOWLES  • 
JOHNNY  BEST 
CLYDE  HURLEY 


GLENN 

MILLER 


March,  1940 


Please  mentum  THE  SCHOOL  MUSICIAN  tehen  answering  advertisements  t«  this  magasine. 


An  Adventure  in  CHORAL 

Conducting 


By  G.  H.  Stock 

Dir«ctor,  P«ru  Singers 
Nabratka  Stata  Taaciian  CoHaga 


•  DURING  THE  PAST  YEARS,  so 
many  teachers,  students,  and  connois¬ 
seurs  of  choirs  and  their  music  have 
inquired  about  the  standing  arrange¬ 
ment  of  the  Peru  singers  that  I  feel 
that  perhaps  our  system  is  of  sufficient 
Interest  to  warrant  a  general  discus¬ 
sion. 

For  the  information  of  those  who 
are  not  familiar  with  it,  allow  me  to 
describe  it  briefly  before  discussing  the 
why*B  and  the  wherefore’s. 

The  Peru  singers  do  not  use  any 
conventional  pattern  of  arrangement. 
The  various  sections,  tenors,  sopranos, 
etc.,  are  not  massed  into  units.  In  our 
own  parlance,  we  stand  “mixed  up”. 
S  B  8  B  S  B  S 
B  S  T  A  T  A  B 
A  T  A  T  A  T  A 

'  We  often  use  variations  of  this. 
SBATSBAT 
B8TAB8TA 
ATSBATSB 


Or  if  four  rows  are  used: 
SATBASTB 
ABSTSBTA 
BSATSBAB 
ABSTBATS 

The  first  illustration  has  proved 
most  expedient. 

The  difficulty  in  explaining  why  we 
have  adopted  this  system  is  in  con¬ 
vincing  people  that  it  is  more  than  a 
novelty  or  personal  whim.  It  has  its 
roots  in  much  firmer  soil,  and  con¬ 
tinues  to  prove  itself  worthy  of  the 
effort  necessary  to  accomplish  it. 

Since  the  advent  of  a  cappella  sing¬ 
ing,  the  shortcomings  of  the  tradi¬ 
tional  sectional  arrangements  have 
become  more  and  more  annoying. 
Chiefly,  these  liabilities  are  out  of 
tune,  unbalanced,  and  what  I  call 
“muddy  articulation”.  This  is  not  ar¬ 
ticulation  of  the  text,  but  an  articula¬ 
tion  of  the  harmony.  As  a  contest 


"We  have  all  heard  quartets  whose 
harmony  was  so  'clean"  that  we  could  not 
detect  which  person  was  singing  what 
part.  In  a  large  group,  this  can  occur  only 
by  accident,  or  by  a  carefully  worked  out 
system  which  makes  it  possible  lor 
each  singer  in  every  section  to  hear  the 
three  other  parts  of  the  harmony." 


judse  who  is  reasonably  busy  each  sea¬ 
son,  I  might  say  here  that  from  the  ■ 
sound,  it  would  appear  school  direc¬ 
tors  depend  upon  melody  to  keep  their 
groups  in  the  running.  Seldom  does 
a  Judge  hear  articulate  harmony,  usu¬ 
ally  too  much  soprano,  and  the  rest 
seeming  to  get  along  the  best  they  can. 

The  Peru  singers’  system  has  its 
roots  in  an  obsenration  I  made  some 
twenty  years  ago  as  a  student  of  har¬ 
mony.  We  were  having  exercises  in 
harmonising  figured  baas,  and  given 
melodies.  I  noticed  that  when  the  bass 
was  given,  we  students  inevitably 
wrote  the  soprano  part  first,  and  when 
the  melody  was  given,  we  always 
wrote  the  bass  first;  and  in  both  in¬ 
stances  made  up  the  tenor  and  alto 
parts  so  they  fit  well  with  the  soprano 
and  bass.  I  will  not  vouch  for  the 
correctness  of  this  procedure,  but  I 
will  vouch  that  most  students  of  har¬ 
mony  do  the  same  thing.  Even  if  it 
is  not  good  composition,  the  instinct 
to  think  of  alto  and  tenor  as  depend¬ 
ent  upon  soprano  and  bass  is  self- 
evident. 

If  kids  in  harmony  class  “hear”  this 
way,  will  they  “hear"  differently  in 
chorus?  It  seems  reasonable  to  as¬ 
sume  that  the  “inside”  harmony  lis¬ 
tens  for  the  “outside”. 

Upon  this  assumption,  our  plan  was 
worked  out. 

The  first  move  was  to  so  arrange  the 
parts  so  that  inside  voices  could  ac¬ 
curately  and  positively  hear  the  out¬ 
side.  Our  first  maneuver  put  the  so¬ 
pranos  in  the  back  row;  basses,  third; 
tenors,  second;  altos,  first.  Of  course, 
the  harmonic  result  was  principally 
that  of  the  tenor  and  alto  being  more 
prominent,  but  something  was  lack¬ 
ing — a  moss  of  harmony  so  necessary 
for  a  cappella  effect  was  not  there. 
When  I  say  “mass”  harmony,  I  mean 
a  harmony  that  does  not  depend  upon 
geographical  location  of  contributors, 
a  harmony  which  is  present  in  all  re¬ 
gions  of  the  choral  unit.  1  think  we 
have  all  heard  quartets  whose  har¬ 
mony  was  so  “clean”  that  we  could 
not  detect  which  person  was  singing 
what  part.  In  a  large  group,  this  can 
occur  only  by  accident,  or  by  a  care¬ 
fully  worked  out  system  which  makes 
it  possible  tor  each  singer  in  every 
section  to  hear  the  three  other  parts 
of  the  harmony.  In  a  quartet  this  is 
easy,  but  in  a  forty-voice  choir,  it  is 
not  so  simple. 

At  present,  we  are  using  the  plan 
in  example  two.  This  plan  is  theoret¬ 
ically  the  closest  to  Utopia  for  the 
chorus  is  really  Just  a  group  of  quar¬ 
tets  which  actually  insures  each  in¬ 
dividual’s  proximity  to  the  rest  of  the 
harmony.  It  will  take  time  to  develop 
a  group  whose  weakest  members  are 
strong  enough  to  sing  their  part  note- 
perfect,  in  correct  harmonic  relation. 


in  proper  balance  with  the  three  other 
parts  who  are  his  neighbors. 

The  first  system  is  almost  fool-proof, 
but  the  weakness  is  evidenced  by  two 
parts  being  entirely  back  of  two 
others.  Since  we  always  hear  the 
singers  back  of  us,  it  becomes  self-evi¬ 
dent  that  the  sopranos  and  bass  can 
still  “over-sing”  the  tenor  and  alto. 
'This  is  best  kept  at  a  minimum  by 
persistent  drill  on  “volume  memory”, 
which  is  simply  remembering  the 
proper  volume  to  give  certain  lines  of 
melody. 

One  thing  I  like  about  this  plan, 
however,  is  the  way  it  inspires  the 
altos  and  tenors  to  “sing  out”.  They 
seem  to  Jump  on  to  that  fiood  of  so¬ 
prano  and  bass  coming  from  behind 
them,  and  go  right  along  with  it 

As  for  keeping  in  correct  harmony, 
or  simply  singing  in  tune,  we  seldom 
worry,  for  it  is  a  fact  that  tenor  and 
alto  usually  are  the  ones  to  start  the 
straying  from  pitch.  As  stated  above, 
this  is  not  because  they  are  weaker, 
but  because  they  instinctively  depend 
upon  the  soprano  and  bass  for  their 
pitch.  By  placing  them  in  front  or 
alternating  them  individually,  we  af¬ 
ford  each  “inside”  singer  the  assur¬ 
ance  of  hearing  each  other  and  also 
the  soprano  and  bass.  Then  by  using 
a  grain  of  horse  sense,  balance  is  es¬ 
sentially  a  case  of  vocal  courtesy. 

The  second  aspec:  in  which  this 
system  is  advantageous,  is  its  contri¬ 
bution  to  the  development  of  the  in¬ 
dividual.  There  Just  can’t  be  leaners 
or  followers.  I  thought,  at  first,  as 
you  are  probably  thinking,  that  the 
weaker  ones  would  be  unable  to  hold 
their  own,  become  discouraged  and 
drop  out.  This  did  not  occur  in  our 
experience,  and  there  is  no  logical  rea¬ 
son  why  It  should  any  place.  Philo¬ 
sophically,  a  choral  group  should  be  a 
definite  factor  in  training  individual 
personalities  to  catch  on  and  find  them¬ 
selves  a  place  in  the  scheme  of  things. 
I  presume  this  is  really  the  purpose  of 
the  school,  and  any  system  the  choral 
director  may  concoct  to  enlarge  his 
work’s  contribution  to  the  fundamental 
work  of  the  school  is  bound  to  “root 


in”  the  need  of  his  work  in  the  general 
educational  processes. 

In  a  tenor  section  of  six  boys,  two 
strong  and  four  weak,  it  Is  too  easy 
when  they  all  stand  together  for  the 
four  weak  to  let  the  twe  strong  pro¬ 
vide  the  tenor.  This  decidedly  en¬ 
courages  defeat  and  an  inferiority 
attitude. 

Arrange  the  six  tenors  this  way  for 
instance: 

A  T  A  T  A 
T ATAT AT 

The  two  strong  are  in  an  advan¬ 
tageous  position  to  be  heard  by  the 
weaker  four;  at  the  same  time  they 
can’t  stand  out  because  they’re  con¬ 
tinually  coached  to  balance  with  what 
they  hear  around  them.  The  four 
weak  ones,  since  they  are  in  front, 
hear  the  two  stronger  ones,  also  they 
hear  themselvet.  They  won’t  be 
drowned  out  because  their  neighbors, 
the  altos,  are  responding  to  the  per¬ 
sistent  coaching  to  balance  with  what 
they  hear  around  them. 

The  director  can  spot  the  weak 
points  of  the  four  boys  and  give  in¬ 
dividual  help,  which  is  in  Itself,  an 
inspiration  to  the  boys.  He  thinks  of 
himself  as  a  unit,  as  an  individual 
with  a  definite  contribution  to  make, 
and  his  personal  efforts  are  redoubled 
and  his  interest  is  trebled  and  re¬ 
trebled,  and  the  morale  of  the  whole 
group  in  remarkably  improved  by  the 
lack  of  “weak  sisters”. 

The  above  is  true  of  course  in  any 
section. 

The  third  contribution  to  better 
choral  singing  is  in  the  tone  quality. 
We  know  that  the  quality  of  an  in¬ 
dividual  voice  depends  upon  personal, 
physical,  mental,  and  emotional  traits 
or  habits.  As  a  teacher  works  this 
contributing  factor  into  the  proper 
relationship,  quality  of  tone  improves. 

In  the  group  of  voices,  the  mass 
tone  quality  is  the  result  of  each  in¬ 
dividual  voice  quality  contributing  its 
personality  to  the  whole.  In  the  con¬ 
ventional  systems,  where  sections 
stand  in  units,  I  think  we  lyill  have 
to  admit  those  who  sing  loddest  con- 
(r«ni  to  pag,  S4) 
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If  I  Were 
Choosing  a 
3>hsndfL  dOfoL  Solo 


By  Mcdc  P.  Pottag 

Eminent  French  Horn  Teecher  end  Authority 
CoHMltant  to  tfc*  National  Solo  and  EntambU  Committaa 


•  INASMUCH  AS  THE  SCHOOL 
MUSICIAN  HAS  BROUGHT  ua  aev- 
eral  valoable  articlea  on  the  French 
horn  in  the  paat  tew  yeara,  I  find  that 
there  ia  little  more  to  be  aaid  on  the 
anbJecL  However,  I  believe  that  aome 
suggeationa  on  aelecting  aoloa  wonld 
be  a  welcome  aubiect  to  future  con- 
teatanta,  ao  I  ahall  endeavor  to  cover 
the  entire  liat  for  French  horn  and 
atate  the  value  of  each  aa  I  eatimate 
it  Thia  would  more  or  leaa  atandard- 
ize  each  aolo,  and  offer  the  aame 
chancea  and  dilBcultiea  to  each 
player. 

In  aelecting  a  mIo,  tbeae  pointa 
mnat  be  taken  into  conaideration:  (1) 
can  the  range  and  technical  diflicul- 
tlea  be  covered,  and  (2)  can  the  num¬ 
ber  be  played  muaically  right  not 
only  at  home,  but  alao  under  preaaure 
before  an  audience  and  at  the  content. 

If,  for  inatance,  in  aelecting  the  R. 
Strausa  Concerto,  one  ia  not  very  aure 
of  the  high  Bjy,  why  then  not  play  the 
Moaart  Concerto  No.  3  (the  2nd  and 
3rd  movement)  which  ia  leaa  haaard- 
oua  aa  far  aa  range  ia  concerned,  but 
ia  Jnat  aa  difficult  to  play  muaically? 

Never  aelect  a  aolo  by  the  grading. 

If  I  were  to  Judge,  a  lower  graded 
number,  beautifully  played,  would 
fare  much  better  with  me  than  a  more 
difficult  one  badly  played.  Thia  error 
ia  made  too  often  and  that  ia  one 
reason  why  there  are  so  many  disap¬ 
pointments  at  the  contest.  One  should 
always  select  a  composition  which  he 
can  play  well  at  any  time. 

I  sincerely  believe  that  the  list  for 
French  horn  is  as  complete  as  any. 
It  is  a  collection  of  masterpieces  of 
melodic  and  musical  value,  as  fine  as 
can  be  found  in  horn  literature.  My 
personal  opinion  is  that  these  master¬ 
pieces  can  teach  us  more  musically 
than  the  more  recent  works.  It  is 
fortunate  that  the  great  masters  evi¬ 
dently  loved  the  horn.  Let  ns  never 
forget  that  we  should  always  strive 
to  make  not  only  players  of  our  stu¬ 
dents,  but  also  musicians,  an  impor¬ 
tant  point  which  is  so  often  over¬ 
looked. 

For  the  first  attempt,  I  wonld  sug¬ 
gest  the  “Adagio  Cantabile”  by 
Beethoven  or  the  “Noctumo  from 
Midsummemight’s  Dream”,  taking 
into  consideration  that  the  latter  calls 
for  rather  good  endurance  due  to  the 
long  melodic  line.  My  next  choice 
would  be  “Concerto  No.  1”  in  D,  by 
Moxart,  a  pretty  little  solo  and  very 
effective  when  well  played.  Another 
good  composition  is  the  “Fantasie 
Heroiqne”,  by  Qottwald,  displaying 
Just  a  little  more  technique  and 
range. 


For  the  player  of  fine  melodic  and 
musical  style,  I  highly  recommend  the 
“Adagio  Religloso”  by  Moxart,  using 
my  own  arraugement,  which  is  closer 
to  the  original  than  any  other  ar¬ 
rangement,  and  a  rather  difficult  but 
beautiful  composition.  Another  num¬ 
ber  of  the  same  type  is  the  “Noctumo 
No.  9"  by  Chopin,  in  the  key  of  F 
major  for  the  horn.  This  “Noctumo”, 
of  course,  calls  for  a  greater  range 
and  more  endurance. 

10 


Of  the  concertos,  and  the  more 
technical  and  more  difficult  solos,  my 
first  choice  is  Moxart  No.  3,  in  E. 
Contestants  should  play  the  first  half 
of  the  second  movement — the  Ro- 
manxe — then  cut  to  the  third  move¬ 
ment,  the  Rondo.  The  slow  movement 
is  not  an  alia  breve,  as  indi¬ 
cated  in  some  Elditions,  but  a  slow 
Larghetto,  4/4  time,  J  =  62.  The 
tempo  of  the  Rondo  should  not  be  too 
fast.  In  fact,  it  is  taken  at  a  rather 


'r 


easy  pace  (about  j  =  104,  speeding 
up  a  little  toward  the  end)  according 
to  the  arranger,  Prof.  Carl  Reinecke, 
with  whom  I  played  it  as  a  student  in 
Lelpslg.  For  those  in  doubt,  Piatti- 
gorsky,'Utb  great  cello  rirtuoso  tour¬ 
ing  this  country  at  present,  uses  the 
same  tempos  in  playing  an  arrange¬ 
ment  for  cello  of  this  Concerto,  by 
Cassado. 

If  the  first  movement  is  chosen,  it 
should  be  played  in  its  entirety,  in¬ 
cluding  the  cadenta.  Because  of  its 
longer  melodic  line,  the  David-Rein- 
ecke  arrangement  of  this  (as  speci¬ 
fied  in  the  national  contest  list) 
should  be  used. 

My  next  choice  would  be  the  "Con¬ 
certo"  by  Richard  Strauss,  a  most  ef¬ 
fective  solo  in  every  respect.  Ii  was 
written  by  one  of  the  greatest  com¬ 
posers  of  all  time,  and  inspired  by  his 
father,  an  outstanding  horn  player  of 
his  day.  This  work  could  be  played 
nsing  the  first  movement  alone,  or 
with  the  very  last  tempo  piimo  as  a 


finish.  As  an  alternative,  the  second 
movement  could  be  used,  and  then  a 
cut  may  be  made  to  the  finale. 

One  of  the  final  selections  would 
be  "The  Morceau  de  Concert",  which 
requires  the  greatest  range,  and  con¬ 
siderable  technique,  and,  to  do  Justice 
'  to  its  grading,  should  be  cut  alike  by 
all  players.  In  some  instances,  the 
first  part  or  two  only  are  used,  and 
closed  at  the  Adagio.  This,  of  course, 
would  not  deserve  the  grading  of  VI. 
This  number  has  been  graded  VI  for 
its  great  range  of  three  octaves  and 
the  technical  difficulties  on  the  last 
one  and  one  half  pages,  starting  at 
the  alia  breve  at  No.  7.  Unless  this 
last  part  is  played,  the  composition 
had  better  be  let  alone.  Play  the  be¬ 
ginning  to  No.  2,  cut  to  No.  3,  play 
until  No.  6,  cut  to  No.  7,  and  play  to 
the  end. 

Another  most  brilliant  and  thank¬ 
ful  solo  is  the  "Concerto"  by  Franz 
Strauss,  the  father  of  Richard 
Strauss.  It  is  a  rather  difficult  work. 


This  is  the  fourth  of  «  series  of  articles 
on  solo  material,  sponsored  by  Irving 
TaNmadge,  above,  Maywood,  Chair* 
man  of  The  National  Solo  and  En¬ 
semble  Committee. 

but  technically,  it  is  most  brilliant. 
The  Andante  and  first  movement  only 
should  be  considered. 

Lastly,  let  us  not  overlook  the 
"Adagio  and  Allegro"  by  Schumann. 
Although  exceedingly  difficult,  if  it  is 
properly  cut,  it  makes  an  effectual 
showpiece  in  technique  and  range. 
Also  in  this  classification  are  the  1st 
and  3rd  movement  of  the  Atterberg 
concerto,  and  the  2nd  and  3rd  move¬ 
ments  of  the  Ooedecke  concerto. 

The  Beethoven  "Sonata",  though  a 
musical  gem,  has  never  really  in¬ 
spired  me  as  a  contest  piece  because 
of  its  abbreviated  solo  passages.  As 
a  concert  number,  it  is  one  of  the 
finest  compositions  ever  written,  but 
unless  the  pianist  is  a  first  rate  ar¬ 
tist,  this  work  will  not  have  the  ex¬ 
pected  success.  If  it  should  be 
chosen,  the  first  movement  would  be 
preferable. 

Let  me  mention  again  that  the  con¬ 
testant  should  not  make  his  selection 
because  of  the  grading,  but  should 
select  a  number  that  will  suit  his 
ability  for  a  clean  and  musically  fine 
performance.  Knowing  the  young 
players  as  I  do,  I  find  that  the  prog¬ 
ress  these  French  hornists  are  mak¬ 
ing  is  truly  amazing,  especially  in 
technical  performance;  now  let  us 
help  them  to  become  Just  as  fine 
musicians. 

May  I  advise  the  contestant  to  be 
rather  particular  in  selecting  his  ac¬ 
companist,  as  a  good  pianist  is  essen¬ 
tial  to  a  fine  performance.  They 
should  play  together  and  before  peo¬ 
ple  as  often  as  possible,  to  get  used 
to  an  audience  and  to  becojne  accus¬ 
tomed  to  being  soloists. 


French  Horn  Solos 


Selective  List 


I,  //, 

IJI,  IV,  V,  VI  repreaentB  gradea  of  difUcultp  from  the 
eaaieat  (/)  to  the  moat  difficult  (VI). 

Atterburg  . . . 

.Concerto  for  Horn,  Op.  28  (imp.) . 

.VI 

B&H 

Beethoven  . . . 

.Adagio  Cantabile  (imp.) . 

III 

And 

Cohen  . 

.  Fantasia  in  F . 

V 

BHB 

Goedecke  .  . . 

.Concerto  (2nd  or  3rd  Mov't.) . 

V 

CB 

Gottwald  .... 

.Friendship  (L'Amitie)  . 

III 

CF 

Kruq-Waldsee 

.  Romance  . 

III 

BHB 

Mendelssohn  . 

.  Noctum  from  Midsummernight's  Dream . 

III 

CF 

Mozart  . 

.Concerto  for  Horn;  D  major,  No.  1 . 

IV 

GHM 

Mozart  . 

.Concerto  No.  2,  Eh . 

V 

CB 

Mozart-Pottaq  , 

..Adagio  Religioso  (Amar.  Ed.)....  . 

IV-V 

And 

Schumann  ... 

...Adagio  and  Allagro . 

VI 

BHB 

Wittman  .... 

. .  Barcarolle  . 

III 

CF 

Cumulative  Competition  List  for  French  Horn 

Beethoven  . . . 

..Sonata,  Op.  17,  1st  Mov't . 

IV 

CF 

Beethoven  . . . 

..Sonata,  Op.  17,  3rd  Mov't . 

.V 

CF 

Chopin . 

.  .Noctum  Op.  9,  No.  2  (Amer.  Ed.) . 

IV  CB  or  And 

Gottwald  .  . .  . 

.  .  Fantasia  Heroiqua  . 

IV 

CB 

Mozart . 

.  .Concerto  No.  3,  Eb  (David  Reineke  arr.  req.). 

IV 

CF 

St.  Saens  . . . . 

.  Marcaau  da  Concert  Op.  94 . 

VI 

GHM 

Strauss,  Franz 

. .  Concerto  Op.  1 . 

VI 

CF 

Strauss,  R.  . . . 

.  .Concerto  for  Horn  Op.  II . . 

Training  Material  for  French  Horn 

V 

CB 

Bach  . 

..Awakening  of  Spring . 

.  1 

CB 

Bach-Gounod 

.  .Ave  Maria  . 

.1 

CF 

Bakaleinikoff 

..Canzona  . 

1 

BHB 

Bakaleinikoff 

. .  Cavatina  . . 

Ml 

BHB 

Brahms . 

. .  Lullaby  . 

1 

CF 

1 

Wit 

Geist  . 

. .  Andante  Pastorale  . 

III 

CB 

Godard  .... 

. .  Berceuse  "Jocelyr"  . 

1 

CF  or  CB 

Gounod  .... 

. .  Berceuse . 

1 

CB 

Hauser . 

. .  At  the  Fair . 

1 

CF 

Hauser . 

. .  Soldier  Song  . 

.1 

CF 

Mascaqn!  . . . 

. . .  Siciliana  from  Cavalloria  Rusticana . 

II 

CF 

Massenet  . . . 

. .  Elegia  . 

II 

CF 

Ranqer  (arr.) 

.  .The  Old  Refrain . 

II 

CF 

Scheurer  . . . 

...Elegia  .  . 

Ml 

BHB 

Schumann  . . 

. .  .Traumarei . 

.11 

CF 

Tschaikowsky 

.  .  .  Andante  Cantabile  from  5th  Symphony . 

..III 

CF 

To  th«  toloctivo  list,  Mr.  PoHsg  adds  Noctumo  by  Wiodomann,  Homitto  by  Coz 
and  Romania  by  Gould. 
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Hand  Grips  in 

FLAG  SWINGING 


Grip  No.  I  or  Rtt  Grip.  Grotp  ttoff  with  oH  fingon,  koucUot  owtword,  pist  at  you 
wouU  grab  a  kamator  MiKlIa. 

Grip  No.  iA  or  Ravaraa  Rtf  Grip.  This  grip  it  tha  tama  at  tho  Rtf  Grip  aacopt  that 
tha  hand  it  invortad,  that  it,  tha  knucklot  ara  inward  and  tha  writt  outward. 


By  Moynccrd  Velier 

Lecturar,  Exhibitionist,  Judge 

FranUin,  PonntyWania 

balanced  flag  set  la  eaaential.  With 
a  correctly  balanced  abaft,  several 
revolutions  can  be  executed  In  the  air 
with  ease. 

A  properly  constructed  shaft  will 
stand  a  great  deal  of  abuse  and  is 
practically  unbreakable  with  ordinary 
usage.  The  shafts  used  in  Switxer- 
land  are  about  IVh  to  Inches  in 
diameter;  however,  from  my  personal 
experience,  I  And  that  a  shaft  made 
of  select  grain,  hard  wood,  not  too 
light,  ti  to  1  iuch  in  diameter  can 
be  bandied  more  easily  and  is  quite 
durable.  My  shaft  has  been  used  a 
great  deal  for  several  years  now  and 
shows  no  signs  of  bard  usage. 

As  to  the  flag  slse,  we  must  remem¬ 
ber  much  of  the  beauty  of  this  art 
lies  in  the  graceful  flowing  and  flut¬ 
tering  of  the  silk.  It  is  the  flag  which 
makes  the  art  fascinating,  not  the 
movement  of  the  shaft  which  controls 


•  MANY  FLAG  SWINGING  CON¬ 
TESTS  will  be  held  in  different  sec¬ 
tions  of  the  country  this  fall,  so  now 
Is  the  time  to  prepare  for  them.  I 
will  endeavor  to  present  this  art  to 
you  in  its  original  Swiss  form  with 
helpful  American  applications  and 
uses. 

The  history  of  flag  swinging  has 
already  appeared  in  a  previous  issue 
of  this  magazine,  (January  1939).  A 
shaft  with  a  leather  wrapped  handle 
has  also  been  described,  although  the 
original  shaft  was  much  larger.  The 
Swiss  shafts  are  58  inches  long.  How¬ 
ever,  there  are  many  different  types 
of  shafts  used  by  Swiss  throwers.  A 
friend  of  mine  who  has  appeared  in 
many  European  countries,  uses  an  all 
wood  shaft,  including  the  handle  with 
a  special  balance  cap  on  the  end.  I 
personally,  prefer  using  a  specially 
designed  metal  handle,  which  adds 
flash.  Therefore,  yon  can  see  that  it 


is  a  matter  of  choice  by  the  swinger. 
To  make  flag  swinging  easy,  a  well 


the  rippling  of  the  flag. 

The  Swiss  use  a  flag  48x48"  or 
{Turn  to  pogo  SS) 


Grip  No.  2  or  ths  Thumb  Guid*  Grip.  This  grip  it  idsstical  is  Grip  No.  I A  oseopt 
thot  tho  thumb  ombrocot  tho  bottom  of  th#  thoft. 

Grip  No.  3  or  tho  Isdoi  Roger  Guido  Grip.  Tho  thoft  liot  is  tho  polm  of  tho  bond 
is  thit  grip,  with  isdoi  fingor  ovor  tho  butt  osd  of  tho  thoft.  Tho  other  throe 
fisgort  oscircio  tho  thoft  os  oso  tide  end  tho  thumb  on  tho  other  tide.  Tho  isdoi 
fingor  pioyt  an  important  port  is  thit  grip  at  it  crootot  tho  force  and  ttoon  tho  thoft 
into  itt  soit  ntovontost. 
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All  About  The 


MOUTHPIECE 


For  Brass  Instruments 


•  THE  MOUTHPIECE  of  the  brass 
Instrument  is  as  important  to«  the 
player  as  the  throat  to  the  singer. 
Indeed,  there  is  a  parallel  here  in 
more  ways  than  one.  The  lips, 
stretched  and  made  tight  by  the  rim 
of  the  mouthpiece,  rlbrate  as  do  the 
vocal  chords,  which  are  controlled  by 
throat  muscles.  And,  Just  as  the  di¬ 
mensions  of  the  larynx  and  throat  de¬ 
termine  the  color  of  the  vocal  tone,  so 
the  dimensions  of  the  mouthpiece  de¬ 
termine  the  brass  tone. 

There  are  several  things  that  a 
mouthpiece  does;  it  determines  to  a 
large  degree  the  quality  of  tone  pro¬ 
duced  by  the  player;  it  determines 
partially  the  register  and  range,  and 
is  a  factor  in  the  player’s  fluency  and 
endurance.  But  the  player  should  re¬ 
member  that  there  is  no  mouthpiece 
made  which  is  a  cure-all.  and  that  cor¬ 
rect  breathing  and  support,  attack, 
tonguing,  and  the  trumpet  or  trom¬ 
bone  itself,  all  enter  into  the  playing 
process.  In  other  words,  one  cannot 
depend  on  the  mouthpiece  alone  for 
any  one  thing. 

As  an  illustration,  there  comes  to 
mind  the  boy  who  came  to  his  flrst 
lesson  with  a  famous  teacher,  all 
equipped  for  trouble,  with  a  small 
satchel  filled  with  various  types  of 
mouthpieces.  For  the  opening  ca¬ 
denza  in  his  flrst  solo,  he  used  one 
mouthpiece.  For  the  cantabile  pas¬ 
sage,  another.  And,  in  a  frenzy  of 
haste,  he  switched  to  still  another  for 
his  "high  C*'  at  the  end.  Before  an 
audience,  the  effect  would  have  been 
humorous,  to  say  the  least.  One  won¬ 
ders  what  this  particular  boy  would 
have  done  when  playing  Hazel’s  "Le 
Secret’’. 

Not  only  is  it  impractical  to  use 
more  than  one  mouthpiece,  but  the 
effect  on  the  player  is  definitely 
harmful.  More  than  one  great  teacher 
has  said  that.  I  remember  Irving 
Tallmadge  cautioning  his  champion¬ 
ship  ensemble  against  even  trying  out 
a  different  mouthpiece,  when  there 
was  difflcult  playing  ahead. 

In  discussing  the  choosing  of  a 
mouthpiece,  there  are  several  terms 
used:  embouchure,  which  is  the  set  of 


By  Chester  G.  Osborne 

Suporvisor  of  Music 
Cantar  Morichas,  N.  Y. 

the  mouthpiece  against  the  lips;  the 
rim,  which  is  the  section  which  actu¬ 
ally  touches  the  Ups;  the  cup  or 
bowl;  and  the  bore,  which  is  the 
opening  through  which  the  air  column 
passes. 

The  rim,  when  narrow,  encourages 
flexibility.  In  general,  this  is  best, 
although  in  certain  types  of  work, 
such  as  when  the  player  is  marching 
and  playing  constantly,  a  thick  rim 
will  provide  a  gentler  cushion,  and 


lengthen  endurance.  The  edge  of  the 
rim  must  be  considered:  when  sharp 
on  the  inside,  it  provides  a  Arm  grip. 
In  the  case  of  players  who  And  it 
dimcult  to  keep  the  mouthpiece  from 
slipping,  this  is  recommended. 

A  word  should  be  said  here  for  de-'^ 
tachable  rims,  which  are  valuable 
when  the  player  alternates  from  cor¬ 
net  to  trumpet,  and  wants  to  keep  the . 
same  embouchure.  ’These  are  impor¬ 
tant  as  a  teaching  aid,  too,  since  the 
rim  edge  alone,  when  detached  from 
the  body  of  the  mouthpiece,  makes 
visible  the  whole  embouchure  of  the 
student. 

The  cup  of  the  mouthpiece  colors 
to  a  large  extent  the  tone  and  range 
of  the  player.  A  shallow  cup  pro¬ 
duces  easy  high  notes,  and  a  brilliant 
tone.  A  deep  cup  makes  for  a 
powerful  low  register,  and  a  mellow, 
round  tone.  While  a  medium  bowl 
would  seem  to  insure  both  high  and 
low  register,  so  many  other  factors 
must  be  considered  that  perhaps  this 
statement  should  be  reserved.  Cer¬ 
tainly,  in  a  dance  orchestra,  especi¬ 
ally  a  small  combination,  a  bright, 
piercing  tone  is  an  asset,  and  a  broad 
tone  sounds  dead.  But,  in  a  sym¬ 
phonic  organization,  the  reverse  is 
true,  since  a  broad  tone  blends  best 
with  strings,  and  the  extra  power  that 
comes  with  a  large  cup  is  desirable. 

{Turn  to  Page  46) 


"There  are  several  things  that  a 
mouthpiece  does;  it  determines  to  a  large 
degree  the  quality  of  tone  produced  by  the 
player:  it  determines  partially  the  register 
and  range,  and  is  a  factor  in  the  player's 
fluency  and  endurance.  But  the  player 
should  remember  that  there  is  no 
mouthpiece  made  which  is  a  cure<[lh  and 
that  correct  breathing  and  support,  attack, 
tonguing  and  the  trumpet  or  trombone 
itself,  all  enter  into  the  playing  process" 
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“ANCIENT” 
Drum  Corps 


TK*  Coloni*!  Dmm  Corpc  of  tKo  Union-EndicoH  M9K  tcbool.  Jiw!or  Ctiampient  of  Now  York  Sfofo  for  four  cootocufivo  yoon  (awordod 
annually  for  Iii9liatt  playtn9  tcora  at  N.  Y.  Stata  Drummart'  auoeiation  Raid  Day.)  Or9anixad  and  initructad  by  Acton  E.  Ottlin9. 


•  WE  HAVE  AT  THE  HIGH  SCHOOL 
at  Bndioctt,  N.  T.  what  is,  I  believe, 
the  first  “Ancient”  style  drum  corps 
to  be  started  outside  of  the  State  of 
Connecticut.  Observing  the  enjoyment 
ahich  the  members  have  derived  from 
this  organisation  during  the  four  years 
of  its  existence,  I  have  many  times 
wondered  as  to  why  there  are  not 
more  drum  corps  of  this  type  in  the 
schools  of  the  country. 

Corps  In  Naw  En9land 
Connecticut  probably  has  more  good 
rudlmental  drummers  than  any  other 
state  in  the  Union.  The  Connecticut 
Drummers’  Association  was  organised 
in  1885  and  its  membership  has  grown 
to  well  over  one  hundred  member 
corps.  This  organisation  sponsors 
various  small  contests  and  an  Annual 
Field  Day  (possibly  the  largest  get- 
together  of  drum  corps  anywhere). 
Organised  to  promote  corps  and  to 
preserve  the  martial  music  of  past 
generations,  this  association  has,  for 
fifty-five  years,  done  much  to  further 
drumming  in  the  “Nutmeg”  state. 
While  corps  of  all  types — adult. 
Junior,  school,  female — belong  to  this 
association,  the  ones  for  which  Con¬ 
necticut  is  famous  are  its  "Ancient” 
Fife  and  Drum  Corps,  which  have  been 
in  existence  there  since  Colonial  days. 
With  their  fifes,  their  strict  rudlmental 


By  Acton  Ostling 

Band  Director,  Endicott,  N.  Y. 


Mr.  OMmq 


playing  of  deep  rope  drums,  and  their 
unique  style  of  Continental  Bass 
Drumming — these  corps  are  for  the 
most  part  heard  only  in  this  one  sec¬ 
tion  (tf  the  country.  Tet,  these  are 
the  REAL  corps.  These  are  preserv¬ 
ing  the  music  as  played  in  1778.  These 
corps  have  sent  from  their  ranks  such 
famous  drummers  as  J.  Burns  Moore, 
Dan  Ehigllsh,  Elarl  Sturtse,  James 


Ryan,  and  many  others.  These  corps 
produce  fine  rudimentalists — and  rudi- 
mental  drumming  of  this  Ancient  type 
develops  a  true  love  for  the  drum. 

A  Colenisl  Corps  Owfsids  of  Now  En9lar<d 
In  the  spring  of  19S6  I  took  a  group 
of  my  school  drummers  to  an  Eastern 
Field  Day  to  hear  some  of  these  An¬ 
cient  corps.  The  boys  were  so  enthu¬ 
siastic  about  this  style  of  playing  that 
we  started  a  corps  of  this  type  the 
following  fall.  We  have  had  it  since 
that  time  and  I  believe  it  has  been  a 
successful  and  worthwhile  organisa¬ 
tion.  It  appears  at  all  football  games 
in  conjunction  with  the  bands  of  the 
school.  It  plays  at  instrumental  con¬ 
certs  (with  subdued  drumming).  It 
takes  part  in  various  parades  at  home 
and  away.  Individual  drummers  from 
the  corps  have  been  successful  in  the 
school  contests  and  the  corps  has  been 
a  consistent  winner  at  Eastern  con¬ 
tests.  Most  important,  the  members 
seem  to  thoroughly  enjoy  this  organi¬ 
zation  and  derive  a  great  deal  of 
pleasure  from  it.  Why? — “ask  the 

man  who  has  heard  one”.  Drum  (3orps 
music  of  this  type — with  good  fifing  of 
the  old  time  tunes,  accompanied  by 
clean  rudlmental  snare  drumming 
above  heavy  (Continental  bass  drum¬ 
ming — ^has  a  swing  and  a  lilt  that  is 
heard  in  no  other  musical  organization. 
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Two  wol|.4nown  corps  compotinq  *4  •  field  day.  At  loft  it  tiio  Loocraft  Corps  of 
Now  Havait,  and  bayond  it  tba  Stony  Crook  Corps,  Conn.,  State  Champion  for  4 
consacutiva  years. 


and  it  has  an  increaaing  (aacination  t 
for  one  who  becomes  really  interested  t 

in  it  a 

Instnimonts  of  Tkasa  Corps,  in  ^ 

Relation  to  the  Schools 

i 

Directors  who  have  considered  corps  t 

work,  might  well  think  about  the  fol-  ^ 
lowing  when  deciding  on  the  type  of 
corps  to  organize: 

The  File;  Inexpensiye,  yet  musical. 

May  be  used  as  a  pre-band  instrument, 
thus  discovering  musical  talent  and 
building  future  corps  flfers  at  the 
same  time.  Those  who  have  classes 
in  saxettes,  clarolets,  etc.,  have  a 
wealth  of  "ready-made”  fife  material, 
as  the  switch  to  real  fifes  can  be 
quickly  accomplished.  Knowledge 
gained  in  the  saxette  class  may  be 
put  to  use  at  once  in  the  drum 
corps,  while  the  pupil  is  starting  on 
some  band  instrument,  too.  Fifes  can 
be  played  in  pleasing  part  harmony, 
and  fifes,  and  the  corps  can  be  used 
in  conjunction  with  the  band.  , 

The  Snare  Drum:  Corps  playing  of 
the  Ancient  type  is  especially  appeal¬ 
ing  to  snare  drummers — this  is  the 
height  of  drumming  pleasure.  School 
contests  now  demand  that  drummers 
master  thirteen  of  the  rudiments  to 
enter,  and  it  takes  considerable  time 
to  master  these.  Practical  application 
of  these  rudiments  can  best  be  made 
in  corps  playing  of  Ancient  type,  as 
all  of  the  thirteen,  as  well  as  others 
not  on  the  N.A.R.D.  list,  are  used  there 

a*  Smf*  dnw  part  freai  fi/B  wabar. 


to  a  greater  extent  than  in  any  other 
type  of  playing.  Most  authorities 
agree  that  128-132  cadence  is  too  fast 
for  clean  execution  of  many  of  the 
rudiments.  Again,  the  tempo  of  the 
Ancients  (110  beats  is  official  at  con¬ 
tests,  but  120  can  be  used  elsewhere 
without  losing  character  of  this 
music)  is  ideal  for  the  playing  of 
rudiments. 

The  Base  Drum;  Under  "Drum 
Beats”  in  The  SCHOOL  MUSICIAN  of 
September  1939,  Mr.  Noonan  writes: 
“The  Swiss  visitors  were  also  treated 
to  the  American-Continental  playing 
of  the  famous  Connecticut  drummers 
at  the  New  York  Fair.  .  .  .  Their  great¬ 
est  delight  was  in  the  Jouble  stick  bass 
drumming  of  our  Continental  style. 
...”  I  believe  that  many  in  this  coun¬ 
try  would  be  delighted  if  they  could 
have  the  opportunity  of  hearing  this 
same  bass  drumming,  because  I  be¬ 
lieve  it  is  this,  more  than  any  other 
thing,  that  makes  these  corps  so  dif¬ 
ferent  to  hear.  While  not  as  fiashy  to 
watch  as  the  Scotch  style,  it  demands 
a  considerable  amount  of  dexterity  to 
perform.  The  Connecticut  drummers 
use  two  solid  wooden  beaters,  with 
heads  about  the  size  of  an  egg.  They 
play  the  rhythms  of  most  of  the  rudi¬ 
ments,  which  gives  a  solidity  to  these 
corps  which  makes  them  unique. 
Players  enjoy  this  style  as  it  is  much 
more  Interesting  than  "on  the  beat 
playing”.  For  those  who  have  not 
heard  this  style  of  playing  the  accom- 


b*  Uraal  baa*  drwi  part(play  at  138»13t) 


a.  Aa  Oantiaantal  dnHar  aaald  play  ItfOaa  taa  bard  fait  stleka>110  a  alMita) 


This  ropa  drum  playad  by  Julian 
Palma*  of  ths  Drum  Corps  of  Moodus, 
Conn.,  is  ovar  iOO  yaan  old. 


that  may  be  interested  in  corps  of  this 
type,  the  Gamble  Hinged  Music  Co., 
228  So.  Wabash  Ave.,  Chicago,  now 
publishes  some  of  the  material  we 
have  used  here  in  manuscript  form 
for  four  years.  There  is  one  booklet 
for  fifes  and  one  for  drums.  In  the 
drum  book  the  sticking  is  marked 
throughout  for  both  the  snare  drums, 
and  for  this  Continental  style  of  bass 
drumming).  A  writer  in  “Martial 
Music”  tells  of  watching  a  Connecti¬ 
cut  corps  pass  a  reviewing  stand: 
"They  were  rudimental  bass  drum¬ 
mers,  four  of  them,  as  near  alike  as 
four  peas  in  a  pod.  As  they  marched 
away,  throwing  their  two  wooden 
beaters  high  and  low  with  precision, 
grace,  and  power,  trudging  along  in 
their  leggings  with  their  coat-tails 
swinging  and  fiapping  beneath  a  three- 
cornered  hat  (Note:  Colonial  uniforms 
are  used  by  most  Anclenf  outfits) 
they  were  a  sight  you  could  not  tor- 
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get.”  To  see  and  to  hear  baas  drum¬ 
ming  of  this  styie,  Is  to  like  It. 

IncresMd  Interest  in  Dnimminj 
Interest  in  Rudimental  Drumming 
has  greatly  increased  during  the  last 
few  years.  Corps  are  springing  up  in 
connection  with  American  Legion 
Junior  organisations.  Each  year  sees 


Quite  revohitionsry  looks  Frederick 
Dittrich,  U>E  Coloniel  Corps,  twice 
1st  division  winner  at  Netionel  school 
contests  end  twice  State  Junior 
champ  at  the  New  York  State  Drum¬ 
mers'  association  contest. 


more  indlTldual  drummers  in  the 
school  contests.  Requirements  for 
these  are  more  rigid. — knowledge  of 
thirteen  rudiments  is  necessary.  Drum 
Ensembles  are  now  listed  yearly  in  the 
School  Competition  lists.  New  instruc¬ 
tion  books,  published  primarily  for 
schools,  stress  the  value  of  rudiments. 
In  1934  the  National  Association  of 
'Rudimental  Drummers  was  formed 
with  thirteen  members;  today  its 
membership  numbers  over  800.  It 
seems  as  though  this  growth  of  inter¬ 
est  in  Rudimental  Drumming,  and  an 
organising  of  more  corps  which  are 
built  around  Rudimental  Drumming, 
should  go  hand  in  hand. 

Easy  to  Orqanixa 

Although  the  matured  Ancient  corps 
has,  as  a  rule,  a  group  of  thorough 


rudimental  drummers,  this  is  not 
necessary  when  first  organising.  As 
with  other  music,  simple  beats  can  be 
used  at  first  (Interesting  beats  may 
be  played  with  3  or  4  rudiments)  and 
gradual  advancement  made  to  the 
more  difficult  type  of  pieces.  Qrade 
school  pupils  can  play  music  of  this 
tjrpe,  and  they  enjoy  it.  Corps  play¬ 
ing  lays  a  good  foundation  on  which 
to  build  later  advanced  drum  study. 

Drem  Co*pt  sad  tho  load 

Some  persons  believe  that  corps 
playing  harms  drummers  for  other 
types  of  playing.  My  own  experience 
has  been  that  my  best  corps  drum¬ 
mers,  as  a  rule,  are  also  my  best  band 
drummers.  Interest  in  corps  work  usu¬ 
ally  creates  a  desire  to  learn  other 
styles  of  playing  and  with  practice 
there  is  no  reason  why  a  student  can¬ 
not  play  both  the  open  corps  style 
and  the  lighter  and  closer  band  style. 
Most  of  the  1st  Division  winners  that 


I  saw  at  the  National  School  Drum 
Contests  in  1934,  '38,  '36,  and  '37  used 
a  style  of  playing  similar  to  that  used 
in  Colonial  Drum  Corps,  and  these 
same  boys  were  1st  chair  men  in  their 
respective  bands. 

Drwa  Cerpi  At  a  Hobby 

Hundreds  of  drum  corps  enthusiasts, 
of  all  ages  and  from  all  walks  of  life, 
get  recreation  from  the  various  ac¬ 
tivities  sponsored  by  the  several  Drum 
Corps  Associations  that  there  are  in 
the  East.  It  is  very  possible  that  the 
starting  of  drum  corps  in  the  schools 
might  eventually  lead  to  the  organi¬ 
sation  of  similar  Drum  Corps  Asso¬ 
ciations  in  other  parts  of  the  country. 
Few  school  drummers  will  be  profes¬ 
sional  performers  after  graduation 
from  high  school.  Is  not  a  Drum 
Corps  worthwhile — even  if  it  does  no 
more  than  to  develop  an  Interest  in 
what  may  be  a  relaxing  life-time  hobby 
for  the  pupil's  future  leisure  time? 


SEVENTH  Chords 


By  Wcdter  Dellen 

Notsd  Music  Educator,  Pianist, 
Composar,  Arranger 
Cbicsgo,  lUinoii 

•  ANOTHER  CORRECT  ANSWER 
to  the  list  of  triads  in  my  December 
article  was  received  soon  after  the  ma¬ 
terial  for  the  January  article  was  sent 
to  The  SCHOOL  MUSICIAN.  It  came 
from  Miss  Alma  Serilla,  senior  in  the 
Center  Line  high  school.  Center  Line, 
Michigan.  Her  letter  was  dated  De¬ 
cember  thirteenth  but  did  not  reach 
me  until  more  than  a  week  later. 
Congratulations,  Miss  Serilla,  for  be¬ 
ing  another  girl  who  has  done  good 
work  and  for  showing  a  keen  interest 
in  music  theory. 

Correct  answers  to  the  February  list 
of  triads  have  been  received  from 
Hugh  Spencer,  1367  Ardoon  Rd.. 
Cleveland  Heights,  Ohio;  Frank 
Tweed,  318  Colorado  Ave.,  Modesto, 
California;  John  Olvera,  Northport, 


Alabama,  and  William  A.  Collins,  129 
N.  Diamond  St.,  Ravenna,  Ohio. 

Mr.  Spencer  comes  in  a  second  time 
with  the  correct  answer.  He  is  listed 
in  the  January  issue  of  The  SCHOOL 
MUSICIAN  as  a  successful  contestant. 
His  letter  contains  good  advice  to  the 
students.  He  says  that  the  work 
should  be  done  away  from  the  piano 
and  the  answers  when  found  should 
then  be  checked  at  the  piano.  You 
will  benefit  more  by  doing  the  work 
this  way. 

Mr.  Olvera  writes,  *Tt  is  my  guess 
that  the  triads  are — .”  Now,  John! 
You  know  you  were  not  guessing  at 
the  names.  Your  answers  were  too 
exact  to  be  mere  guesses! 

Mr.  Ck>llins  named  the  keys  cor¬ 
rectly  but  sort  of  over-reached  the 
mark  by  adding  a  number  of  keys  that 
were  incorrect.  He  claims  that  a  G 
major  triad  occurs  in  the  keys  of  B 
flat  minor  and  F  minor,  that  an  F 
augmented  triad  occurs  in  B  minor 
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and  B  flat  minor  and  a  D  minor  triad 
occura  in  the  keys  of  D  aharp  minor, 
A  flat  minor  and  F  minor.  We  will 
gire  honorable  mention  to  the  student 
who  sends  in  the  beat  letter  explain¬ 
ing  why  Mr.  Collins  is  wrong. 

Now  we  must  get  on  with  our 


seventh  chord!”  One  can  go  effectively 
into  them  from  most  other  chords  and 
resolve  out  of  them  to  moot  other 
chords.  This  general  usefulness  is  a 
weakness,  however,  for  it  leads  to  an 
excessive  use  of  diminished  seventh 
chords  by  many  composers.  See  if  you 


ri0h/*  0^  "pon'ti/Aifr  frHuys- 
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seventh  chords.  These  are  four-tone 
chords  consisting  of  a  root,  third,  fifth 
and  seventh.  They  occur  in  many 
forms  but  the  accompanying  seventh- 
chord  ruler  will  help  you  to  determine 
the  most  common  types. 

O  B  D  F  iharp,  for  instance,  is  a 
major  seventh  chord.  Major  seventh 
chords  are  harsh  in  sound  but  can  be 
very  effective  when  used  in  the  right 
way.  Play  "Tea  for  Two”  in  the  key 
of  O  on  your  piano.  A  Q  major 
seventh  chord  occurs  in  bar  three. 

D  F  sharp  A  C  is  a  dominant  sev¬ 
enth  chord.  The  dominant  seventh 
chords  are  so  frequently  used  and  so 
easily  recognised  that  musicians 
usually  dispense  with  the  qualifying 
adjective  “dominant”  and  Just  call 
them  D  seventh,  O  seventh,  etc.  A  D 
dominant  seventh  chord  occurs  in  the 
second  half  of  bar  one  in  “Tea  for 
Two”. 

A  C  £  O  is  an  example  of  the  minor 
seventh  chord.  This  chord  occurs  in 
the  first  half  of  bar  one  of  “T-4-2”. 
Minor  seventh  chords  are  peculiar  in 
that  they  can  also  be  called  major 
triads  with  an  added  sixth.  In  this 
instance  the  same  tones  would 'form 
a  C  major  triad  with  added  sixth — 
CEO  plus  A.  A  large  number  of  our 
current  popular  tunes  end  with  major 
triads  plus  the  added  sixth. 

B  Z>  F  A  is  a  leading  seventh  chord. 
The  same  tones  can  be  analyzed  as  a 
minor  triad  with  added  sixth,  in  this 
instance  a  D  minor  triad  with  B  as 
the  added  sixth.  In  “Tea  for  Two”  a 
B  leading  seventh  chord  occurs  in  the 
twenty-third  measure.  It  is  my  expe¬ 
rience  that  this  chord  is  less  under¬ 
stood  and  causes  students  to  ask  more 
questions  than  any  of  the  other  com¬ 
mon  seventh  chords.  Musicians  seem 
unwilling  to  accept  this  chord  as 
whole-heartedly  as  the  others.  So  let’s 
have  a  discussion  about  this  chord. 
Send  in  your  questions  about  it  and 
we’ll  thrash  out  this  matter  in  a 
future  article. 

C  aharp  BOB  flat  is  an  example 
of  diminished  seventh  chord.  These 
are  very  common  chords,  so  commonly 
used  that  one  might  almost  say, 
“When  in  doubt,  use  a  diminished 


can  find  a  C  sharp  diminished  sev¬ 
enth  chord  in  “Tea  for  Two.” 

There  are  two  very  common  altera¬ 
tions  of  the  dominant  seventh  chord 
that  should  be  clearly  understood, 
those  with  raised  fifth  and  those  with 
lowered  fifth.  The  accompanying  dia¬ 
gram  will  make  this  clear  to  you. 

O  B  D  sharp  F  is  a  O  seventh  with 
raised  fifth.  O  B  D  flat  F  is  a  O 
seventh  with  lowered  fifth.  Yon  will 
find  that  the  raised  fifth  is  more  fre¬ 
quently  found  in  the  melody,  the  low¬ 
ered  fifth  more  often  in  the  base. 

Here  is  the  list  of  twenty  contest 
seventh  chords.  Rearrange  the  notes 
so  that  they  will  be  entirely  in  spaces 
or  on  lines  and  then  name  them.  The 
two  charts  included  in  this  article 
should  help  you.  Do  the  work  care¬ 
fully  and  send  in  your  answers  early 
to  Walter  Dellers,  25  E.  Jackson  Blvd., 
Chicago,  Illinois.  Let’s  have  a  lot  of 
answers. 

1.  F  A  C  E  fiat 

2.  E  O  C  B 

3.  F  A  fiat  B  D 

4.  CEB  fiat  G  sharp 

6.  B  fiat  D  F  O 

6.  D  F  A  fiat  C 

7.  F  sharp  C  A  sharp  E 

8.  C  sharp  E  A  G 

9.  B  G  sharp  E  D  sharp 

10.  C  D  sharp  A  F  sharp 

11.  G  sharp  E  B  fiat  D 

12.  F  sharp  A  B  D 

13.  F  sharp  C  E  A 

14.  G  fiat  C  E  B  fiat 

16.  A  fiat  F  C  flat  D  fiat 

16.  G  E  fiat  A  fiat  C 

17.  G  B  fiat  D  fiat  F  fiat 

18.  D  fiat  B  fiat  E  flat  G  flat 

19.  D  F  B  A 

20.  D  G  sharp  B  E 

We  will  continue  our  discussion  of 
seventh  chords  in  the  April  issue  of 
The  SCHOOL  MUSICIAN. 


March,  1940 


Please  mention  THE  SCHOOL  MUSICIAN  when  anstvering  advertisements  in  this  magarine. 
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It  WM  May  Iff,  1191,  in  St.  Jotapk,  Mittouri,  wkan  tha  pkotograpkar 
tquaaiad  ttia  bulb  for  tkii  intoratting  pictura  of  Samuol  Pryor't 
band.  TKoy  waar  tka  fall  draw  uniform  of  tka  Fourtk  Ragimant 
National  Guard  of  Miuouri,  in  wkiek  tha  band  wa«  aniittad.  Inttru- 
mantation  it  almost  antiraly  brau  with  only  two  R  flat  clartnatt,  only 
ona  of  tkasa  appaaiing  in  tka  pictura.  Samual  D.  Pryor  it  in  tha 
cantor;  Waltar,  kit  oldatt  ton  at  kit  laft  and  Samual  O.,  youngott 
ton,  fourtk  in  tka  lowar  row  from  tka  laft.  E.  F.  Pompaji,  now  of 


Margata,  Now  Jartay,  who  tandt  this  intaratting  pictura  of  an  old- 
tima  band  it  first  on  tka  laft  in  tka  roar  row,  waaring  targaant  ckav- 
ront  and  holding  a  trombona.  Anothar  ton  of  tka  diractor,  Arthur,  was 
at  this  tima  angagad  with  John  Philip  Sousa  but  batwaan  taatont 
playad  with  kit  fatkar't  band.  Mr.  Pompaji  it  now  in  school  band 
woA  in  Northfiald,  N.  J.,  having  a  grada  school  wkara  mambart 
advanca  to  high  school  in  anolkar  community,  to  ka  it  starting 
musicians  in  tka  tacond,  avan  first,  gradot  with  satisfactory  rasults. 


Your  Calendar  of  Regional  National  Competition  Festivals 


Region  I 

(Oregon,  WaahinKton,  Idaho,  Montana) 
Competitton-Feattval,  May  18-19,  at 
Spoktuie,  Washington.  Addresa  all  In¬ 
quiries  to  Walter  C.  Welke,  University  of 
Washington,  Seattle. 

Region  2 

(North  Dakota,  South  Dakots^  Minnesota, 
Wisconsin,  Iowa) 

Competition-Fettioal,  May  18,  17,  18, 
at  St.  Paul,  Minnesota.  Address  all  In¬ 
quiries  to  John  IS.  Howard,  Box  68,  Uni¬ 
versity  Station,  Grand  Forks,  North  Da¬ 
kota. 

Region  3 

(Michigan,  Illinois,  Indiana,  Ohio) 
CmnpetitioM-Fettivnl,  Instrumental,  May 
16,  18,  17,  18  at  Battle  Creek,  Michigan, 
vocal.  May  10,  11,  at  Springfleld,  Illinois. 

Competition  events  :  Instrumental, 
band  (concert  and  sightreadlng)  ;  march¬ 
ing  ;  ensembles  and  soloists ;  vocal, 
chorus  (concert  and  sightreading)  ;  girls' 
glee  clubs  (concert  and  sightreading)  ; 
boys'  glee  clubs  (concert  and  sightread- 
ing)  ;  small  ensembles  and  soloists.  Olaf 
C.  Christiansen  will  conduct  the  festival 
chorus  program. 

For  further  Information  regarding  the 
instrumental  competition-festival,  contact 
King  Stacy,  400  N.  Pennsylvania  Avenue, 
Lansing,  Michigan.  Inquiries  regarding 
the  vocal  competition-festival  should  be 
addressed  to  C.  Scripps  Beebee,  810  S. 
Kim,  Centralia,  Illinois. 

Region  4 

(Maine,  'Vermont,  New  Hampshire,  Ck>n- 
nectlcut,  Massachusetts,  Rhode  Island, 
New  York,  Pennsylvania,  New  Jersey, 
Delaware) 


ConipetitioH-Fettival  May  17-18  at  Al¬ 
bany,  N.  Y.  Address  all  inquiries  to 
Frederic  Pay  Swift,  127  West  Street, 
lllon.  New  York. 

Region  5 

(California,  Nevada,  Arisona) 
CompetitioH-FestfvoI,  May  9,  10,  11, 
at  Long  Beach,  Calif.  Address  all  in¬ 
quiries  to  Fred  Ohlendorf,  1681  Linden, 
Long  Beach,  California. 

Region  6 

(New  Mexico,  Oklahoma,  Texas) 
Competition-Fettival,  vocal,  April  28, 
27,  at  Waco,  Texas,  instrumental.  May  9, 
10,  11,  at  Waco,  Texas.  Address  all  in¬ 
quiries  to  Ben  S.  Peek,  South  Junior 
high  school,  Waco,  Texas 
Competition  Events:  Band  (concert 
and  sightreading)  ;  orchestra  (concert 
and  sightreading) ;  chorus  (concert  and 
sightreading)  ;  girls'  glee  club  (concert 
and  sight  reading)  ;  chorus  (concert  and 
sightreading) ;  boys'  glee  club  (concert 
and  sightreading)  ;  small  ensembles  (in¬ 
strumental  and  vocal);  solos  (instru¬ 
mental  and  vocal). 

Region  7 

(Arkansas,  Louisiana,  Mississippi,  Ala¬ 
bama,  Tennessee,  Kentucky.) 
Competition-Fettival  May  10-11  at 
Shreveport,  La.  Address  all  Inquiries  to 
Jj  Bruce  Jones,  Little  Rock  hig^  school. 
Little  Rock,  Arkansas. 

Region  8 

(Florida,  Georgia,  South  Carolina,  North 
Carolina,  'Virginia,  West  Virginia, 

Maryland) 

Competition-Feetival,  May  8,  9,  10,  at 
West  Palm  Beach,  Florida.  Address  all 
inquiries  to  Arthur  C.  Black,  Secretary, 
West  Palm  Beach  Recreation  Commission. 


Region  9 

(East  Colorado,  Kansas,  Missouri, 
Nebraska) 

Competition-Fettival,  May  9,  10,  11,  at 
Kansas  City,  Missouri.  Address  all  in¬ 
quiries  to  Wilfred  C.  Schlager,  228 
Library  Bldg.,  Kansas  City,  Miesouri. 

Competition  Events:  Band  (concert  and 
sightreading)  ;  marching  band;  chorus 
(concert  and  sightreading)  ;  glee  clubs 
(concert  and  sightreading)  ;  orchestra 
(concert  and  sightreading)  ;  small  ensem¬ 
bles:  (a)  instrumental,  string,  brass  and 
woodwind;  (b)  vocal,  boys’  quartet,  girls' 
trio ;  girls'  quartet,  mix?d  quartet  and 
Madrigal  singers;  solos:  (a)  instru¬ 
mental,  string  (including  piano  and  harp), 
woodwind,  brass,  percussion  and  baton 
twirling;  (b)  vocal,  high,  medium  and 
low  in  both  male  and  female  voices. 

Adjudicatort ;  Judges  secured  to  date 
Include  Harold  Bachman,  University  of 
Chicago ;  Noble  (^In,  (^icago  Public 
schools;  George  Dasch,  Northwestern 
University ;  Gerald  Prescott,  University  of 
Minnesota:  William  D.  Revelli,  University 
of  Michigan ;  Ralph  Ru»u,  Loveland 
Heights,  Ohio;  Harold  Tallman,  Wayne 
University ;  Henry  Veld,  Augustana  Col¬ 
lege. 

Festival  Program:  Guest  conductors  for 
this  event  are  Noble  Cain,  chorus ;  George 
Dasch,  orchestra ;  William  D.  Revelli, 
band. 

Region  10 

(South  Idaho,  Elast  Nevada,  Utah,  West 
Colorado,  Southwest  Wyoming) 

Competition-Fettival,  first  or  second 
week  in  May  at  Grand  Junction,  Colorado. 
Address  all  inquiries  to  W.  H.  Terry, 
South  Cache  high  school,  Hyrum,  Utah. 
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SERIOUS 

BUSINESS 

"The  student's  primary  interest  is  his  own 
musical  progress.  This  is  also  his 
instructors  aim.  Neither  will  harbor  the  | 
belief,  if  aware  of  the  insidious  danger, 
that  musical  progress  results  in  proportion 
to  the  amount  of  pleasure  received.  ^  The 
learning  process  should  be  as  pleasant  as  | 
possible,  but  the  pleasure  which  usually 
accompanies  emotional  excitement  does 
not  permit  serious  concentration  and 
effort.  When  the  student  realizes  this,  he 
is  ready  to  accept  a  better  and  more  sober 
introduction  to  his  rehearsal  period." 

By  Leslie  Sweeney 
Gridley  Calif.  Union  High  School 


•  SCHOOL  BAND  INSTRUCTORS 
constantly  try  to  improve  their 
methods  of  instruction.  Promising 
new  ideas  are  added  and  unsuccessful 
ol0  ones  are  discarded.  No  two  groups 
of  students  are  alike,  and  methods 
bHnglng  sound  results  with  one  group 
may  be  unsuited  to  another.  But  in 
this  search  for  better  results,  in  this 
challenge  to  one’s  professional  ability 
to  stimulate  the  student  to  achieve 
his  greatest  possibilities,  experience 
teaches  one  that  some  practices  are  of 
permanent  and  sound  value,  and 
although  all  students  are  different, 
there  are  fundamental  similarities  in 
all  upon  which  one  may  build  edu¬ 
cational  methods. 

It  is  common  practice  for  band  in¬ 
structors  to  start  their  rehearsals  by 
plajring  a  march.  In  schools,  espe¬ 
cially,  this  has  the  psychological  ad¬ 
vantage  of  creating  a  cheerful  atmos¬ 
phere  In  class.  The  group  morale  is 
for  a  time  definitely  benefited.  At¬ 
tention  is  good.  Everyone  likes  the 
pep  and  spirit  of  a  march.  The  fast 
fiying  notes  are  a  challenge  to  the 
ability  of  most  students,  and  they  en¬ 
joy  meeting  that  challenge  with  their 
growing  ability.  But  if  instructors 
analyse  the  factors  involved,  weigh 
the  advantages  and  disadvantages 
carefully,  they  will  question  the  edu¬ 


cational  adequacy  of  the  practice.  The 
writer  believes  a  better  approach  to 
the  rehearsal  exists,  and  that  a  more 
substantial  progress  can  be  obtained 
with  other  methods,  and  at  no  sacrifice 
of  either  morale  or  interest. 

The  student’s  primary  interest  is  his 
own  musical  progress.  ’This  is  also 
his  Instructor’s  aim.  Neither  will 
harbor  the  belief,  if  aware  of  the  in¬ 
sidious  danger,  that  musical  progress 
results  in  proportion  to  the  amount 
of  pleasure  received.  The  learning 
process  should  be  as  pleasant  as  pos¬ 
sible,  but  the  pleasure  which  usually 
accompanies  emotional  excitement 
does  not  permit  serious  concentration 
and  effort.  When  the  student  realizes 
this  he  is  ready  to  accept  a  better  and 
more  sober  introduction  to  his  re¬ 
hearsal  period.  He  will  gladly  forego 
the  initial  march  with  its  overblowing 
and  lip  Jamming  for  a  more  construc¬ 
tive  program  of  embouchure  develop¬ 
ment. 

The  importance  of  the  embouchure 
of  the  wind  instrument  player  can 
hardly  be  over-emphasized,  so  a  pro¬ 
gram  devoted  to  obtaining  the  maxi¬ 
mum  advantage  for  the  player’s  em¬ 
bouchure  should  be  incorporated  in 
every  rehearsal  plan. 

The  muscles  of  the  lips  and  face, 
even  of  the  abdomen,  upon  which  one 
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depends  for  the  production  of  tone  and 
the  creation  of  line  musical  effects, 
are  very  delicate.  They  require  great 
care  for  their  nurture  and  develop¬ 
ment.  If  it  is  Important  for  an  ath¬ 
lete  to  devote  considerable  time  to 
warming  up,  it  is  even  more  important 
for  the  musician.  The  baseball  pitcher 
spends  fifteen  or  twenty  minutes 
slowly  tossing  balls  to  limber  up  his 
arm  muscles  before  entering  a  game. 
The  runner  devotee  as  much  or  more 
time  to  his  leg  muscles.  He  frequently 
has  the  attention  of  a  masseur. 

Athletes  realize  the  need  for  this 
attention  to  their  muscles.  Why  do 
not  musicians  realize  the  importance 
of  proper  care  of  the  muscles  of  their 
embouchure? 

As  athletes  call  upon  their  muscles 
for  surges  of  power  and  for  sustained 
periods  of  strength  and  endurance,  so 
do  musicians.  A  well  nurtured  em¬ 
bouchure  is  necessary  for  the  sus¬ 
tained  pianissimo, '  as  for  the  fortis¬ 
simo.  The  latter  demands  strength, 
the  former  delicacy  of  control.  Both 
strength  and  delicacy  of  control  are 
necessary  for  tonal  quality,  and  good 
tone  is  the  essence  of  good  music. 

To  produce  a  clear  musical  tone  on 
any  wind  instrument  it  is  necessary 
to  concentrate  the  full  resources  of 
the  whole  body  and  mind  to  that  end. 
The  abdominal  muscle  must  be  free 
to  support  the  breath.  One  should  sit 
erect,  with  bead  up  and  instrument 
held  properly.  The  ear  should  be  at¬ 
tentive  to  detect  harshness  or  waver¬ 
ing,  and  the  mind  alert  to  remove 
them. 

The  first  tones  produced  should  be 
played  softly.  This  is  true  whether 
in  ensemble  or  practicing  alone.  They 
should  be  played  in  the  middle  of  the 
instrument’s  register,  or  placed  so  as 
to  require  as  little  muscular  strain  as 
possible.  They  should  be  sustained. 
Listen  carefully  and  try  to  improve 
their  quality.  Eliminate  “fuzziness” 
and  “hissing”,  escape  of  air  between 
the  lips.  Elvery  bit  of  breath  passing 
between  the  Ups  or  pcmt  the  reed 
should  serve  to  iM'oduce  tone.  There 
should  be  no  waste. 

However,  the  mere  act  of  playing 
tones  softly,  together,  and  clearly  is 
not  enough.  Elach  student  should 
know  what  tone  is  characteristic  of 
his  respective  instrument  and  should 
conscientiously  and  persistently  strive 
to  obtain  the  best  one' his  instrument 
can  produce. 

If  one  devotes  ten  or  fifteen  min¬ 
utes  to  preparatory  practice  at  the 
beginning  of  each  rehearsal  period, 
and  this  is  not  too  much,  it  will  be 
advisable  to  use  several  devlcee  to 
eliminate  monotony  and  prevent  the 
waning  of  interest  One  can  vary  the 
approach  by  changes  in: 

(Tmm  to  8t) 


By  C.  R.  Dale 

10  Ymiz  Msrekisq  Direcier  of  Hm 
Wisk,  Toss*  Indopondoiif  School  District 

load 

•  LOVING  CUPS  AND  PLAQUES 
that  adorn  a  trophy  case  are  not  the 
only  evidences  that  testify  to  the  con¬ 
tributions  a  band  department  makes 
to  its  school. 

Winning  a  trophy  gives  momentary 
satisfaction  to  the  members  of  an 
organization;  however,  the  real  value 
is  not  in  the  trophy,  but  in  the  train¬ 
ing  that  makes  possible  the  winning. 

The  Wink  band  has  won  forty  tro¬ 
phies  in  the  past  ten  years  in  concert 
and  marching — thirty-eight  of  them 
are  shown  in  the  picture,  but  those 
trophies  fail  to  depict  the  sacrifice  of 
selfish  interests  and  the  training  in 
citizenship  that  has  come  to  band 
members  who  helped  win  them,  to 
say  nothing  of  the  discipUning  of  the 
minds  of  members  in  becoming  pro¬ 
ficient  as  musicians  and  in  marching. 


Few  of  the  school’s  discipline  prob¬ 
lems  have  come  from  the  band,  and 
thirty  per  cent  of  the  graduating  stu¬ 
dents  have  been  band  members. 

The  band  has  never  failed  to  re¬ 
ceive  invitations  to  return  to  places 
where  it  has  performed  and  is  con¬ 
sidered  second  to  no  other  organiza¬ 
tion  in  the  school. 

Wink  is  a  small  oil  field  town  with 
a  population  ranging  from  S,000  to 
6,000  persons.  The  people  have  sup¬ 
ported  the  band;  and  in  turn,  the 
band  has  developed  into  an  organiza¬ 
tion  deserving  of  praise.  We  have 
never  had  sufficient  students  to  place 
us  in  Class  B,  but  we  have  competed 
in  Class  B  consistently  since  1933 — in 
1936  we  competed  in  Class  A  and 
won  First  division  ratings. 

Elarl  R.  Ray,  now  of  Abilene,  Kan¬ 
sas,  and  Chas.  S.  Elskrldge,  now  of 
Lubbock,  Texas,  each  formerly  di¬ 
rected  the  Wink  band.  Gerald  Mc¬ 
Guire  is  the  present  director. 


Adapting  FRENCH  Band 
Arrangements  to  the 
AMERICAN  Manner 


P«rt  III 

See  February  issue  for  Parts  I  and  II. 
Adapting  for  Amorican  Symphonic  Band 

To  make  a  French  band  arrange¬ 
ment  usable  by  a  full  symphonic  band, 
requires  practically  a  complete  revi¬ 
sion.  Most  of  the  French  editions  are 
not  up-to-date  and  were  rot  conceived 
for  symphonic  band;  there  is  no 
"school  hand"  market  in  France  to 
warrant  and  absorb  reai  editions.  Most 
of  their  bands  are  smali,  many  are  aii 
brass,  and  hence  the  parts  issued  for 
harmonie  or  symphonic  band  are 
merely  added  parts  which  produce 
unnecessary  doublings,  with  conse¬ 
quent  heavy  and  “muddy”  effects.  But 
this  is  no  different  from  our  old  Ameri¬ 
can  arrangements! 

The  main  problem,  then,  is  to  de¬ 
lete  unnecessary  doubling  in  almost  all 
parts  and  to  take  from  brass  and  saxo¬ 
phones  and  add  to  woodwinds.  This 
is  a  large  order,  but  the  work  will  be 
found  absorbing  and  well  worthwhile 
for  the  bandmaster  who  really  wants 
to  know  what  “makes  the  wheels  go 
’round"  in  writing  for  symphonic 
band.  The  problem  prompts  a  si^gges- 
tion  for  school  musicians,  too;  namely, 
that  many  American  numbers  are  too 
“thick”  and  therefore  you  must  be 
careful  when  your  part  doubles  an¬ 
other  instrument  not  to  play  too  loudly. 
A  good  rule  to  observe,  especially  in 
old  arrangements,  is:  play  at  least  one 
dynamic  softer  than  written. 

In  adapting  a  French  arrangement 
for  symphonic  band  I  discard  all  the 
parts  and  work  from  the  condensed 
score,  making  a  new  full  score.  Some¬ 
times,  however,  it  is  necessary  to  refer 
to  the  original  parts  because  French 
publishers  have  a  way  of  leaving  out 
dynamics,  articulations,  and  even 
rhythmical  and  harmonic  notes;  aiso 
the  condensed  scores  are  usually  full 
of  annoying  errora  Foliowing  are  my 
suggestions  for  doing  this  job. 

Group  1.  If  there  is  no  flute  part, 
the  piccolo  will  usually  be  too  busy. 
It  is  then  a  brass  band  piccoio  part 
and  needs  considerable  pruning.  Use 
the  piccolo  only  to  support  the  flute  at 
climaxes  or  where  the  latter  would  be 
too  weak  in  a  full  band  effect. 


By  Lawrence  W.  Chidester 

Diractor  of  Bands 
Western  Reserve  University 
CUveUnd,  Ohio 

The  flute  part  will  be  found  all  right 
except  where  Judicious  additions  might 
be  made  to  produce  a  nice  woodwind 
effect  formerly  carried  by  both  brass 
and  wood.  Sometimes  a  2nd  flute  is 
published  but  more  often  it  will  have 
to  be  written. 

The  oboe  parts  are  very  acceptable. 
Soloe  are  usually  cued  in  the  cornet 
parts  and  at  times  might  better  be 
cued  in  the  clarinets. 

Bassoon  parts  are  only  fair,  although 
if  any  are  published  there  are  usually 
two.  The  French  seem  to  like  to  give 
this  instrument  after-beats.  The  part 
could  well  be  re-written  to  incorporate 
more  counter-melody  material. 

Group  2.  The  single  reeds  are  the 
foundation  of  the  band  and  should  be 
capable  of  representing  the  full  string 
body  of  the  orchestra.  In  French 
arrangements,  as  in  old  and  even  some 
new  American  editions,  they  are- not 
so  treated.  We  find  the  clarinets  rep¬ 
resenting  the  1st  and  2nd  violins  and 
the  saxophones  playing  viola  and  cello 
(and  supported  by  low  brass).  Of 
course  this  is  one  way  of  doing  it,  but 
it  seems  to  me  homogeniety  is  lacking 
in  such  procedure.  The  supporters  of 
this  scheme  are  often  those  who  do 
not  like  saxophones  and  wish  to  rele¬ 
gate  these  Instruments  to  sustaining 
parts.  Now  a  full  choir  of  saxophones 
on  sustaining  passages  can  produce 
beautiful  organ  effects,  but  is  this 
their  only  role?  One  theory  would 
have  them  supporting  all  the  clarinets 
from  soprano  to  bass  to  add  more 
warmth  and  vibrating  quality  to  this 
section.  The  fulflllment  of  this  theory 
will  have  to  wait  until  we  have  more 
abundant  saxophone  players  in  this 
country  capable  of  producing  the  rich, 
warm,  vibrating  saxophone  tone.  Any¬ 
one  who  has  heard  the  famous  Saxo¬ 
phone  Quartet  of  Paris  either  in  per¬ 
son  or  on  records  will  know  what  I 
mean. 

The  lack  of  homogeneity  in  the 
treatment  of  this  group  begins  with 


the  E|;  clarinet.  Too  often  this  instru¬ 
ment  is  given  a  flute  part.  Instead  it 
should  be  considered  as  a  prolongation 
of  the  B|y  clarinet  upward,  especially 
to  soften  the  shrill  effect  of  the  B|> 
clarinet  above  high  C.  In  this  connec¬ 
tion  I  want  to  quote  from  a  letter  re¬ 
ceived  last  summer  from  my  friend, 
M.  Jean  Back  of  Paris  (who  at  this 
moment  is  probably  inhabiting  the 
Maginot  Line): 

“I  know,  as  everyone  does,  that  the 
B|)  clarinet  changes  entirely  in  tone 
quality  above  high  C.  From  this  tone 
upward  the  B|)  is  not  the  same  instru¬ 
ment  as  it  is  below  high  C.  A  mass 
of  even  good  solo  clarinets  playing  in 
their  high  register  is  rather  ‘cruel’  to 
listen  to.  However,  if  there  is  a  num¬ 
ber  of  E[)  clarinets  playing  with  the. 
solo  B{>’s,  the  effect  is  outstandingly 
good.” 

Mr.  Back  would  like  to  see  4  E|) 
and  8  B{}  clarinets  on  the  solo  part. 
He  says:  “In  a  large  band  one  E|) 
clarinet  ^  good,  two  are  bad,  three 
are  so-so,  four  are  excellent.”  I  am 
sure  that  my  colleagues  in  America 
will  agree  that  if  we  can  And  one  good 
E|)  clarinet  in  our  band  we  consider 
ourselves  fortunate.  Be  that  as  it  may, 
we  must  not  give  this  instrument  a 
transposed  flute  part.  It  can  well  be 
a  transposed  solo  clarinet  part,  how¬ 
ever,  and  will  serve  as  a  valuable  aid 
to  the  high  register  of  this  instrument. 

The  Bj)  clarinet  parts  in  the  French 
arrangements  are  almost  adequate 
although  they  suffer  from  the  usual 
defect  of  running  too  high,  even  the 
2nd  and  3rd  parts.  Many  passages 
can  be  re-written  8va  baaso  with  no 
detrimental  effect,  especially  if  flutes 
and  piccolos  are  available  for  the 
upper  octave.  Also  the  low  register 
can  be  used  many  times  to  support  or 
carry  important  solos  usually  given  to 
other  instruments. 

In  the  French  arrangements  in  my 
library  I  do  not  And  a  single  alto  or 
bass  clarinet  part,  but  I  am  told  that 
some  French  composers  and  transcrib¬ 
ers  did  write  these  parts.  However,  I 
do  And  alto  saxophone  pqrts  marked 
“alto  clarinet”  and  tenor  Saxophone 
parts  marked  “baas  clarinet”.  What 
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die  eoNrucius  SAy^^»kov^iN6  into 

^■vyr  7  IIVO***  Ol^  MOftN  IS  VtfASTK  OF  8RKATH/* 


H  7^>i  F$el  That  Yoa  Have  Missed  Your  CoH/iig, 

— if  you’re  wVnit  to  "give  up  the  ghost"  (musically  speaking,  of  course), — if 
that  cheap  old  you're  struggling  with  simply  won't  give  out,  cheer  up. 
Chances  ore  that  in  Hse.*  ^  oroof  you've  got  talent.  At  least  you  know  you're 
not  doing  so  well.  What  you  don't  Lvivt  (ye*)  •*  how  »^o!!  ycu  rre  do  wMt  c 
few  weeks’  practice  on  o  new  1940  P-A.  For  there's  so  much  smooth,  sweet 
melody  in  o  P-A  'instrument,  you  "just  can’t  spoil  it".  And  so  easy  to  ploy!  What 
volume!  Mow  reasonably  priced! 

New  1940  P-A's  Are  Better  Than  Ever 

Whan  you  dap  kilo  your  awwic  dora  and  dwek  lha  naw  1940  P-A'(,  no*a  Nta  naw  and  finar  ‘’E-Z” 
Tana  cup  mouNipiacai,  tuppliad  on  oH  indnmianh;  Nta  dyUnp  ord  drongar  brodng  in  dta  indruntanh; 
Nta  naw  cad-bronza  balancar  and  polantad  baN  lock  on  lha  trombonai  and  Nia  ntora  ganarout  and 
aiobarata  angravkig  on  oH  Nta  indrumanti.  Saa  Nta  naw  (Nvar-plalad  fkita  at  only  $75.  Nola  Ntot 
P-A  comali  and  trumpah  ora  moda  wHh  "Slik-volvat’*  and  trombonas  wMt  ’‘SMi-didat''  Ntcf  wHI 
not  coiToda,  dick,  pit  nor  discolor.  Qtack  Nta  fad,  smooNt  action  and  aosy  playing  of  your  fovorMa 
indrumant.  Saa  Nta  naw  handfoma,  dork-browit,  Aik  Karalol  cotat  wMt  Ntair  smart  bordwora  and 
ridt,  rad,  crushad  piusit  linings.  Than  look  at  Nta  prka  tags.  You'd  navar  baNava  Ntay  could  ba  so 
raosooabla  for  such  axcaptionaNy  fbta  quoHly  instrumants.  Saa  Ntam  today  or  write  for  Nta  naw  P-A  dr- 
cuior  that  Mudrotes  and  dascribas  Nta  vary  ktstrumant  you  should  hova. 

SEND  FOR  A  pod  cord  raquadwM  bring  ovoluabla,  kifomtotiva 
mg^mm  toMw  catalog  of  Pon-Amaricon  bond  Instrumants. 

■RCC  BOOK  Sand  for  H.  A  batter  undarstandbtg  of  Nta  hnportanca 
of  o  good  ktstrumant  to  your  musical  roraar  may  spora  you  much  fruMass 
work,  discourogamant,  avan  complate  foilura.  Sand  now  for  this  fraa  old. 

Pan-Am«rican 


321  P-A  Building,  Ellchorf,  Indiana 


A  Ticioo*  prectice  this  is;  it  does  not 
consider  the  clarinet  section  as  one 
homogeneous  unit.  The  same  practice 
obtains  in  this  country,  however.  If 
alto  or  baas  clarinet  parts  are  not  pub¬ 
lished,  we  give  our  players  alto  and 
tenor  saxophone  parts  and  then  won¬ 
der  why  the  effect  is  not  good.  This 
scheme  considers  the  saxophones  as 
the  tenor  and  bass  sections  of  the 
woodwinds  exclusively!  Needless  to 
say,  alto  and  bass  clarinet  parts  for 
French  arrangements  will  usually  have 
to  be  written. 

As  for  the  saxophones,  let  us  have 
one  alto  play  with  the  first  clarinet 
as  far  as  possible,  one  alto  with  the 
2nd  clarinet,  one  tenor  with  the  alto 
clarinet,  and  one  baritone  with  the 
bass  clarinet.  This  may  be  too  heavy 
at  times;  if  so,  let  the  clarinets  do  the 
Job  alone.  But  as  explained  above, 
the  saxophones  can  be  used  in  many 
passages  to  enrich  the  tone  of  the 
woodwind  section  from  top  to  bottom. 

Many  cuts  will  have  to  be  made  in 
the  French  saxophone  parts  if  they  are 
used.  These  were  written  principally 
with  the  brass  band  in  mind,  and  are 
too  full.  For  example,  in  one  pianis¬ 
simo  passage  written  in  thirds  for 
clarinet  and  oboe,  the  alternative  in¬ 
struments  for  brass  band  are  bugle  and 
saxophone.  If  we  discard  the  bugle 
parts  in  symphonic  band  but  keep  the 
saxophone  “as  Is”,  obviously  we  will 
have  too  much  sax.  This  observation 
obtains  in  most  of  the  arrangements, 
and  hence  we  can  conclude  that  the 
saxophone  parts  might  be  used  if  they 
are  subjected  to  Judicious  pruning, 
especially  in  pianissimo  passages. 

Group  S.  The  cornet  and  trumpet 
parts  are  usually  acceptable  as  they 
come,  and  can  be  used  at  least  as  a 
starting  point  for  writing  these  parts 
in  the  new  score.  Sometimes  the  trum¬ 
pets  are  in  and  eonietimes  in  B|); 
they  appear  on  a  French  score  with 
the  horns.  I  find  it  advantageous  to 
write  a  3rd  comet  part  with  the  2nd, 
if  the  former  is  not  published. 

The  horn  parts  will  have  to  be  writ¬ 
ten  anew  from  beginning  to  end  in 
order  to  obtain  satisfaction.  The 
French  altos,  horns,  and  baritones 
cover  much  the  same  ground  as  our 
four  horns,  but  this  scheme  of  scoring 
is  too  cumbersome  for  us.  Hence  we 
must  write  new  parts,  using  the 
French  as  a  basis,  or  better  yet,  dis¬ 
carding  the  original  parts  and  writing 
for  four  horns  directly  from  the  con¬ 
densed  or  full  score. 

This  group  of  “clear-sounding"  brass 
is  completed  with  four  trombone  parts. 
As  I  explained  earlier,  the  2nd,  3rd, 
and  4th  parts  might  be  used  by  our 
usual  3-man  section.  The  1st  trombone 
is  usually  a  difficult  solo  part  which 
calls  for  an  accomplished  player;  fur- 

{Tum  to  t*gt  4S) 
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JOUET  BAND  BOES  TO  LOS  ANGELES 
FOR  MUSK  EDUCATMS  CONFERENCE 

McAllistor’s  ChanpioDS  Will  Ploy  8  Schodulod  Goicorts 


Wayn€  Clinic  in  Detroit 
Draw  Wide  Attendcutce 

Detroit,  Mich. — More  than  200  peo¬ 
ple  had  to  stand  in  the  aisles  of  the 
new  Mackensie  high  school  auditorium 
to  hear  the  formal  clinic  concert  on 
Fi'iday  night,  March  1st,  because  2,600 
other  people  had  gotten  here  first  and 
filled  all  the  seats. 

It  was  the  musical  event  of  Wayne 
university’s  third  annual  school  band 
clinic  held  under  the  direction  of  Gra¬ 
ham  T.  Overgard  and  his  assistant, 
Roy  M.  Miller.  The  concert,  as  did 
the  clinic,  included  both  band  and  or¬ 
chestra.  first  presenting  the  high  school 
clinic  band,  assembled  from  Detroit 
high  schools;  then  the  high  school 
clinic  orchestra,  similarly  mohilized; 
and  finally,  the  concert  band  of  Wayne 
university. 

Attendance  records  to  the  clinic 
pushed  forward  again  this  year.  Of 
the  220  school  band  and  orchestra 
directors  and  those  directly  interested 
in  the  promotion  of  school  music,  33 
were  school  superintendents  who  at¬ 
tended  the  clinic  this  year. 

A  special  meeting  at  the  close  of  the 
event  was  devoted  to  evolving  plans 
for  the  clinic  next  year,  which,  it  is 
the  aim  of  the  sponsors,  to  have  as 
nearly  as  possible  as  the  majority  of 
school  band  directors  would  like  to 
have  the  clinic  operated. 


Florida  Date* 


Florida — The  State  school  band  con¬ 
test  will  be  held  in  Miami,  April  4,  5 
and  6.  The  West  Florida  festival  will 
be  held  at  De  Funiak  Springs,  April 
11,  12  and  13.  Required  numbers  for 
West  Florida  are  Class  A,  “The  Secret 
Marriage,”  Class  B,  “Overture  Hon- 
groise,  and  Class  C,  “Mantilla.”  The 
Regional  contest  will  be  held  at  West 
Palm  Beach,  May  9,  10  and  11. 


Joliet,  III. — In  what  will  be  one  of 
the  most  spectacular  adventures  ever 
undertaken  hy  a  high  school  band,  the 
Joliet  boys  are  going  to  Los  Angeles, 
California,  as  an  ofllciai  feature  of  the 
7th  Biennial  Convention  of  the  Music 
Elducators  National  Conference,  March 
30-April  6. 

Plans  are  complete  as  far  as  ofllciai 
conference  arrangements  are  con¬ 
cerned,  though  some  of  the  hy-products 
of  the  trip,  at  least  one  of  which  may 

17  Banda  in  Big  Texae 

Parade  and  Broadcaat 

Canadian,  Tex. — Seventeen  bands 
with  368  players  working  on  Class  C 
and  D  music  achieved  the  Second  An¬ 
nual  Canadian  Band  clinic  held  here 
Saturday,  February  10  under  the  gen¬ 
eral  direction  of  Orin  L.  Bartholomew, 
Canadian  band  director. 

Col.  Earl  D.  Irons,  who  was  here 
from  North  Texas  Agricultural  col¬ 
lege,  where  he  is  director,  gave  an 
excellent  demonstration  of  concert 
work  in  the  afternoon  and  evening  re¬ 
hearsal  periods. 

From  four  to  four-thirty  in  the 
afternoon,  there  was  a  broadcast  of 
the  entire  membership  over  the  Pampa 
station  KPDN,  sponsored  by  the 
Canadian  Rotary  club. 

The  17  bands  paraded  downtown  at 
one  o’clock.  At  the  night  concert.  Col. 
Irons  played  two  solos  and  explained 
them.  These  were  pieces  he  composed. 


even  eclipse  the  glamorous  triumph  of 
a  week’s  appearance  at  Radio  City 
Music  Hall  in  New  York  four  years 
ago,  are  yet  to  be  completed.  Then 
there  is  that  pecuniary  incident  of 
raising  ten  to  twelve  thousand  dol¬ 
lars,  finance  for  the  trip.  But  Joliet 
is  one  of  the  hottest  towns  in  the  coun¬ 
try  on  school  band  loyalty  and  school 
band  support.  Joliet  will  not  let  the 
boys  down. 

“We  will  take  90  band  boys,  which 
gives  us  a  full  instrumentation,”  said 
Director  A.  R.  McAllister,  “and  there 
will  be  approximately  125,  including 
chaperones  and  property  men,  when 
the  special  train  section  leaves  Joliet 
on  March  25th.  Our  first  stop  will  be 
El  Paso,  Texas,  where  we  will  play  a 
concert  in  the  high  school  auditorium 
and  are  promised  by  the  Chamber  of 
Commerce  a  great  bus  ride  of  sight¬ 
seeing  which  will  include  a  visit  to 
Mexico,  where  most  of  my  boys  will 
have  their  first  thrill  of  entering  a 
foreign  country.” 

From  El  Paso  to  Pasadena,  where  a 
concert  will  be  presented  in  the  Junior 
college:  then  on  March  31st  arriving  in 
Los  Angeles  where  the  sun  is  always 
shining  even  if  the  weather  does  some¬ 
times  obscure  the  view.  After  a  day’s 
rest  the  band  plays  its  first  ofllciai 
conference  concert  at  10:30  Monday 
morning  in  the  high  school  auditorium. 
That  evening,  April  1st,  another  con¬ 
cert  will  be  played  at  Santa  Monica 
college.  Present  schedule  calls  for  five 
concerts  in  Los  Angeles. 

Homecoming  by  way  of  Salt  Lake 
City  with  sightseeing  there;  then  to 
Ogden  and  a  side  trip  to  Logan,  Utah, 
where  the  band  will  present  its  8th 
scheduled  concert  of  the  trip.  Then 
the  train  hums  through  Omaha  and 
home. 

And  what  tales  these  boys  will  have 
to  tell.  But  we’ll  have  more  to  tell, 
too.  In  our  next  issue,  of  this  great 
trip. 


Leona  May  Smith  to  Be 

Soloiat  at  Penn.  Feat. 


8elin$grove,  Pa.  —  The  guest  soloist 
for  the  Fifth  Annual  Central  Pennsyl¬ 
vania  All-Master  high  school  band  fes¬ 
tival  to  be  held  on  the  Susquehanna 
university  campus  in  Selinsgrove  on 
May  2,  3  and  4  will  be  Leona  May 
Smith,  celebrated  comet  virtuoso  who 
has  thrilled  millions  with  her  magnifi¬ 
cent  cornet  renditions.  Recently  she 
has  been  featured  as  soloist  with  the 
Goldman  Band,  Fred  Waring  apd  his 
Pennsylvanians  and  at  Radid.  City 
Music  Hall  under  the  direction  of 


Director  a  at  Firat  Regional  Clinic  in  Seventh 


TlieM  directors  from  ell  parts  of  Region  7  came  to  Little  Rock,  Arkansas,  on  January  24 
for  four  days  of  intensive  school  music  in  the  first  Regional  clinic  to  be  held  by 
Number  7.  A.  R.  McAllister  (center),  president  of  the  National  School  Sand  asso¬ 
ciation,  conducted  the  finale  concert  in  the  high  school  auditorium.  Two  bends  were 
assembled  from  the  high  schools  of  the  Region  to  play  contest  music.  L.  Bruce  Jones, 
supervisor  of  music  in  Little  Rock  was  chairman  of  the  clinic. 
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Erno  Rapee.  Miss  Smith  la  kaown  U> 
thousands  of  school  cornetists  through 
her  correspondence  column  In  this 
magasine. 

Dr.  Frank  Simon  will  be  guest  con> 
ductor.  About  200  high  school  musi¬ 
cians,  picked  from  their  own  school 
bands  in  more  than  40  high  schools 
will  be  united  in  one  great  organisa¬ 
tion  to  perform  under  Dr.  Simon’s  di¬ 
rection  for  the  festiral  concert  on 
Saturday,  May  4. 


Ceilisb  Gel  in  Educational  Swing  at  S.  D.  E.  A.  Meet 


Overgcard  at  Northwest 

Ohio  Diet.  Festival 


Bowling  Green,  Ohio  —  State  high 
school  required  band  numbers  of  all 
classes  will  be  featured  at  the  North¬ 
west  Ohio  District  H.  S.  Band  and  Or¬ 
chestra  festiral  at  Sute  university 
Saturday,  March  16.  Players  will  be 
selected  from  schools  in  the  district  to 
make  a  fine  band  of  full  instrumenta¬ 
tion.  Graham  T.  Overgard  of  Wayne 
university  and  Amos  Q.  Wesler  of 
John  Adams  high  school,  Cleveland, 
will  be  guest  conductors.  Charles  F. 
Church,  Jr.  of  the  university  is  chair¬ 
man. 


April  1 7-20  Are  Dates 

Set  for  OUa.  Tri-State 


TIm  cello  section  of  the  Repid  Qty,  South  Dekota  high  school  orchestre  also  appears  on 
various  occasions  as  an  ensemble.  Their  most  recent  appearance  was  before  the  music 
section  of  the  South  Dakota  Education  Association.  They  are  John  Lund,  John  Zambo, 
Phyllis  Clark,  Margaret  Reitx  and  Jean  Miser.  Alei  Schneider  is  their  director. 

Uniform  Fund  Geto  $28 


Enid,  Okla. — The  official  bulletin  of 
the  8th  Annual  Tri-State  band  festival 
to  be  held  here  April  17-20,  sponsored 
by  Phillips  university,  is  an  imposing 
62-page  volume,  tabulating  a  list  of 
podium  celebrities  who  will  be  drawn 
from  CalifOTnia,  New  York,  Texas, 
Illinois  and  many  intervening  points. 
This  is  one  of  the  most  notable  of 
annual  festivals  and  draws  heavy  at¬ 
tendance  from  the  surrounding  states. 
Milburn  E.  Carey  is  general  chairman 
and  director  of  the  Phillips  university 
band. 


Winner,  8.  D. — Professor  George  Mas- 
den  is  now  teaching  his  third  year  of 
instrumental  music  in  Winner  and  has 
developed  interest  in  band  work  to  such 
an  extent  that  he  now  has  124  students 
taking  part. 


Knoxville,  la. — More  than  $28  was 
added  to  the  uniform  fund  of  the  Knox¬ 
ville  high  school  band  when  the  musi¬ 
cians  presented  an  excellent  concert  of 
well  rendered  selections.  Members  of 
the  Knoxville  Federated  Club  were  in¬ 
strumental  in  selling  a  large  number  of 
ticketa 

Director  George  W.  Unkrich  intends 
to  give  another  concert  in  the  near  fu¬ 
ture  BO  that  the  band  uinforms  may  be 
purchased  in  time  for  the  spring  compe¬ 
titions. 


Jacksonville,  Fla.  —  Mr.  T.  Wolcott 
Prior  has  assumed  the  duties  of  band¬ 
master  at  Landon  high  school,  Jackson¬ 
ville. 


U.  of  M,  Makes  High  Plans 
for  Summer  Music  School 

itaa  Arbor,  Mich. — Several  outstanding 
musicians  of  national  reputation  will  be 
brought  to  Ann  Arbor  as  guest  faculty 
members  of  the  School  of  Music  during 
the  1840  Summer  Session  of  the  Uni¬ 
versity  of  Michigan,  according  to  an 
announcement  just  made  by  Charles  A. 
Sink,  president  of  the  school. 

During  the  Session,  the  Fifth  Annual 
Band  clinic  of  high  school  musicians  will 
also  be  conducted.  More  than  a  hun¬ 
dred  boys  and  girls,  specially  recom¬ 
mended  by  their  music  supervisors  and 
principals,  are  selected  and  given  inten¬ 
sive  training,  particularly  in  ensemble 
music,  during  the  period  of  three  weeks. 

Among  the  guest  faculty  members  will 
be  William  Breach,  Supervisor  of  Music 
in  the  sdiool  system  of  Buffalo,  New 
York.  He  Is  recognised  as  a  national 
authority  on  music  education. 

Professor  Olaf  Christiansen,  professor 
of  choral  music,  Oberlin  college,  Oberlln, 
Ohio. 

Nasareno  DeRubertls,  distinguished  or¬ 
chestra  conductor,  particularly  In  the 
field  of  high  school  and  college  orchestras 
in  Kansas  City. 

Kmst  Krenek,  professor  of  conaposition 
at  Vassar  college,  a  leading  contemporary 
composer,  whose  opera,  “Johnny  Spielt 
Auf,’’  was  recently  performed  at  the 
Metropolitan  Opera  House. 

ICrIk  Leldsen,  distinguished  band  oon- 


Precocious  Band-Alliio'  Not  Yet  2  Years  Old 


TIm  Union  City,  Psnntylvenia  high  lekool  bend  bat  been  orgsniasd  ten  then  two  yean. 
The  54  young  musicians  are  under  the  direction  of  Robert  L  Lanes,  wbo  also  directs  the 
orchestra  of  10  and  ths  miisd  chorus  of  52  nMmbars. 
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ductor  of  New  York  City,  and  Clifford 
LJUya,  apeclalUt  in  the  Held  of  band 
inatrumenta,  of  Chicaco,  will  acain  come 
to  Ann  Arbor. 


North  Carolina  Roally 

Coos  in  for  Clinics 

Lenoir,  N.  C. — North  Carolina  held 
two  band  clinics  this  year,  and  will 
hold  two  for  orchestra.  The  first  of 
the  band  clinics,  the  Eastern,  was  held 
at  OreenTille.  North  Carolina,  late  in 
January  and  the  Western  at  Salisbury, 
February  2-3. 

"The  Salisbury  clinic,”  according  to 
James  C.  Harper,  famed  Lenoir  high 
school  band  director,  "was  held  in  the 
new  music  building  of  the  Boyden 
high  achool.  We  also  dirided  our  All- 
State  high  school  band  of  last  year 
into  an  eastern  and  western  division 
and  each  division  gave  a  concert  in 
connection  with  the  appropriate  clinic. 


Coeductora  of  Wo«tom  Oiviwon, 
NorHi  Carolina  All-Stafa  high  tckool 
band,  Salhbery,  N.  C.,  Fabniary  Z-J, 
1940.  Loft  fo  right,  Jamat  C.  Harper, 
Lenoir,  L  R.  Sidet,  Charlotte,  James 
C.  Ffohl,  Davidson,  Larry  Rogers, 
Salisbury. 

The  western  clinic  band  was  drawn 
from  26  different  school  bands  and 
that  of  the  eastern  clinic  from  about 
two-thirds  as  many.” 


Hughes  Conducts  Horace  Mann  Orch. 

Oary,  Ind. — On  Friday  evening,  Feb¬ 
ruary  •,  the  Horace  Mann  concert  or¬ 
chestra  under  the  direction  of  Hsu^ld  M. 
Johnson  presented  their  eleventh  annual 
concert  to  an  attentive  and  large  au¬ 
dience. 

Miss  Dottle  Maurer,  concertmaster  of 
the  orchestra,  was  solo  violinist  of  the 
evening  and  Mr.  Frank  Helwig,  solo  cor- 
netlst  Mr.  David  Hughes,  director  of 
bands  and  orchestras  at  the  Elkhart,  In¬ 
diana,  high  school  and  President  of  the 
Northern  Indiana  School  Band  and  Or¬ 
chestra  association,  appeared  as  guest 
conductor. 

Director  H.  M.  Johnson  is  the  composer 
of  Hero  Overture  and  Passacaglia  and 
Fughetta,  both  National  required  num¬ 
bers  for  1940. 


Heights  Models  for  CIsss  B  Bands 
By  Hugh  Spencer 

Cleveland  Heights,  Ohio— On  February 
21st,  the  Cleveland  Heights  band  was 
featured  at  a  music  festival  held  by  four 
Class  B  bands — Euclid  CentraL  Garfield 
Heights,  Willoughby  and  Euclid  Shore 
bands.  After  the  Class  B  bands  had  per¬ 
formed,  the  Heights  musicians  under  Di¬ 
rector  Ralph  Rush  took  over  the  stage 
and  presented  an  excellent  program. 


Payne  College  Offers  Seholarshlps 

Brownteood,  Tex.  —  Play  your  way 
thrdbgti  college!  That  holds  an  appeal 
for  every  music  student.  And  the  How¬ 


tien,  and  getting  valuable  experience. 

Students  have  the  opportunity  of  en¬ 
rolling  in  band  courses  of  which  thirty 
hours  credit  is  offered  toward  graduation. 


The  YeNew  Jacket  bead  of  Howard  Payne  College,  Rrownwood,  Texet,  hat  a  ntemberthip 
of  62,  all  of  whom  are  playing  inttnimenft  for  their  coHege  education.  Mr.  W.  R. 
Parker,  inset,  it  the  director. 


ard  Payne  college  is  offering  scholarships 
to  the  musically  minded  who  can  qualify 
In  band  and  orchestra. 

At  present,  the  Yellow  Jacket  band,  un¬ 
der  the  direction  of  W.  R.  Parker,  has  a 
personnel  of  62  members,  including  three 
majorettes,  drum  major  and  band  sweet¬ 
heart,  who  are  performing  for  an  educa- 


whlch  Included  The  Voice  of  the  Guns, 
march ;  Hero  Overture,  Niobe,  Manx 
Overture,  Repartee,  Lady  of  Spain, 
Orange  Blossoms,  God  Bless  America  and 
the  Star  Spangled  Banner. 


"D”  Band  Plays  ”C”  Selections 

Plains,  Kan. — More  than  one-half  of 
the  enrollment  of  the  Junior  and  senior 
high  schools  of  Plains  are  in  the  con¬ 
cert  band  class.  There  are  135  pupils 
In  the  schools  and  80  in  the  concert 
band. 

Last  spring  they  received  a  highly  su¬ 
perior  rating  at  the  Dodge  City  District 
festival  and  qualified  for  the  Regional 
along  with  6  soloists. 

Although  a  Class  D  school,  the  Plains 
band  has  always  played  Class  C  numbers 
and  now,  under  the  direction  of  R.  Wayne 
Nelson,  is  branching  into  Clxuss  B  num¬ 
bers  which  they  will  present  In  their 
spring  concert. 


Moslciaiis  Attend  Mlw.  Band  Clinic 

Bp  Wiu/leld  Cos 

Oul/port,  Miss. — Besides  Director  J.  C. 
Downing,  the  Gulfport  band  was  repre¬ 
sented  at  the  annual  band  clinic  held  at  | 
Oxford,  Mississippi,  by  Harry  Ross,  cor- 
netlst ;  Delbert  McLaughlin,  bassoon ; 
Goodwin  McElroy,  bass  drum ;  Reid 
Bingham,  trombone ;  Charles  Bingham 
and  George  Erlon,  clarinet,  and  Dick  Sta- 
pledon,  baritone.  The  group  stayed  at 
Oxford  a  week  and,  along  with  other 
young  musicians,  was  rehearsed  by  di¬ 
rectors  from  all  over  the  state.  Four  of 
the  Gulfport  boys  were  selected  as  mem¬ 
bers  of  the  All-State  band  which  will 
hold  a  state-wide  rally  in  BiloxL  Missis¬ 
sippi,  next  summer. 


Also,  the  band  members  enjoy  many  ex¬ 
citing  trips  during  the  football  reason, 
as  well  as  taking  part  in  concerts,  tours 
and  radio  programs  during  the  school 
year. 

Can  you  think  of  a  mere  pleasant  way 
of  receiving  an  education  than  playing 
your  way  through  college? 


Bartow,  Fla. — Andrew  D.  McCampbell 
has  been  appointed  bandmaster  at  Bar¬ 
tow,  effective  immediately. 


MUSIC 

SCHOOLS 


Earn  Credits  and  a  Degree 

by  Home  Study  and  Summer 
Sessions 

Band,  Orchestra,  Choral  Directors, 
Teachers  and  Supervisors.  Practical 
courses  leading  to  BM  and  MM  de- 

Sees,  personally  taught  by  nationally 
town  faculty.  Reasonable  prices.  Ad¬ 
dress  Secretary  for  complete  informa¬ 
tion. 


VanderCook  School  of  Music 

1655  Washington  Blvd.  Chicago 


SYMPNONY  SCHOOL  OF  MUSIC 
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A(|mI  Ifcik  JIrtM  AcdiM 


Attention!  Baton  Twirling  Class! 

Conducted  by  Roger  Lee,  Centrcdio,  Illinois 


Rudiment  Rvu 
Two  Hand  Spin 

The  two  hand  upln  iu  the  moot  Impor¬ 
tant  of  the  nine  fundamental  nidlmentH 
as  it  is  the  aeneral  foundation  for  the 


Behring,  fla. — During  three  years  of 
muaic  study,  Florence  Medd,  now  clarinet¬ 
ist  of  the  Sebrlng 
hi(h  school  band, 
has  played  in  five 
b  a  n  d  a 
The  musicians  of 
Asheville,  Grace, 

Swananoa,  Black 
Mountain,  C. 
and  of  Wilmlns- 
Delaware, 
will  remember 
Florence  as  an 
outstandlns  cor- 

netist  in  their  | 

bands,  but  last 
year  she  took  up 

the  study  of  the  wtj^m 

B  clai'inet 

and  plans  to  solo 

on  this  instrument  Rorence  Medd 
at  Miami  and 

West  Palm  Beach  during  the  State  and 
National  contests  in  the  m>ring. 

Florence,  who  celebrated  her  twelfth 
birthday  in  January,  got  her  biggest  thrill 
when  she  was  presented  with  her  first 
uniform  and  allowed  to  direct  220  musi¬ 
cians  in  a  stirring  march. 


the  shaft  In  a  firm  yet  relaxed  grip.  The 
thumb  Is  cupped  underneath  the  shaft  and 
touches  the  first  finger.  The  left  hand 
is  held  palm  up  and  above  the  right  hand. 

To  start  the  baton  revolving,  turn  the 
right  wrist  to  the  right  and  the  baton 
will  revolve  one  complete  revolution  be¬ 
fore  it  is  finally  resting  on  the  thumb 
above.  Tills  is  shown  in  Figure  II. 

I  The  baton  must  revolve  one-half  a 


majority  of  all  hand  baton  movements. 

First,  Mice  Figure  12,  the  starting 
position  for  the  two  hand  spin.  The  baton 


Offers  SchoUrship 

New  York,  N.  Y. — The  Gramercy 
School  of  Music,  ISO  E.  10th  St,  an¬ 
nounces  through  Mr.  Dante  Fiorillo  that 
a  scholarship  with  their  artist  faculty 
will  be  awarded  in  their  various  depart¬ 
ments.  For  information  and  auditions, 
write,  or  teleidione  Algonquin  4-lSSS. 


A  Twlrler  with  Experience 

Bg  Dorotkg  O.  Berkel 
Muekegon,  Mick. — ^Marcia  Backstrom, 
brown-eyed  brunette,  drum  majors  for  the 
Muskegon  high  school  band  directed  by 
William  Ik  Stewart  Jr.  A  junior  In  high 
school,  IC-year-old  Marcia  struts  before 
the  crack  lOS-plece  organisation  with 
ease  and  gracefulness. 

She's  had  experience  In  her  line,  for 
before  coming  to  Muskegon  In  1918,  Mar¬ 
cia  proudly  led  the  Port  Huron,  Michigan, 
drum  and  bugle  corps. 


revolution  in  mid-air  as  it  rolls  off  the 
thumb  before  the  left  hand  grasps  it.  The 
left  hand,  which  should  have  been  stand¬ 
ing  by,  palm  up  and  above  the  right  hand, 
reaches  !n  and  grasps  It  just  as  it  com¬ 
pletes  the  one-half  revolution  In  mid-air. 
This  is  shown  In  Figure  14.  Notice  that 
the  ball  is  to  the  left  as  the  catch  is  made 
in  the  left  hand. 

As  soon  as  the  catch  is  made  in  the 
left  hand,  the  motion  is  Immediately  con¬ 
tinued  by  turning  the  wrist  to  the  right 


is  held  in  the  right  hand,  ball  to  right 
palm  down,  slightly  above  the  waist 
level  The  fingers  are  wrapped  around 
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Clark's  Pupil  Now  Has  Her  Own  Class 


By  the  time  the  catch  is  made  the  rlwht 
hand  ia  whipped  above  the  left  and  fol¬ 
lows  the  action  down  until  It  rrasps  the 
baton  after  the  left  hand  has  only  turned 
the  baton  one-half  a  revolution,  as  shown 
in  Figure  16. 

This  rudiment  must  be  thoroughly  mas¬ 
tered  before  attempting  any  more  move¬ 
ments.  Practice  on  this  movement  until 
there  is  no  break  in  the  continuity  of  the 
action.  Also  practice  until  a  fair  rate  of 
speed  is  obtained. 


Wanted — College  for  Twirler 

Troog,  CaUf. — A  candidate  for  any  col¬ 
lege  that  will  let  her  continue  her  baton 
twirling  career  is 
Susanne  Oerlach, 
potential  graduate 
of  Tracy  Union 
high  school  Col¬ 
leges  without  a 
band  or  not  inter¬ 
ested  in  an  expert 
twirler  with  out¬ 
standing  strutting 
ability,  need  not 
apply. 

Susanne  is  at 
present  one  of  the 
three  majorettes 
of  the  Tracy  band 
under  the  direc¬ 
tion  of  Robert 
Schulenburg,  and 
she  is  completely 
wrapped  up  in  her  spinning  Job  and  music. 
College  band  directors  will  find  In 
Susanne,  the  traits  of  a  perfect  twirler, — 
ability,  vitality  and  ambition. 


Susanne  Gerlsch 


Fronte  Stete  CoUece  Band 
Fresno,  CaUf. — The  crowds  go  positively 
wild  when  the  Fresno  state  college  band 
strikes  up  and, 
led  by  expert  high 
stepper,  Virginia 
Spencer,  marches 
briskly  onto  the 
field.  Virginia’s 
exaggerated  strut, 
and  charming 
grin  are  ‘excelled 
only  by  the  un¬ 
usual  and  intri¬ 
cate  spins  of  her 
shining  baton. 

She's  a  great 
help  to  her  father, 
Mr.  L.  R.  Spencer, 
who  directs  the 
L  e  m  o  o  r  e  high 
school  band,  for 
Virginia  Spencer  she’s  right  there 
'  to  instruct  his 

three  majorettes  and  add  the  finer  points 
to  their  twirling. 


Mnsie  Dept,  to  Present  Opera 

BittingB,  Mont. — The  music  department 
of  Billings  high  school  Is  all  excited  over 
the  prospect  of  presenting  a  genuine  opera 
and  each  member  of  the  glee  clubs  Is 
pieenlng  himself  for  the  romantic  leads, 
each  hoping  to  be  chosen  to  star.  The 
opera  is  “Maritana”,  book  and  lyrics  by 
EMward  Fitsball  and  music  by  William 
Vincent  Wallace,  and  from  the  aspirants, 
will  be  picked  a  soprano  to  play  the  young 
gypsy  girl,  a  tenor,  young  Spanish  noble¬ 
man,  a  baritone,  prime  minister  (villain 
of  the  piece),  a  messo-soprano,  servant 
girl,  a  baritone,  young  boatman,  a  bass, 
old  crabbed  armorer,  another  bass,  cap- 
Uin  of  the  guards,  and  three  q;>eaklng 
parts.  King  of  Spain,  marquis  and  mar¬ 


Isrbsrs  G»ll,  Edith  Lutton,  Dorothy  trows  end  Nancy  HofFmsn  of  losvsr  Fall*,  Fa., 
pay  a  groat  deal  of  attention  to  Joanna  Schasfar,  cantor,  when  the  gives  them  in¬ 
structions  on  how  to  twirl  the  baton.  For  Mr.  Edward  L  (^ark  instructs  Joanns  and 
ho  is  a  whis  at  the  art. 


Beaver  Falla,  Pa. — Jeanne  Schaefer, 
head  drum  majorette  of  the  Beaver  Falls 
high  school  band  has  ably  instructed  her 
four  twirling  assistants  in  the  fine  art 
of  baton  spinning.  She  has  also  helped 
to  introduce  flag  swinging  in  the  band’s 
repertoire  by  personally  training  nine 


high  school  girls.  Jeanne  Is  a  pupil  of 
Edward  L.  Clark,  well  known  twirling 
and  flag  swinging  enthusiast,  during  her 
vacations  which  she  spends  In  Eilkhart, 
Indiana. 

The  girls  in  the  photo  are,  left  to  right, 
Barbara  Goll,  Eldith  Lutton,  Jeanne  Schae¬ 
fer,  Dorothy  Brown  and  Nancy  Hoffman. 


chioness. 

Mr.  Charles  Cutts,  music  supervisor, 
who  emphasises  the  fact  that  this  is  not 
an  operetta,  will  direct  the  romantic 
drama. 


Twirier  JoAnn  Is  Tops 

Mishawaka,  Ind. — ^With  her  short  little 
Jacket  so  profusely  decorated  with  medals 
that  one  Is  reminded  of  a  World  War  gen¬ 


eral,  diminutive  JoAnn  Eberhart  walks 
away  with  the  honors  in  every  competi¬ 
tion  she  enters.  During  the  summer  of 
1939  alone,  10-year-old  JoAnn  won  first 
place  in  three  major  contests  including 
the  great  Chicagoland  Music  Festival  con¬ 
test  sponsored  each  year  by  the  Chlcisgo 
Tribune. 

“Discovered”  four  years  ago  by  Blaine 
Otunble  of  Mishawaka,  one  of  the  first 
twirlers  of  the  middle  west,  JoAnn  has 
been  schooled  by  such  baton  twirling 
celebrities  as  Roger  Lee,  Major  Boothe, 
Norman  Erickson  and  Eidward  L.  Cluk. 
She  has  been  a  regular  feature  with  her 
home  town  high  school  band  for  three 
years  and  one  of  their  favorite  stunts  is 
to  have  JoAnn  suddenly  break  through  the 
head  of  a  huge  bass  drum,  bounce  out 
on  the  field  and  do  her  bit  The  audience 
loves  it 

An  ardent  football  fan,  JoAnn  plays  a 
rough  and  ready  game  In  her  own  right 
with  the  neighborhood  team  and  thereby 
gets  herself  In  condition  for  her  strenuous 
antics  with  the  baton. 


JoAnn  Ebnrhnrt,  charming  IRHs  twirfsr  of 
Mishawaka,  Indiana,  who  is  considarad  tops 
by  baton  ealabrity,  Edward  L  ClarL 


Hale  ConoM’t  Well 

By  Carol  Bohattsokneidor 
West  AUio,  WIs. — On  February  .8  in  the 
West  Allis  high  school  auditorium,  the 
citisens  were  treated  to  an  excellent  con¬ 
cert  presented  by  the  Nathan  Hale 
Junior-senior  high  school  music  depart¬ 
ment  under  the  direction  of  VlIJo  Halme. 

The  string  orchestra,  full  orchestra, 
swingsters,  concert  band,  comet  trio  and 
marching  band  with  the  drum/  majors 
combined  to  present  a  colorful  and  {Varied 
program  that  brought  much  favorable 
comment. 


Plan  to  Org€adxm  Paaront 

ciabt  in  NaHonJ  Am.  Husk  AMs  Varied  Vocations  of  Gang-Buster's 

Chicago,  JU. — One  ot  the  UrEeet  and  - 

most  active  of  Band  ParenU  Clube  in  the 
nation  is  the  C^icaco  Public  Schools  Band 
and  Orchestra  Sponsors  association,  In¬ 
corporated.  Qerald  Scanlan  is  president 
Recently,  President  Scanlan  uncorked  a 
(Isantic  idea  to  orcanlse  a  National  Band 
and  Orchestra  Sponsors  club.  Naturally, 
it  will  be  made  up  of  the  thousands  of 
Band  Parents  Clubs,  one  of  which  may 
now  be  found  in  almost  every  villace  and 
town  where  instrumental  music  is  taufht 
in  the  schools.  These  individual  clube 
plu(  alons  as  best  they  can  with  prac¬ 
tically  no  aid  or  advisory  help  from  the 
outside.  Each  is  doins  a  wonderful  lob 
but  each  could  do  inflnitely  more  and  do 
it  more  easily,  Mr.  Scanlan  believes,  if 
clven  the  beneflt  of  a  national  orcanlsa- 
tion  which  would  supply  them  with  ideas, 

Hunestions,  help  and  the  inestimable  sup¬ 
port  of  natienal  unity  in  thought  and 
ubjertlve. 

Briefly,  President  Scanlan  presents  his 
thesis  as  follows: 

NATIONAX.  SPONSORS 
“In  the  United  States  today  are  many 
Sponsors  Oroupa  supporting  school  banda 
These  groups  are  known  by  such  differ-  In  |^32  when  tWt  picture  wes  teken,  tkees  tii  grendsoM  of  Frenk  Loetek,  keed  of  tke 

ent  names  as  Band  Parents,  Band  Spon-  Ckicsgo  Crime  Commiwion,  cksmpion  of  music  et  en  entidote  for  juvenile  vagrancy 

Bors,  Band  Boosters,  Parent  Teacher  As-  and  leader  In  Ckicsgo  Boys'  Club  organiietiont,  were  aH  membert  of  tke  Montrose, 

eociatlons.  Band  Mothers  Clubs  and  many  Coloredo,  kigk  school  band.  Now,  Franklin,  left  to  right,  entered  Dertmoutk  this  fell; 

others  but  regardless  of  the  name  under  Gregory,  kis  cousin,  is  s  senior  in  Coloredo  College:  Harrison  is  a  graduate  of  Yale 

which  they  operate,  the  object  of  each  Is  Universii^  lew  school  end  is  now  in  practice  at  Montrose;  Malcolm  is  a  sophomore  in 

the  same  and  that  object  Is  to  support  Wisconsin  University,  majoring  animal  husbandry;  Rickard  graduated  from  M.  I.  T. 

a  band.  i„  •irpUno  construction  end  is  now  entered  in  the  United  States  Army  to  be 

present  there  seems  to  be  about  as  trained  for  flying;  Buchanan  entered  kis  junior  year  et  M.  I.  T.  this  fall. 

many  different  kinds  of  support  for  our - 

bands  as  there  are  sponsor  groups.  In  music,  to  unite  the  influence  and  en-  sore  groups  as  possible  and  interchange 

other  words  our  aid  to  our  bands  is  Just  deavors  of  all  school  music  groups,  to  Ideas  in  order  to  get  a  solid  working 

100%  unorganised.  promote  legislative,  civic,  moral,  educa-  foundation  on  which  to  base  such  an  or- 

“There  are  many  bands  wno  have  no  tional  and  social  measures  that  are  con-  ganlsation. 
sponsors  groups  to  support  them,  that  duclve  to  the  welfare  of  school  music  "Third — On  the  strength  of  the  ex- 

would  go  much  further  with  such  sup-  end  the  students  thereof  and  to  make  the  change  of  these  ideas,  have  a  set  of  By¬ 
port.  United  States  the  First  country  in  the  Laws  drawn  up  and  Incorporation  papers 

“The  Youth  question  has  become  of  Na-  world  in  music,  a  National  Sponsors  As-  made  out  In  order  that  the  organisation 


In  IB32  when  this  picfure  wes  teken,  these  tii  grendsons  of  Frenk  Loetek,  heed  of  the 
Ckicsgo  Crime  Commission,  cksmpion  of  music  et  en  entidote  for  juvenile  vsgrsncy 
and  Isieder  In  Chicago  Boys'  Club  organiietiont,  were  aR  members  of  tke  Montrose, 
Coloredo,  high  school  band.  Now,  Franklin,  left  to  right,  entered  Dartmouth  this  faN; 
Gregory,  kit  cousin,  it  s  senior  in  Coloredo  College;  Harrison  it  a  graduate  of  Yale 
University  lew  school  end  it  now  in  practice  at  Montrose;  Malcolm  is  a  sophomore  in 
Wisconsin  University,  majoring  animal  kutbendry;  Rickard  graduated  from  M.  I.  T. 
in  June  in  eirplene  construction  end  is  now  entered  in  the  United  States  Army  to  be 
trained  for  flying;  Buchanan  entered  kit  junior  year  et  M.  I.  T.  this  fall. 


tionsi  importance  and  school  music  is  a  soclation  should  be  formed. 


flxed  condition  niUlonally,  then  why  not 
a  National  Sponsors  Association? 


"How  should  this  be  done? 

"First — Let  it  be  known  through  The 


may  become  incorporated  under  state  lawn 
of  the  state  best  suited  for  the  purpose. 
"Fourth — Organise  by  regions  so  that. 


"For  the  purpose  of  developing  na-  SUHOOT..  MUSICIAN  that  such  a  *  move  meetings  may  be  held  at  the  Regional 


tional  strength,  for  creating  a  pressure  is  contemplated, 
group,  for  obtaining  local,  state  and  na-  "Second — Get  names  and  locations  of  I  tional  Conventions  either  annually  or  bi- 

tlonal  legislation  favorable  to  school  as  many  interested  people  and  local  spoil-  anntially.  A  suggestion  for  National 

Conventions  might  be  at  the  Tribune  Fes¬ 
tival  in  Chicago  or  during  the  National 
Music  camp  at  Interlochen  or  any  other 
place  where  there  Is  a  congregation  of 
musical  groups. 

“This  will  be  a  big  undertaking  and 
will  take  the  hard  work  of  numy  people 
who  will  have  to  be  hustlers  and  live 
wires.  Under  no  circumstances  should  it 
be  attempted  unless  those  who  undertake 
it  will  guarantee  to  see  it  through.  There 
are  plenty  of  such  people  in  the  U.  S.  and 
there  is  no  reason  that  they  would  not 
assist  in  this  work  provided  it  is  started 
and  started  right." 

Without  exception,  school  band  direc¬ 
tors,  including  many  of  national  promi¬ 
nence,  with  whom  President  Scanlan  has 
discussed  this  plan  have  expressed  their 
enthusiastic  endorsement  Those  inter¬ 
ested  in  seeing  such  an  organisation 
formed,  either  officers  of  present  Band 
and  Orchestra  Parent  Clubs  or  directors, 
are  urged  to  write  their  opinion  and  sug¬ 
gestions  direct  to  Gerald  Scanlan,  t(44 
N.  Rockwell  St,  Chicago,  IlL 


Contests  annually  and  arrange  for  Na- 


Jelt  Did  II  All  in  One  Year 


Not  eves  e  year  old,  but  woH  able  to  make  themeelve*  heard.  The  FeensH,  Teisf 
kigk  Mbool  bend  hat  definitely  made  a  kit  with  the  townspeople.  They  were 
orgenited  in  August  I93Y  end  played  their  first  concert  on  tke  opening  day  of 
tcMol,  September  4.  Snappy  green  end  white  unHo'im  were  provided  on  October 
27  end  at  the  footbaN  games,  the  bend  put  on  an  eicellent  show.  Mary  Annete 
Gilman  drum  ntsjors  for  the  outfit  end  Adeline  Huie  and  Ola  Dee  Wisdom  (not 
pictured)  twirl.  The  little  majorette  wearing  the  fuixy  sweater  it  Mitt  Peggy  Few, 
daughter  of  Supt.  W.  W.  Few.  Paul  N.  Jett  it  the  director. 


ffarriohurg.  Pa. — Mr.  John  C.  laele  is 
the  director  of  the  Camp  Curtin  Jr.  high 
school  marching  band  of  this  city. 
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n  §  /  Band  Civas  Conearts  to  Waiter.  Judiw  Texas  Contert 

Raua  Money  for  Trip  Dallat,  Texa* — Mr.  Otbwn  Walters,  di- 

-  rector  of  the  orchestra  at  Texas  State  Col- 

Joliet,  III. — Raising  funds  for  the  lege  for  Women 
Hattiuga,  Neb. — Director  H.  M.  Shoe-  Joliet  high  scbool  band’s  trip  to  Los  and  one  of  the 
maker  directed  the  high  school  band  and  Angeles,  Director  A.  R.  McAllister  southwest’s  out- 
orchestra  in  a  loint  concert  at  the  munlc-  gare  one  Of  the  most  entertaining  con-  standing  authorl- 
ipal  auditorium  on  February  16.  William  cert  programs  of  the  band’s  spectacular  ties  on  orchestra 
PfelSer,  Hastings  college  Instructor  and  career  on  Friday  night,  March  1st,  and  work  was  guest 
popular  baritone,  appeared  on  the  pro-  again  Sunday  afternoon.  conductor  and 

gram  singing  "The  Heart  Bowed  Down,”  The  program  was  divided  into  three  Judge  recently  at 
By  Balfe,  and  several  other  numbers,  parts,  the  first  devoted  to  the  more  the  annual  solo 
William  Nelson,  trombonist  in  the  band,  serious  type  of  music,  for  which  the  contest  held  In  J. 
played  “Oypsy  Liove  Song,"  accompanied  band  is  noted.  The  second  part  of  the  e.  liong  junior 
by  the  band.  program,  following  intermission,  pre-  high  school  of 

WeeeingtoH,  B.  D. — "The  school  band  MBtOd  lighter,  popular  and  one  or  two  Dallaa  All  string 
under  the  direction  of  Malcolm  Eckert  humorous  numbers.  In  the  last  part,  players  partlcl- 
gave  a  public  concert  on  February  21st.  the  band  was  united  with  the  Joliet  pated  in  the  con- 
A  dance  sponsored  by  the  Band  Parents  0*8®  schooi  chorus  under  the  direction  test  which  began 
Association  was  held  immediately  after  H.  Zimmerman.  Complete  pro-  at  7  p.  m.  In  the 

the  program.  grsm  follows  except  encore  numbers  school  bandroom. 

„  .  T,  .  ...j  of  which  there  were  thirteen  including  The  winners  of  .  -  , , 

Fork,  Neb.-Ma^ln  Bostrom  presented  jj.  «  ^  ^  “  Mr.  Moore 

the  high  school  band  in  a  concert  on  u_  Archie  McAllister  Jr  .  ^  ^ 

Friday  evening.  February  16.  Neal  Short.  J*: 

ao  a^iaat  artiat  Bpaniso  MarcH,  HOI  A  Hevuia,  by  jote  Donald  I.  Moore,  director  of  or- 

Jordana;  Overture,  King  Orry,  Haydn  chestra  and  band  work  at  Long  Junior 
Leavenworth,  Kon.— The  Music  Club  Wood;  Siegfried’s  Rhine  Journey,  Rich-  high,  conducted  the  first  two  numbers, 
of  this  city  sponsored  a  student  music  and  Wagner;  Memories  of  Stephen  Foster,  “H.M.S.  Pinafore”  by  Sullivan  and  “Eve- 
program  on  Monday  evening,  February  Lucien  Cailliet;  Roumanian  Rhapsody,  P^aver”  from  Hansel  and  Oretel  hv 

12.  ’The  high  school  mixed  chorus,  boys’  Oeorgea  Bneaco;  Finlandia,  BibeUtia;  cor-  Humperdinck. 

chorus  and  girls’  chorus  under  the  direc-  net  trio,  Annie  Laurie  a  la  Modeme,  C.  H.  ifr,  Walters  then  took  the  podium  and 
tlon  of  Miss  Minnie  Taylor  took  part  in  Leonard;  Mayfair  Cinderella,  KeteVbey;  |ed  the  orchestra  through  "Sonatina”  by 

the  special  program,  consisting  entirely  Indian  Summer,  Victor  Herbert ;  Balance  Beethoven,  “Rhythmelodic  Sketch”  by 

of  American  music.  All  and  Swing  Partners,  John  PhiUy  Dasch  and  “Marionettes”  by  Isaacs. 

Bed  Oak.  Iowa — ’The  Southwest  Iowa  Souaa;  xylophone  solo.  Rusticatin’  Rufus, 
bandmasters’  clinic  was  held  at  the  Red  Charroein;  xylophone  duet.  Busy  Bodies, 


the  competition 

played  a  concert  at  8  :S0  that  evening. 
Mr.  Donald  I.  Moore,  director  of  or- 


Osk  school  on  February  16  and  directors  Curaon;  Elpisodes  in  Education,  a.  Orld- 
and  students  from  nearly  76  schools  gath-  I*"®**  Grandeur,  b.  Elxaminations,  c.  ’The 


Charroein;  xylophone  duet.  Busy  Bodies,  Form  of  Government 

Cwrsoii;  Elpisodes  in  Education,  a.  Grid-  g^riey  Reko 

iron  Grandeur,  b.  Examinations,  c.  The  ghelby,  Mont.— At  a  recent  business 
Prom,  David  Bennett;  Carnival  of  Venice,  meeting  the  Shelby,  Montana,  high  school 


ered  for  demonstrations  and  Judaing.  uavta  Jfennerij  camivai  or  Venice,  meetina  the  Shelby,  Montana,  hlah  school 

AUtance  Neb _ Fortv  members  of  the  Onward  Te  Peoples,  Bibeliue;  band  decided  to  adopt  the  form  of  stu- 

10.  Sidney  nnd  Scotlnblolt  bnnd.  .!«>  ro'.voi-.  dobn  Pkm,  So«d.  ei|,„  wil«in  nnd  »rwnt-«-nm».  R.,- 

-  holds  Tumer.  Sectional  leaders  were 

with  a  tniuuuut  rvineert  on  <iati<ritov  I  ht  Rockwell  City,  lowa — ^The  band  played  chosen  by  Director  Albert  A,  Jahnke  and 
Director*  healde*  Hill  were  T.iiiiia  f-i^h  annual  Creamery  meeting  held  re-  aectlonal  practice  will  begin  very  soon. 

nt  uMnev  o  d  T  Toh  '*  ®****-'y'  Several  marches  and  the  popular  Richard  Bodle  la  a  lucky  school  musi- 

.Srottsbluff  ^  ^  Johnson  of  Brain”  were  on  their  program,  clan  for  Shelby  high  school  has  Just  pur- 


Uilton,  W.  Vo. — The  high  school  band 
directed  by  Mr.  J.  Harold  Harshbarger  is 


Violinist  Direetg  Band 

Foley,  Minn. — A  concert  violinist  and 


chased  a  new  bass  saxophone  for  his  use 
in  the  band. 


preparing  for  their  spring  concert  to  be  chamber  musician  is  Mr.  Ben  L.  Joseph, 
held  sometime  in  April.  Plans  for  the  director  at  Foley 

annual  band  festival,  too,  are  occupying 


a  great  deal  of  their  time. 

Crawford,  Neb. — Members  of  the  Craw¬ 
ford  high  school  band  have  begun  work 
on  the  selections  which  will  be  played 
in  the  district  contest  to  be  held  at  the 
Chadron  SUte  Teachers  college  in  the 
near  future.  The  band,  under  the  direc¬ 
tion  of  Mr.  Dean,  has  shown  considerable 
improvement  in  the  past  few  weeks  and 
expect  to  make  a  good  showing  at  the 
contest 

Canton,  B.  D. — ’The  first  concert  ap¬ 
pearance  of  the  Canton  grade  school  or¬ 
chestra  was  made  on  February  21  under 
the  direction  of  Floyd  Glende,  at  the  high 
school  auditorium. 


r.  Ben  u,  josepn,  Knoxvitte,  Tenn. — The  members  of  the 
director  at  Foley  Ruje  blgh  school  band  and  their  parents 
tor  two  years,  working  hard  to  raise  money  for  new 
After  he  got  his  uniforms  To  date,  they  have  raised  I860 
B.  A.  at  the  Uni-  hope  to  have  complete  outfits  soon. 


Mr.  Jotepii 


versity  of  Minne¬ 
sota  and  B.  M.  at 
Macphail  school, 
Mr.  Joseph  went 
into  radio,  concert 
and  theater  work 
but  finally  decided 
that  his  main  in¬ 
terest  was  the 
d  e  v  e  lopment  of 
musical  talent  in 
young  people. 

A  band  of  66 
members  and  an 
orchestra  of  SO 


McCook,  Neb. — A  trio  of  trumpeters  gMp  jfr.  Joseph  busy  directing  and 
composed  of  Mary  Oilma  Kelly,  Elwood  teaching. 


Best  and  Charles  Smith  from  the  McCook 
high  school  band  drew  the  praise  of 


Banta  Ana,  Calif. — The  high  school  band 


members  of  the  MoCook  Rotary  club  at  under  the  direction  of  Kenneth  Heiges 
a  performance  before  that  organisation  numbers  72  members  this  year  and  a 
February  6.  To  show  the  ability  of  the  front  of  six  majorettes  adds  to  their 
trio.  Band  Director  Leo  Kelly  pointed  out  popularity. 

that  the  advanced  selection  played  by  the  '  ^Ottawa,  la. — There  are  80  musicians  in 
ensemble  was  given  them  only  a  Week  ttte'  first  high  school  band  and  40  in  the 
ago  and  had  been  practiced  only  at  odd  second  band  under  the  direction  of  M.  D. 
times  In  conjunction  with  other  mudical  Hudleson.  In  addition,  Onawa  high 
instruction.  Mrs.  Henry  Best  served  as  school  gives  twirling  instruction  to  48 
accompanist.  *  '  ambitious  spinners. 


UFBt  UBUiTTI 
PUmSUlT  or  BAPPlNSMt 

Attained  by  Maying 

CONRAD  REEDS 

on  Your  Sax  &  Clarinst 

CMrad*  haw  trtltwd  th*  wvlaM*  stow  a,  th* 
RmS  nw4w4  fw  th*  T*s-llaaUB, 

Dirwtir*— a*  Hwevaad  MaiBaaa  (C«l  U) 

■laS  U.  A  Maria*  SaaS 
S*Msl»— Haary  Wthar 
Sarias  glaaa  HHIar  laas 

OMOUJM  won  wm  oooDitt 

Mad*  ia  U.  A  A _ Ask  Yaw  Daaiar  Mss 

CeSTAS 

“The  Brand  of  the  Big-Name  BantT’ 

Ridgoftold  Park,  Now  JdrsM 
Haw  Ysa  Haaalwd  Yaw  Frw  Caw  *f 

“HOW  TO  FIT  A  RCIOr 


79  Under  Bryson’s  Baton 

Piottire  Two 

Rapid  City,  BotUh  Dakota — The  second 
or  “B"  band  of  the  Rapid  City  public 
schools  has  a  membership  of  70  youns 
musicians  and  is  holding  its  own  under 
the  direction  of  Mr.  J.  D.  Bryson.  The 
Clrls  In  white  skirts  and  the  boys  in  white 
duck  pants  make  a  pleasing  appearance 
when  they  appear  in  concert.  And  their 
playing  causes  much  favorable  comment, 
for  this  group  is  composed  of  70  ambitious 
music  students. 


Nine  Majorettes  Lead  75  Musicians 

Picture  Three 

Duke  Center,  Pa. — The  Otto  Township 
senior  high  school  band  has  a  membership 
of  75,  plus  a  drum  major,  nine  drum  ma¬ 
jorettes  and  Director  Walter  L  Hart’s 
four  year  old  daughter,  Patti,  as  mascot. 
Patti  has  not  missed  a  parade  in  the  last 
two  years  and  during  that  time  the  band 
has  traveled  three  thousand  milea  The 
band  is  completely  uniformed  and  has 
complete  symphonic  instrumentation.  This 
was  accomplished  within  three  years.  They 
play  for  football  and  basket  ball  games, 
broadcast  over  radio  Station  WHDL, 
Olean,  New  York,  play  two  concerts  in 
the  winter,  parade  and  give  concerts  in 
the  summer 

Pratt  Seta  the  Styie 

Picture  Pour 

Pratt,  Kaneae — The  Pratt  high  school 
band  of  75  pieces  has  Just  gotten  their 
new  uniforms,  and  are  they  proud !  Can’t 
blame  them  however,  because  the  outfits 
are  a  beautiful  shade  of  green,  tastefully 
trlnuned  with  gold  and  held  together  with 
snowy  white  Sam  Browne  belts.  The 
rakish  gold  hats,  trimmed  in  green,  set 
oft  the  ensembles  and  the  waving  green 
fountain  plumes  cannot  be  missed.  The 
twirlers  follow  the  band’s  color  scheme, 
choosing  gold,  however,  for  their  plumes, 
while  the  drum  major  steps  off  In  gleam¬ 
ing  white,  an  enormous  shako  and  an 
elegant  baton. 


“Band  Craiy” 

Picture  Five 

Knoxville,  Tenn. — “52  band-craay  young¬ 
sters”,  is  the  expression  used  by  Director 
Ernest  Jackson  of  his  Rule  high  school 
band  of  Knoxville.  Of  these  52  enrolled 
members,  75  are  used  for  formation  work 
on  the  football  Held  and  50  make  up  the 
concert  band.  Two  years  ago,  when  Rule 
was  a  Junior  high  school,  they  had  one 
of  the  best  Junior  bands  in  that  section 
of  the  country  and  now,  as  a  high  school, 
they  Intend  to  make  themselves  the  best 
high  school  band. 
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They're  Gloom-Chcasers  in 
Their  Own  Home  Towns 


Band  Broadeasts  Weekly 

Picture  One 

Montgotnery,  Ala. — The  Sidney  Lanier 
high  school  of  Montgomery  maintains 
four  bands — first  band,  second  band,  con¬ 
cert  band  and  R.O.T.C.  band.  Pictured 
here  is  the  concert  organisation,  directed 
by  Yale  H.  Ellis  which  broadcasts  weekly 
from  SUtion  WCOV  and  Station  WSFA  of 
Montgomery,  One  broadcast  is  given  dur¬ 
ing  the  day,  picked  up  at  the  school  during 
rehearsal  period,  and  one  at  night.  In  the 
month  of  February,  they  broadcast  one 
program  composed  of  numbers  to  be 
played  by  the  Alabama  All-State  festival 
band.  Class  B,  at  the  State  Music  Festival 
to  be  held  the  last  of  March. 


0hunL  Sstaii, 


Conducted  by  John  P.  Noonan 

AddrMS  quMHoM  to  Tho  SCHOOL  MUSIOAN,  2)0  N.  Mich.  Avo.  Chieoqo 


Cymbal  (not  too  heavy)  for  cymbal  rolla 
and  quick  cut-off  craaheM.  Many  varied 
effecta  can  be  had  with  the  proper  uae 
of  a  hanging  cymbai. 

It  ian’t  a  bad  idea  for  the  drum  aection 
to  aecure  a  amali,  rigid  wooden  table  and 
cover  the  top  aurface  with  felt  or  padded 
material — to  thia  table  a  rod  caiv  be 
bolted  to  accommodate  a  aingle  cymbal 
and  the  table  aervea  aa  well  to  accommo¬ 
date  trianglea,  tambourlnea,  malleta  and 
traps,  which  are  usually  placed  on  the 
bells  or  on  the  floor,  and  which  accounts 
for  the  myriad  of  clicking,  tingling  noises 
emerging  from  the  drum  aection  every 
time  one  of  these  effecta  are  used  and 
put  back  in  place.  Try  thia — it  saves 
time  and  worry  wondering  where  the 
triangle  or  tambourine  is. 

QueatioH :  I  have  been  taught  to  hold 
the  flrst  Anger  of  the  left  hand  on  the 
stick  for  snare  drumming.  la  thia  cor¬ 
rect?  1  notice  several  well  known  drum¬ 
mers  do  not  do  thia  and  yet  others  do — 
which  la  right? 

Anttoer:  Yea,  1  know  a  number  of 
drummers  who  uae  the  first  Anger  of  the 
left  hand  on  the  left  stick  and  as  many 
who  do  not.  Thus  from  a  standpoint  of 
usage  I  suppose  either  ia  correct.  1  am 
inclined  to  believe,  however,  that  for 
orchestral  or  band  drumming  the  first 
two  fingers  of  the  left  hand  are  beat 
curved  about,  but  do  not  touch  the  stick. 
The  danger  in  using  the  flrst  Unger  of 
the  left  hand  is  that,  flrst,  the  stick  la 
more  or  less  "locked”  in  the  hand  and 
secondly,  despite  all  precaution  the  player 
will  be  inclined  to  uae  pressure,  resulting 
in  a  “crushed”  roll.  Remember,  in  drum¬ 
ming  the  fingers  do  not,  or  at  least  should 
not,  enter  into  the  actual  production  of 
the  roll  or  strokes  but  that  all  beats  are 
made  with  the  wrists.  I  recommend  that 
you  practice  with  the  flrst  two  Ungers 
curled  about,  but  not  touching  the  stick. 
You  will  And  that  these  fingers  then 
actually  serve  as  “bumpers”  and  that  the 
stick  touches  the  Angers  on  its  upward 
travel  which  is  the  theory  of  the  function 
of  the  flrst  two  Angers  of  the  left  hand. 
For  parade  drumming  most  drummers  do 
use  the  flrst  Anger  of  the  left  hand 
and  for  this  purpose  the  use  of  the  Unger 
is  satisfactory  as  it  helps  hold  the  stick 
in  position  for  the  heavier,  forced  beats. 


The  New  York  Philharmonic  orchestra 
under  John  Barberolli  also  visited  Chicago 
this  season.  Again  we  were  impressed 
with  the  splendid  work  of  the  percussion 
section  composed  of  Saul  (jloodman,  tym- 
pani ;  Sam  Borodkin,  snare  drum ;  Al 
Rich,  bells  and  xylophone ;  and  Ruben 
Kats,  bass  drum  and  cymbals. 

Mr.  Uoodman  is  considered  by  musi¬ 
cians  as  one  of  the  world's  outstandingly 
fine  tympanists.  Some  of  you  may  recall 
his  performance  over  the  radio  last  year 
of  a  concerto  for  six  tympani.  His  play¬ 
ing  is  always  impressive  and  effective. 
The  work  of  the  entire  percussion  group 
was  a  revelation,  and  again  evidenced  the 
value  of  a  well  trained  percussion  section. 
This  section  Is  such  an  integral  part  of 
the  orchestra  that  it  isn’t  Just  the  “drum 
section”  but  becomes  another  section  of 
tone  color  to  complete  the  ensemble. 

The  Minneapolis  orchestra  under  Dim¬ 
itri  Metropuulis  was  here  last  month  for 
a  concert  in  Orchestra  Hall.  The  per¬ 
cussion  section,  Wm.  Faetkenhauer,  tym¬ 
pani  ;  Sam  Segal,  snare  drum,  and  Carl  P. 
Rudolph,  cymbals  and  bas.s  drum,  gave 
a  splendid  account  of  themselves  In  the 
orchestra’s  fine  program.  Mr.  Faetken¬ 
hauer,  a  truly  great  tympanist.  Is  the  only 
original  member  of  the  orchestra  now  in 
the  group  having  served  as  tympanist 
since  1903. 

In  mentioning  the  drum  sections  of  the 
various  symphony  orchestras  to  visit  Chi¬ 
cago  I  should  like  also  to  call  attention 
to  the  resident  Chicago  Symphony  orches¬ 
tra  under  Dr.  Frederick  Stock.  Dr.  Stock 
uses  percussion  most  effectively  and  has 
a  section  to  be  proud  of  with  Eldward  M. 
Metsenger,  tympani ;  Bohumur  Vesely, 
snare  drum,  bells,  etc. ;  Lionel  Sayers, 
cymbals  and  Eldward  Kopp,  bass  drum. 
l>on’t  miss  these  boys!  They  do  ^  fine, 
consistent  Job.  Mr.  Metxenger,  although 
his  time  is  devoted  to  tympani  with  the 
orchestra,  la  an  exceptionally  fine  snare 
drummer  and  xylophone  soloist  as  well 
an  an  unusually  fine  tympanist,  and  Mr. 
Vesely,  the  regular  snare  drummer.  Is  In 
turn  a  talented  tympanist  and  xylophon¬ 
ist.  A  splendid  section  in  one  of  the 
greatest  orchestras. 

I  have  been  asked  several  times  about 
bass  drum  and  cymbal  rolls  and  the  beat 
method  of  producing  them.  The  best  bass 
drum  roll  is  secured  through  the  use  of 
regular  tympani  sticks.  For  thia  purpose 
the  player  usually  holds  the  tympani 
sticks  like  snare  drum  sticks  and  produces 
the  roll  with  alternation  of  single  strokes, 
^fOT  double,  as  some  think.  Do  not  roll 
too  fast  as  the  large  head  surface  best 
responds  to  a  slower  “open"  roll.  If  the 
player  doesn’t  have  time  to  change  sticks 
a  satisfactory  roll  is  obtained  by  means 
of  the  regular  double  end  bass  drum 
stick,  which  is  gripped  loosely  near  the 
center  and  the  roll  produced  by  oscillating 
the  wrist,  not  too  rapidly. 

The  cymbal  roll  is  produced  by  a  single 
stroke  roll  on  a  single  suspended  cymbal 
with  tympani  sticks,  soft  mallets  or  drum 
sticks,  depending  upon  the  effect  desired. 
For  this  purpose  it  Is  best  to  have  in  addi¬ 
tion  to  the  regular  pair  of  cymbals  a  cym¬ 
bal  stand  with  a  14*  or  16*  Turkish 


Has  new  springleM  automatic  tuning 
action— aimple,  durable  mechanism— 
no  adjusting  of  springs  or  racfaets— 
hand-hammered  copper  kettles  for 
finest  symphony  tone.  •  Endorsed  and 
used  by  EDWARD  M.  METZENGER 

Tympu^  wkh  Chicago  Synphoar  Otcfasitrs. 
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W  F  L  DRUM  CO. 

Wm.  F.  Ludwig,  Frssldsnt 
172t  N.  DAMCN  AVC.  CHICA«0,  U.  %.  A 


SHUMAKER’S  IMPROVED 
FLUTE  ft  PICCOLO  LYRE 


Mnaic  DepL  to  Purchase  Recorder 
Wett  Linn,  Ore. — The  music  department 
of  the  West  Linn  high  school,  super¬ 
vised  by  Fred  H.  Wade  is  working  hard 
toward  the  purchase  of  a  recording  ma¬ 
chine,  which  they  feel  will  be  invaluable. 

One  of  the  outstanding  instrumental 
groups  of  West  Linn  is  the  brass  choir 
which  was  recently  honored  by  being 
selected  to  entertain  the  Oregon  State 
Principals  association  and  also  the  Ore¬ 
gon  State  Music  Directors  conference. 
Recordings  were  made  of  their  work. 

The  band  of  SO  pieces  is  planning  to 
enter  the  1940  state  competition  festival 
in  the  spring. 


Pleete  mention  THE  SCHOOL  MUSICIAN  when  antwering  odvertieementM  m  thit  risgasin*. 


Merck,  1940 


BOASTS  ALL-LEEDY  DRUM  SECTION 


l/U/puLe^ 

FOR  FREE  BOOK 


"  i  i  (!i-  !':  u  \  alui now 
on  linpl.o  at  lai’J\ 
lit  aUrs  CM  r\ w  fu  rc 
(  )r  w  riti  tor  tine  new 
‘  ataloi;  Of  iate  moiiel 
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Serious  Business 

(Comti»»fJ  from  pagt  M) 

Duration:  Hold  the  tones  softly,  for 
s  full  breath  st  first.  Then  vary  the 
duration,  concentrating  on  attaining 
precision  and  balance  in  attacks  and 
releases. 

PKeh:  Care  should  be  taken  that 
too  high  or  too  low  tones  are  not  at¬ 
tempted,  with  strain  on  the  lip 
muscles:  any  good  chorale  may  be 
used.  Articulation  patterns,  rhythmic 
forms,  scale  models,  etc.  may  be  used 
profitably. 

Volume:  Create  a  flexible  dynamic 
range.  One  should  start  his  tones 
moderately  soft,  working  toward  a 
clear  pianissimo,  and  a  solid  forte. 
It  requires  real  musicianship  to  play 
either  very  softly  or  very  loudly  and 
still  obtain  good  clear  tones.  Over¬ 
blowing  ruins  tone. 

Breath  Ing:  Periods  of  any  duration 
can  be  used  in  terms  of  counts  or 
musical  phrase  to  accustom  the  en¬ 
semble  to  regular  or  synchronous 
breathing.  But  breathing  should  be 
done  regularly,  without  being  obvious, 
and  without  waiting  until  one  Is  com¬ 
pletely  out  of  breath. 

Intonation:  In-tune-ness  can  be  im¬ 
proved  only  by  listening,  by  training 
one's  muscles  for  control,  by  relating 
his  tone  to  that  of  others  in  the  group 
and  making  necessary  adjustments  for 
the  greater  harmony  of  all. 

Pronunciation:  More  accurate  pro¬ 
nunciation  of  tone  can  be  acquired  by 
a  few  minutes  dally  attention  to  the 
different  attacks  and  durations  of  the 
staccato,  legato  and  tennto,  and  their 
symbols.  These  are  too  often  ignored, 
bnt  they  are  a  necessary  part  of  mus¬ 
ical  Interpretation. 

Phrasing:  The  more  common  forms 
of  slurring  and  tongulng  patterns 
should  be  familiar  to  all  students. 
They  should  be  applied  to  several  time 
patterns  with  three,  four,  and  six 
notes  in  one  beat. 

Tempo:  Every  conductor  has  his 
own  characteristic  way  of  beating 
time,  but  his  students  should  be  sen¬ 
sitive  to  minute  changes  in  his  tempo. 
This  requires  practice.  So  In  working 
out  the  various  above  applications 
frequent  changes  In  tempo  will  be 
advantageous. 

Reading  music  is  an  art.  Reading 
the  condnetor  Is,  too,  an  art.  Both 
require  practice  and  system.  Musical 
notation  Is  systematised,  but  each 
conductor  must  systematise  his  own 
signals  which  correspond  to  musical 
notation,  and  he  must  teach  his 
students  to  read  them. 

It  is  these  little  things  which  make 
or  break  a  musical  organisation,  and 
it  must  be  remembered  that  “Trifles 
make  perfection,  and  perfection  Is  no 
trifle." 


of  the  finest  school  bands  in  the  South.  Under  the 
able  direction  of  Dsright  G.  Davis,  it  won  superior 
rating  in  *A"  band  competition  at  1939  Re^onal 
Contest  heldacIitdeRo^Aik.Ooe  of  the  seacts 
"df  its  success  is  its  top-notch  equipment.  It's  a 
5K>-pieoe  outfit,  spienthdly  uniformed,  and  feanues 
a  great  drum  secdoo  which  is  100%  Leedy  with 
6  Leedy  snare  drums,  2  Leedy  bass  drums,  2  Leedy 
tympani,  Leedy  chimes  and  Leedy  bell  1^  Win¬ 
ning  bands  are  potting  mote  and  more  emphasis 
on  their  dmm  sections.  And  they  find  that  it  pays 
to  equip  throughout  with  Leedys — first  choice  of 
profirssinnals  and  champions. 

IMMDYmriLCO. 
SOS  L«ady 


THE  WOUD'8  MOST  FAMOUS  PPm 
GHmON 


(Sw-  u.  S.  M.  Of.) 

FOR  SAXOPHONE  AND  CLARINET 

Made  of  finest  French  cone,  nat¬ 
urally  seasoned,  plus  skilled  work- 
mdn^p. 

VIBRATOR  is  the  most  sensa¬ 
tional  reed  today — use  it  and  get 
the  best  tonal  performance  out  of 
your  sax  and  dorinet. 


Ask  your  dealer! 

H.  CHraON  CO..  INC. 

lUO  Bi«adwoT  N,w  YMfc,  H.  T. 


AVOID 

missing  valuable  issues  of  this  magazine,  by 

sending  in  your  subscription  NOWI 

FuM  year,  $  I  2  years,  $  1150 
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(Ookmatin  School 
of,  (jJoodwmdo, 

Conducted  by 

CUronco  Wermolin,  CUrinot 

Roy  Kii«wm,  Flirt*;  Gilbert  le*r*m*,  Obe*; 
DaH  R*ld(.  lattoon;  VoHy  Dafairt,  Swing. 
AMrtta  WormeUN  School  of  Woodteinda, 
Suite  912,  Kimholl  Bldg.,  Chicago. 


Quealion:  I  read  your  column  In  The 
SCHOOL  MUSICIAN  every  month  and  I 
wonder  If  you  could  help  me.  I  play  the 
clarinet  and  I  am  uslnc  "In  the  North- 
In  the  South”  by  Bergson  for  my  aolo 
thlH  year.  On  the  second  pace  at  the 
chance  of  key  (to  one  sharp)  there  is  a 
Tempo  I.  I  would  like  to  know  whether 
this  refers  to  the  Allecro  Brilliante  Just 
before  or  whether  It  means  the  Andante 
at  the  becinninc  of  the  solo. 

I  am  encloslnc  a  stamped,  self-ad- 
dressed  envelope.  I  want  to  thank  you 
in  advance  for  your  advice.— B.  D., 
PriHcetoH,  Ind. 

Anawer:  Tempo  I  refers  to  the  Allecro 
Brilliante. 

Qfteation:  Has  a  mouthpiece  anythinc 
to  do  with  the  intonation  of  a  clarinet? 
Recently  I  boucht  a  new  mouthpiece  and 
And  that  I  am  sharp  and  out  of  tune.  I 
would  appreciate  any  advice  you  could 
Cive  me. — S.  a.,  Kanaaa  City,  Mo. 

Anaver:  Please  let  me  know  what  make 
clarinet  you  are  playinc  and  I  will  suc- 
cest  make  of  mouthpiece  to  fit  your  clar¬ 
inet 

Queation :  I  can  play  as  hich  as  G  above 
the  staff.  I  would  like  to  know  what 
chart  I  rtiould  c*t  to  show  flncerincs  of 
hicher  notea — O.  D.,  Springfield,  III. 

Anaioer:  I  would  succ*>t  that  you 
write  Lyon  ft  Healy  or  Carl  Fischer  and 
they  will  oblice  with  the  proper  chart. 

Roy  Kneuu,  Ruts 

Oaesdow:  Our  bandmaster  is  always 
tellinc  me  that  I  take  breath  In  the  Wronc 
place.  How  can  I  decide  the  proper  place 
to  breathe? — W.  J.,  Coiwmim*,  Ohio. 

Aasioer;  Tour  bandmaster  can  probably 
help  you  to  declda  The  art  of  breath!  nc 
Is  too  larce  a  subject  to  discuss  in  this 
column.  It  requires  a  creat  deal  of  study 
to  master  this  art.  The  first  essential  is 
a  knowledce  of  musical  crammar,  then 
learn  to  breathe  at  the  place  indicated 
in  harmonious  agreement  with  the  musi¬ 
cal  thought  to  be  expressed.  Breathing 
in  the  wrong  place  is  Just  as  injurious 
to  the  general  effect  as  If  an  elocutionist 
were  guilty  of  taking  gasps  of  breath  be¬ 
tween  syllables  or  before  the  principal 
words  of  his  spoken  phrase. 

Question :  Please  let  me  know  the  trill 
fingering  for  high  A  to  B  fiat. — D.  C., 
Waterloo,  loeoa. 

Anatoer:  Use  the  regular  fingering  for 
high  A  and  shake  with  the  second  finger 
of  the  left  hand. 

DsH  Reldt,  Rsuoon 

Question;  I  ran  across  a  turn  in  an 
Italian  number  from  high  Ab  to  high 
Bb.  Would  you  please  explain  the  finger¬ 
ing?— C.  B.  8.,  Akron,  O. 

Ausioer;  This  turn  can  be  done  easily 
by  playing  the  Ab  with  the  second  and 
third  finger  of  the  left  hand  and  the  third 


CLARINZTISTS! 


HAVE 

YOUTIHED 
TMSNEW 
TRANSPARENT 
MOUTHPIECE 
BY 

PEDLER  The  greatest  adyance  in  clarinet  mouth¬ 
pieces  in  years.  Scientifically  designed  tone  chamber  assures  maximum 
performance,  more  volume  and  brilliance,  full  even  tone  in  all  tcgi*r 
ters,  and  better  resuhs  with  less  effort.  I 

Made  of  crystal  clear  composition,  light  in  weight,  durable,  hand 
precisioned  facing,  no  warping.  Begin  now  to  enjoy  the  many  advan- 
uges  of  this  modern  mouthpiece.  See  your  dealer  or  write  today  sure. 

Dus.  Nt,  THE  PEDLER  COMPANY  Elkhart,  Ind. 

America’a  Finest  Cnstomhwilt  Woodwinds 


Band  Menbern 

I  an  tmxloua  to  have  you  read  tmd  study  The  '  '' 
SCHOOL  MUSICIAN  and  I  do  not  object  to  loaning  you  '* 
ny  copy.  But  it  would  be  so  such  better  if  each  of 
you  subscribed  and  received  your  own  copies  at  hone 
where  you  can  digest  them  more  thoroughly  and  keep 
then  for  future  reference.  The  contents  of  these 
nagazines  is  invaluable  to  you. 

TOUR  BANDMASTER 

P.  S.  Here  is  a  coupon  that  makes  it  easier  for  you 
to  subscribe .  Just  fill  in  the  blanks  and  send  it 
in  with  a  one  dollar  bill.  Then  you  will  get  The 
SCHOOL  MUSICIAN  regularly  for  a  whole  year.  I  ad¬ 
vise  all  my  band  members,  not  now  subscribers,  to 
do  this  right  away. 


The  SCHOOL  MUSICIAN 

230  N.  Michi^n  Ave. 

Chicego,  IKnoit 

EncloMd  !•  $1  for  a  y*«r'(  lubteriptieii  to  Tin  SCHOOL  MUSICIAN  to  b* 
twrt  M  foHewi: 

Nam*  . 

Addiwtt  . 

Tow* .  State . . 

Rahim  NiU  ceapon  at  one*  wMi  a  on*  doHar  blN  for  a  fuH  yaar't  Mbaedption. 
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AN  ELKHART  WILL  STEP-UP 
TOUR  PERFORMANCE 


OF  course,  whet  you  mey  need  it  •  iHtte  wood* 
shedding  every  dey.  You  cen't  hope  to  meke 
first  cheir  without  thetl 

But  egain,  you  may  have  the  misfortune  of  owning 
an  old  leaky  instrument  which  would  keep  even  a 
great  artist  playing  second  trumpet  in  the  Pines* 
town  Village  Bandl 


In  that  case,  we  want  you  to  try  an  ELKHARTl 
models  are  designed  for  much  greater  ease  of 
faster  fingering— quicker  response  easier 
blowingl  You  can  discover  without  cost 
how  an  ELKHART  instrumant  will  aid  youl 
ELKHART  INSTRUMENTS  are  made  in  a 
complete  line.  See  your  dealer  for  a  free 
trial.  Or  send  coupon  below  for  Free 
Book  and  No  Cost  Fi^  Trial  PlanI 


Our  newest 
playing — for 

FREE  BOOK! 


^Ikkant 

RAND  INSTRUMENT  COMPANY 
D«pt.  303-A  -  EHrirart,  ImL 


%MnmuxBM 
-Mouc  aumvaoM 

>  Vtatm  tememB 

nkkart ' 

OrsaST  oamead  te  m- 
>r  ploylag  gwaWtl—  oad 
ttardy  e**atrm«tlo». 
SMd  IOC  In 


Tried  M  mmr  EDdMit 
W»*11  MAd  T*«  wMwaJ 
e*M  er  oblifUoa  osy 
EfthoM  Try 

IL  Cmmpm9  U.  ra  Ml 


Elkhart  Band  Instrument  Co.,  Dept.  303A,  Elkhart,  Ind. 
Gentlemen:  I  would  like  Free  Catalog  and  infomna* 
tion  on  your  Free  Trial  Plan. 

NAME  . . . . . - . - . . 

ADDRESS  . . . 

OTY . . .  STATE . 


Sneer  of  the  right  hand.  To  play  the  high 

add  the  little  Anger  of  the  light  hand 
on  key  It  and  keys  S-7  with  the  thumb 
of  left  hand.  *  "  ^ 

Gilbarl  learema,  Oboa 

Qitaation;  I  have  trouble  making  alura 
from  “B”  the  Srd  line  ataff  to.  “P",  4th 
line  In  the  ataff  and  alao  '*€"  trd  apace, 
clean.  How  chn  I  remedy  thia  fault?— 
a.  L..  Omaha,  Seh. 

Anamer:  In  some  caaea  the  Arat  Anger 
of  the  left  hand  can  cauae  theae  notea  to 
reapond  alowly  by  being  raiaed  and  low¬ 
ered  at  the  wrong  time.  A  good  rule  to 
follow  ia  that  thia  Anger  muat  allde  down¬ 
ward  and  upward  on  the  notea  requiring 
the  half  hole  opening  only.  At  all  other 
timea  It  remaina  cioaed  and  ia  never  taken 
off  except  on  high  C  aharp  above  the  ataff. 
Another  reaaon  for  uneven  alurring  from 
“B"  to  ‘’D”  is  that  the  change  concerna 
a  change  from  one  Anger  down  to  six 
Angers  down  and  this  change  must  be 
made  by  all  Angers  coming  down  at  the 
same  split  second.  If  one.  or  more  Angers 
come  down  slightly  ahead  of  the  others 
the  result  of  the  slur  is  uneven.  Many 
slurs  of  thia  type  should  be  practiced 
every  day  alowly  and  very  evenly  with  a 
metronome  if  It  is  possible  and  then  they 
can  be  speeded  up  until  they  sound  clean 
at  a  fairly  fast  speed. 

Quettion:  I  also  have  trouble  with  my 
instrument  being  very  sharp  with  most  all 
reeds  I  use.  The  reeds  I  am  using  are 
full  length  staples  and  the  cane  measures 
25  millimeters  past  the  end  of  the  tube 
to  the  tip.  What  would  you  advise? — 
A.  D..  UadUon,  Wit. 

Aaatoer;  Pull  length  staples  should 
measure  47  millimeters  in  length.  If 
yours  do  this  they  are  all  right  Then 
I  would  try  making  or  having  made  some 
reeds  on  these  tubes  with  the  cane  ex¬ 
tending.  26  millimeters  past  the  end  of  the 
tubes.  In  most  cases  this  should  bring 
the  pitch  down  to  440.  If  this  is  not 
enough  you  can  try  27  millimeter  blades 
but  in  no  case  would  I  advise  using 
blades  any  longer  than  27  millimeters  in 
length. 


An  Adventure  in  Choral 
Conducting 

iContinutd  from  fag*  0) 
trol  the  quality  of  tone.  If  the  big 
voices  are  good,  it  isn’t  so  bad,  but 
when  the  big  voices  or  those  of  the 
most  confident  are  bad  in  quality,  then 
heaven  help  us. 

In  our  system,  the  tendency  is  to 
level  all  voices  to  a  common  plane  of 
volume.  This  makes  it  possible  for  the 
personality  of  each  individual  voice 
quality  to  make  an  audible  contribu¬ 
tion  to  tone  quality  of  tbe  whole.  The 
small  sweet  tones  are  not  submerged 
by  tbe  large  strident  voices.  Elach 
shares  and  contributes. 

Since  school  students  spend  so  much 
time  singing,  is  it  unreasonable  phil¬ 
osophising  to  hope,  at  least,  his  lessons 
in  contributing  and  sharing  will  carry 
over  in  living  a  life? 


Pitot*  mtatiom  THE  SCHOOL  MUSICIAN  atumtrmg  odv*rtu*m*Mt*  in  this  magasim*. 
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3[aL  TnsL  (hwvaJL  youJc  QiuiiiwnA, 
OIL  ihsL  J-hds 

S«nd  Th«in  to  Roi  EHon  Fair,  306  S.  Wabash  Ava.,  Chicago 


Quettion;  When  I  press  the  key  down 
fur  the  K,  the  K  key  also  goes  down 
thereby  spoiling  the  K.  What  can  be 
done  about  this? — M.  K.  H.,  Se\D  Caatle, 
Wyo. 

Antwer:  It  is  possible  that  the  spring 
has  slipped  out  of  place  or  that  it  has 
been  weakened  through  long  use.  First 
make  sure  that  the  little  catch  for  the 
spring  is  there,  then  bend  the  spring  back¬ 
wards  with  a  notched  wire  or  needle  that 
has  part  of  the  head  broken  off.  If  this 
does  not  remedy  the  trouble,  then  it  Is 
because  of  corrosion  of  the  little  rod  upon 
which  that  part  of  the  mechanism  works. 

A  repair  shop  for  flutes  should  be  sought 
out  if  that  delicate  mechanism  needs 
cleaning,  polishing  and  oiling. 

Question;  I  find  the  column  on  the 
Flute  in  The  SCHOOL.  MUSICIAN  very 
helpful,  and  will  appreciate  an  answer 
to  these  questions.  The  second  C  and  C 
sharp  above  the  staff  are  too  sharp.  Can 
you  tell  me  of  a  fingering  that  might 
correct  this?  Also  how  do  you  Anger  the 
second  D,  D  sharp  and  B  above  the  staff? 
— J.  R.  B..  Waterville,  N-tw  York. 

Ansioer;  I  have  never  had  an  occasion 
to  Anger  the  second  D  sharp  and  B  above 
the  staff.  If  I  did,  I’d  play  it  an  octave 
lower  or  substitute  the  piccolo.  Finger 
the  high  C  with  1  2  3  4  left,  1  right. 
C  sharp  may  be  fingered  2  left,  1  right, 
r>,  X  3  left,  1  2  and  4  on  low  C  right. 
Sometimes  the  high  C  and  C  sharp  may 
be  helped  a  bit  by  using  the  low  C. 

QwesfiOH  :  Mosart  Concerto  number  IT  In 
r>  Major  for  Flute  and  Piano  is  the  num¬ 
ber  I  have  chosen  for  my  contest  number. 
Is  there  a  good  recording  of  this  number 
and  if  so,  where  can  I  get  one? — Jf.  D., 
Itta  Bena.  Mi»». 

Austrer;  You  have  chosen  a  ver^  fine 
number.  Victor  record  No.  K314  is  a  re¬ 
cording  of  this  Concerto  and  may  be  had 
at  any  store  selling  Victor  records. 

Queation:  Has  there  been  any  real  Im¬ 
provement  in  the  making  of  flutes  during 
the  past  fifteen  years  or  so? — O.  F.,  Bloom- 
inytoH  Nebraaka. 

Aitatper:  Our  American  manufacturers 
are  ever  striving  to  improve  the  flute  and 
I  should  say  that  there  has  been  a  marked 
improvement  during  the  past  flfteen  years. 
The  Angering  (generally  speaking)  has 
remained  the  same.  Material  for  body 
or  tube  has  been  improved  upon  by  hard¬ 
ening  the  silver,  better  steel  in  mecha¬ 
nism  is  used  by  some,  metdianical  assem¬ 
blies  has  been  Improved  on  some  of  the 
cheaper  instruments  with  much  more  care 
given  to  cutting  the  embouchures  on  many 
of  the  less  expensive  instruments.  If  any 
of  you  are  contemplating  buying  a  new 
flute.  I'll  be  glad  to  offer  you  such  per¬ 
sonal  advice  as  I  can  by  writing  you 
personally,  should  you  ask  me  for  such 
aid. 

Quaation:  My  tones  are  windy  sound¬ 
ing.  Could  you  please  tell  me  what  I 
might  do  to  overcome  this  difficulty? — 
P.  B.,  CoquUle,  Oreyon. 

Anatoer:  There  are  so  many  contrib¬ 
uting  factors  that  make  for  a  fussy  windy 


tone  that  it  Is  very  difficult  to  say  Just 
what  might  cause  your  tone  to  be  so. 
Sometimes  a  poorly  cut  flute  embouchure 
(blow  hole)  will  prove  to  be  such  a  con¬ 
tributor.  Others  might  be  a  bad  playing 
position,  that  la  to  say  that  you  may  not 
be  using  the  lower  lip  at  exactly  the  right 
place  on  your  flute.  Maybe  you  are  at 
present  suffering  from  a  fever  blister  or 
a  canker  sore,  or  Just  parched  and  dry 
lips.  Too  much  pressure  against  the  lip 
will  often  cause  a  poor  tone  but  seldom 
a  particularly  windy  one.  Remember  that 
it  takes  constant  practice  to  consistently 
l>roduce  a  good  tone.  To  build  up  a  good 
tone  you  should  play  long  tones,  starting 
them  very  softly,  let  them  grow  in  cres¬ 
cendo  style  to  very  loud,  then  decrescendo 
to  very  pianissimo.  Be  careful  of  the  pitch 
that  It  does  not  vary.  It  is  liable  to  be 
sharp  when  loud,  and  flat  when  you  come 
down  to  the  pianissimo.  It  should  not  be 
necessary  to  roll  the  flute  in  and  out  in 
order  to  keep  the  proper  pitch.  Also 
slurred  Intervals  of  from  a  half  step  to 
over  an  octave  should  be  included  In  daily 
practice.  For  further  information  we  be¬ 
lieve  that  you  would  be  pleased  should  you 
see  the  Rex  EHton  Fair  Flute  Method, 
Books  I  and  II. 

QuoatioK;  What  can  you  suggest  that 


might  help  me  slur  from  A  B  or  C  to 
high  B  on  the  piccolo? — B.  H.  A.,  Ne- 
braaka  City,  Mebraaka. 

Auawar;  It  is  no  easy  matter  to  slur 
from  those  notes  to  the  high  E  on  the 
Piccolo  and  you  are  not  alone  In  your 
bewilderment.  Tone  production  Is  (on 
any  instrument  including  the  voice)  a 
sensational  something  that  is  almost  im¬ 
possible'  to  describe,  and  this,  because  it 
is  possible  that  no  two  people  experience 
exactly  the  same  sensation.  First  play 
your  high  B  softly,  let  it  grow  into  a 
crescendo  and  then  a  decrescendo.  Make 
particular  effort  to  remember  the  exact 
position  that  you  had  to  assume  in  order 
to  play  this  B  with  certainty.  Then  start 
your  slurs  from  D  to  B,  D  flat  to  B,  etc., 
until  you  have  practiced  an  entire  octave 
in  this  manner.  Slur  both  up  and  down. 
If  you  cannot  possibly  make  those  slurs 
without  fairly  cracking  the  windows  out 
of  the  house  because  of  volume,  then  you 
might  use  the  second  trlller  key  in  addi¬ 
tion  to  the  regular  Angering.  This,  too, 
is  a  delicate  operation  and  many  times 
it  is  better  to  open  the  trlller  key  only  a 
tiny  bit.  Careful  painstaking  practice  will 
help  you  to  overcome  this  trouble. 

Queation;  Is  it  possible  to  Anger  the 
second  Q  above  the  staff  any  other  way 
than  with  the  1st,  2nd  and  3rd  Angers  of 
the  left  hand?  Reason  for  this  question 
is  that  this  tone  is  almost  impossible  to 
produce  on  my  flute  while  the  ones  above 
and  below  seem  to  be  quite  alright  We, 
down  here  at  Winters,  Texas,  appreciate 
your  help  through  this  column  in  The 
SCHOOL.  MUSICIAN,  very  much.— B.  R. 

Anaipor:  The  regular  Angering  for  that 
high  O  is  1  2  and  3  left,  thumb  NOT  used. 


March.  1940 


Pltast  mantion  THE  SCHOOL  MUSICIAN  taken  annaermy  adveriitementt  in  thit  mayaaine. 


3S 


If  thU  tone  does  not  reiipond  with  that 
(Ingerinc  you  had  better  make  aure  that 
the  thumb  key  opena  at  leaat  l/lttha  of 
an  Inch.  Make  aure  too,  that  the  B  flat 
key  la  properly  adjusted  In  connection 
with  the  A  key,  ao  that  It  too,  closes. 
Also  check  the  cork  In  the  head-joint  If 
It  should  leak  or  be  distorted  In  any  way. 
It  would  be  very  apt  to  have  a  demoralis¬ 
ing  effect  on  that  high  O. 


Queation ;  The  answers  to  questions 
asked  by  Mr,  Mazey  of  Hagerman,  Idaho 
will  be  found  In  answers  to  R  R.,  Win¬ 
ters,  Texas,  and  B.  P.  Toqullle,  Oregon. 
Also  thanks  for  your  nice  letter,  Mr. 
Maxey. 


Queatton:  I’ve  just  had  a  Wm.  8. 
Haynes  flute  given  me  but  It  has  the  open 
O  sharp.  I've  been  playing  the  closed  O 
sharp  for  seven  years.  Do  you  think  that 
I  should  try  to  change  now?  I  am  forty- 
seven  years  old. 

Ansioer;  It  would  not  be  advisable  for 
you  to  try  to  change  to  the  open  Q  sharp. 
I  would  advise  you  to  send  your  flute  to 
the  Wm.  S.  Haynes  Co.  and  have  them 
change  It  to  a  closed  O  sharp.  This  will 
In  no  way  Impair  the  qualities  of  your 
Instrument. 


Qtiaation;  It  has  fallen  to  my  lot  to 
write  a  paper  and  to  give  a  talk  on  some 
famous  poet.  Because  of  what  you  said 
through  this  column  In  The  BCHOOL 
MUSICIAN  some  time  ago,  I  have  chosen 
Sidney  Lanier  as  my  subject.  Could  you 
give  me  the  name  of  some  of  his  poems 
that  have  to  do  with  Music  and  of  Na¬ 
ture?  Also  did  he  write  the  poem  called 
"A  Flute  within  the  Night”? 

Answer;  The  poems  that  you  desire 
are  probably  “The  Symphony”,  “The  Bal¬ 
lad  of  Trees”,  “Sunrise”  (possibly)  and 
the  “Marshes  of  Olynn”.  "Air  of  a  Flute 
within  the  Night”  was  written  by  Martha 
Dickenson  Blanchl,  and  la  published  by 
the  Houghton  Mifflin  Co. 


No.  8-OlS  Chromatie  OiiaMS, 
Now  Only  iSSaOO 


•  mir  CHROMATIC 

•  WITH  PB>AL  DAMPBt 

^  Here  it  b;  the  pricm  yon  have  been  waiting  for  (but  never  really 
expected),  for  a  professionally  fine  set  of  band,  orchestra  Chimes. 
Genuine  Ludwig  &  Ludwig,  too,  assuring  the  w(»hi*s  finest. 

Fully  chromatie;  IVi  octave  range;  18  tubes  of  hif^iest  quality  brass; 
perfectly  tuned.  More  beautifully  finished  than  evmr,  too;  Chimes  in 
gleaming  Gold  Laeqner,firame  in  Gold  Wrinkle;  a  gorgeous  instrument, 
and  harmonising  with  other  instruments  of  the  ensemble. 

As  easily  played  as  ordiestra  bdls,  with 
one  two  mallets.  Equipped  with  foot  pedal  C  MM  C  p  ■ 

for  instant  muting.  Moves  silently  on  four  Bm  mM  • 

sedid  rubber  wheds,  two  with  brakes. 

Here  is  an  instrument  without  which  you 
cannot  successfully  compete  in  the  coming 
contests.  No  coneert  program  is  complete 
without  the  stirring  ring  of  melodic  Chimes. 

At  such  an  economical  price,  no  scho<d  band 
or  orchestra  need  Imiger  be  without  this 
fssfntisl  instrument.  See  your  dealer  or 
write  at  <mce  for  more  complete  informa* 
don  about  these  new  and  beantilhl  *lNMlget 
priced**  Ludwig  &  Ludwig  Chimes.  Send 
today  sure  for  detailed  information. 


Question :  I  am  studying  your  flute 
methods,  Mr.  Fair  and  like  them  very 
much,  but  I  cannot  understand  why  you 
are  so  Insistent  that  the  fourth  Anger  of 
the  right  hand  should  be  kept  down  (key 
open)  all  the  time.  The  exceptions  are 
of  course  on  such  tones  as  the  two  lower 
D’s  and  the  very  high  C.  It  seems  to 
me  that  this  Is  a  decided  handicap  In 
playing.— U.  D.  D.,  Portland,  Oregon. 

Answer:  Thank  you,  Mr.  Dodds,  for 
your  nice  letter.  I’m  glad  that  you  are 
one  of  those  fellows  who  are  big  enough 
to  ask  questions.  Reason  I  have  said 
that  Is :  A  fellow  musician  who  plays  the 
clarinet  and  teaches  the  flute,  told  some 
of  his  students  (some  time  ago)  that  I 
was  crasy  and  that  they  should  pay  no 
attention  to  what  I  said  regarding  this 
same  question.  For  a  time  I  was  "in  the 
dog  house”  but  one  of  his  students  wrote 
me  just  as  you  have,  and  now,  HE  Is  “In 
the  dog  house”.  In  the  first  place,  the 
acoustics  of  the  flute  are  so  figured  out 
that  the  general  Intonation  Is  better  when 
this  key  is  held  down  or  open.  In  the 
second  place,  when  once  you  get  accus¬ 
tomed  to  playing  with  this  4  right  DOWN, 
it  facilitates  the  fingering  to  a  marked 
degree.  Third,  but  not  least.  I  know  of 
not  one  artist  flutist  or  even  a  fairly  good 
flutist  who  handles  this  key  in  any  other 
manner.  If  you  will  practice  slowly  and 
carefully  while  holding  this  key  down,  you 
too  will  soon  see  the  advantages  of  so 
doing. 

(Continued  on  next  page) 
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Enlargement  of  the  above  photo  ;erl  FREE 
on  request.  Drop  us  a  caril  today  ,ure! 


ymk,  jAam&atuL 
QmAiwtu  (bumuuuL 


I  have  had  many  requeeU  from  high 
Hchool  Btudenta  for  a  list  of  difficult  boIob 
for  the  trombone.  Always  I  have  de¬ 
ferred  giving  such  a  list  because  I  am 
not  in  agreement  with  the  idea  that  high 
school  performers  should  be  taught  to 
play  solos  in  which  rapid  technique  pre¬ 
dominates. 

The  playing  of  a  technical  solo  in  which 
the  performer  uses  double  or  triple  ton- 
guing,  or  lip  slurs  over  the  entire  range 
of  the  Instrument  does  not  of  Itself  Indi- 
Mte  superior  musical  ability  nor  does 
it  Indicate  superior  musical  instruction. 
A  multitude  of  sins  can  be  covered  up 
with  a  little  noise,  and  perhaps  the  per¬ 
former  will  have  fooled  some  of  the  peo¬ 
ple  some  of  the  time,  but  to  those  “in 
the  know’’  he  will  most  likely  have  dis¬ 
played  a  serious  lack  of  understanding 
of  what  really  constitutes  music. 

As  a  member  of  The  U.  S.  Army  Band 
it  was  my  privilege  to  make  five  concert 
tours  which  took  us  from  Maine  to  Cali¬ 
fornia,  and  from  Washington  to  Florida. 
During  these  tours  we  played  in  more 
than  260  different  cities  of  the  nation. 
At  that  time  I  was  preparing  the  mate¬ 
rial  for  the  little  booklet  "The  Trombone 
and  Its  Player."  I  made  It  a  point  to 
contact  closely  the  high  school  musicians 
in  order  to  ascertain  at  first  hand  the 


needs  of  these  musicians.  I  saw  and 
heard  more  than  200  high  school  bands 
of  America.  On  many  occasions  pupils 
who  had  won  first  place  in  solo  contests 
performed  for  me.  In  all  instances  their 
work  left  too  much  to  be  desired;  and 
in  all  cases  when  a  performer  had  played 
his  solo  1  would  place  before  him  a  simple 
6/8  march.  Not  ONCE  did  a  pupil  show 
an  understanding  of  common  6/8  rhythm, 
yet  he  may  have  been  honored  as  a  solo¬ 
ist.  This,  in  my  opinion,  indicated  some¬ 
thing  lamentably  wrong  in  the  conception 
of  what  constituted  mtislcal  training. 

You  CANNOT'  make  a  soloist  in  high 
school !  Elven  if  he  neglected  all  his 
academic  studies  and  devoted  all  his  time 
to  music  you  still  wouldn’t  make  a  soloist. 

Even  though  you  are  expected  to  make 
a  "showing”  as  quickly  as  possible  with 
your  musical  units,  I  think  it  would  be 
far  better  to  concentrate  on  the  basic 
fundamentals  of  music  than  to  attempt 
to  build  a  superstructure  on  a  sorrowfully 
weak  foundation. 

In  the  January  issue  of  TTte  SCHOOL 
MUSICIAN  I  inserted  an  ad  for  musi¬ 
cians.  I  had  six  vacancies  to  fill.  To 
date  I  have  received  jiut  sixty-one  re¬ 
plies  to  this  ad  !  No !  I  have  just  been 
handed  two  more  letters.  Sixty-three  re¬ 
plies.  To  me  this  is  amasing.  Some  time 
ago  I  inserted  an  ad  in  one  of  the  lead¬ 
ing  New  York  papers.  It  cost  me  fifteen 
dollars  for  one  appearance.  I  received 
ONE  reply  and  that  from  a  grandfather 
fifty -four  years  old! 

I  cannot  hope  to  reply  to  all  these  let¬ 
ters  personally,  and  I  want  to  take  this 
means  to  thank  you  for  your  interest. 

Many  of  you  requested  further  informa¬ 
tion  regarding  service  in  a  military  band. 
Briefly  it  is  this: 

If  you  are  under  twenty-one  years  old 
you  would  need  your  parents’  consent  to 
enlist  You  must  be  single;  you  must  be 
in  good  physical  shape  and  furnish  recom¬ 
mendation  as  to  character.  ’The  enlist¬ 
ment  period  is  for  three  years,  but  if  you 
chose  foreign  service  you  would  serve  but 
two  years  in  foreign  service  and  the  re¬ 
maining  year  in  the  States.  If  you  had 
had  no  previous  military  training  you 
would  be  required  to  undergo  a  six  weeks’ 
training  course  before  reporting  to  the 
Band  for  duty.  Your  initial  salary  would 
l)e  632  per  month.  Your  clothing,  food, 
medical  and  dental  attention  are  all  fur¬ 
nished  without  cost  to  you.  You  would 
be  promoted  as  you  became^  more  expe¬ 
rienced.  The  nearest  Army  Recruiting 
Office  will  gladly  give  you  further  infor¬ 
mation. 

Replying  to  many  of  you  regarding  the 
appointment  of  Army  Band  leaders,  the 
War  Department  requires  that  a  man 
must  have  served  at  least  six  years  and 
hold  at  least  the  grade  of  Sergeant  at 
the  time  he  takes  an  examination  for  ap¬ 
pointment.  There  has  been  but  one  exam¬ 
ination  in  fifteen  years  and  that  was  held 
recently.  It  will  most  likely  be  a  number 
of  years  before  another  is  held. 


Coming  fnxn  so  great  a  figure 
in  modem  American  music — 
whose  continuing  success  and 
popularity  are  an  inspiration 
to  every  school  musician — ^the 
above  tribute  to  the  Martin 
Trombone  is  doubly  signifi¬ 
cant.  If  you  haven't  tried  this 
new  model  already,  go  to  your 
nearest  Martin  Deader,  and  do 
so  today.  Its  superior  tone 
and  construction — matched 
only  by  that  found  in  Martin 
Saxophones,  Trumpets  and 
Comets — will  readily  convince 
you  that  it  is  to  your  advtui- 
tage,  and  only  good  common 
sense,  to  switch  to  a  Martin 
NOW!  Think  of  the  fun,  ex- 
dtement  and  prestige  of  play¬ 
ing  the  same  Trombone  you 
hear  featured  so  often  on  your 
favorite  records  and  radio  pro¬ 
grams— by  the  country’s  most 
successful  artists  and  bands. 
Don’t  overlook  this  oppor¬ 
tunity!  Easy  purchase  plan. 


Question :  Last  summer  I  heard  you  and 
Mrs.  Fair  in  one  of  your  Joint  recitals  at 
Memphis,  Tehn.  On  that  program  you 
played  a  number  of  your  own  composition 
called  the  “Ohosts  of  the  Pecontonica". 
Like  many  of  the  things  you  use,  I  don’t 
suppose  that  the  music  is  published  or 
available  for  others  to  use,  but  I  WOUI.J> 
like  to  have  a  copy  of  the  story  as  I’can- 
not  remember  It  exactly  as  Mrs.  Fair  told 
it  Would  it  be  possible  for  you  to  tell 
me  where  you  got  it? — O.  B.  F..  Hotuton, 
Texa*. 

Answer;  I’m  glad  that  you  seem  favor¬ 
ably  impressed  with  my  Ohost  Story.  I’m 
particularly  glad,  Mr.  Fellers,  because  I 
was  playing  a  brand  new  role  in  the  field 
of  entertainment  when  I  wrote  it  or  let’s 
see,  was  it  the  wife  who  wrote  it?  Yes, 
come  to  think  of  it  it  was.  Ha  ha.  Any¬ 
how,  there  is  no  reason  (so  far  as  I  can 
see)  why  you  should  not  have  it,  so  here 
it  comes.  You  should  receive  it  in  the 
next  mail.  Please  remember,  however, 
that  we  are  not  to  be  held  responsible  for 
any  illusions  it  may  create. 


Queation :  A  friend  of  mine  who  plays 
the  flute  told  me  that  he  once  saw  a  book 
entitled  "The  Flutist  and  His  Flute"  by 
Boehm.  I  have  inquired  at  many  book 
shops  but  can  find  no  such  book.  Can 
you  help  me  in  this  search? — B.  N.,  Orande 
laUind,  \ebraaka. 

Anawer:  The  book  you  have  in  mind  is 
probably  ’"The  Flute  and  Flute  Playing’’, 
by  Boehm.  There  is  a  beautiful  transla¬ 
tion  (English)  of  this  book  by  Professor 
Dayton  C.  Miller,  Case  School  of  Applied 
Sciences,  Cleveland,  Ohio.  You  may  order 
this  book  directly  from  him. 
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A  NNOUNCED  only  test  month 
t^  York  Air-flow  Comtt  marks 
s  new  epodi.  Comet  playing  standards 
are  beii^  raised.  Performers  find  the 
Yoih  Air-flow  enables  them  to  play 
higher — frequently  4  to  t  notes  higher 
dian  they  could  on  dieir  old  Comet. 
Tley  also  find  flieir  technique  faster — 
smoother— and  cleaner.  And  to  top  it 
off,  they  find  they  play  widi  greater 
ease— long  strenuous  pteyiim  sessions 
are  accomplished  with  less  fatigue. 

Truly,  here  is  what  Comet  ptejrers 
have  long  hoped  for — but  never  been 


able  to  find.  See  your  nearest  York 
Dealer  today  and  try  this  sensational 
Comet.  Trial  involves  no  obligation. 
If  Aere  is  no  York  Dealer  in  your 
town,  a  trial  can  be  arranged  flirough 
your  favorite  Dealer — tell  him  to  get 
one  on  approval  today — both  3rou  and 
he  will  be  m  for  a  surprise. 

Attractively  priced — available  on  easy 
pairments  with  liberal  allowance  for 
3rour  old  Instrument.  Write  today  for 
particulars  on  this  Ultra-modern  Cor¬ 
net  and  oflier  remarkable  York 
Models. 


Hand  Grips  for  Flag 
Swinging 

(ContiDutd  from  pogt  It) 

45x44”  and  only  the  Swiss  National 
flag  or  a  Canton  flag,  equivalent  to 
our  state  flags,  is  allowed  to  be  used 
in  contests.  Any  flag  under  SGxSfl” 
distracts  from  the  true  beauty  of  flag 
swinging.  For  a  tall  person,  I  would 
recommend  a  40x40"  flag.  I  am  led  to 
believe  that  flag  site  limits  will  be 
made  in  our  contest  rules. 

Initniction 

Now  for  some  instruction  on  the 
technical  finesse  in  handling  the  flag. 
Please  excuse  me  if  I  refer  to  baton 
twirling  too  often,  but  I  believe  it  will 
be  easier  for  twlrlers  to  understand  if 
I  explain  some  of  these  tricks  in  their 
own  language.  Also,  I  will  try  to 
make  it  clear  for  those  who  don’t  have 
twirling  experience. 

The  first  time  you  hold  a  flag  in 
your  hand  and  try  to  swing  it,  it  may 
feel  as  though  it  weighed  a  ton.  I  am 
sure  some  of  you  twlrlers  will  remem¬ 
ber  your  first  impressions  of  a  baton 
when  you  started  the  wrist  twirl.  Do 
not  formulate  your  opinion  until  you 
have  tried  several  of  these  lessons. 
To  be  adept  at  anything  takes  prac¬ 
tice. 

Grips 

There  are  four  fundamental  grips  in 
flag  throwing.  (See  accompanying  il¬ 
lustrations.)  In  executing  your  tricks 
you  will  use  one  of  these  grips  at  all 
i  times.  A  fifth  grip  will  be  learned 
I  later.  These  grips  are  very  important 
j  and  too  much  emphasis  cannot  be 
placed  on  the  advisability  of  learning 
them  thoroughly,  as  they  will  be  re- 
I  ferred  to  continually  in  this  systematic 
instruction  of  the  art  of  Flag  Swinging. 

Flag  Throwing  Club 

How  about  organising  a  flag  throw¬ 
ing  club?  Some  schools  have  already 
done  so  and  find  it  loads  of  fun  to 
learn  flag  swinging  together.  Think 
of  a  team  of  three,  five  or  even  ten 
or  fifteen  flag  swingers  working  out 
designs  with  colored  flags  and  cutting 
fancy  figures  in  the  air.  Surprise  the 
home  folks  and  your  opposing  school 
at  your  next  public  meet!  Those  of 
you  who  have  already  organised,  send 
me  a  picture  of  your  group  and  also 
information  about  your  activities.  If 
you  need  flags,  I  will  try  my  best  to 
help  yon  out  if  you  will  write  me.  I 
have  a  film  on  flag  swinging,  fifty  feet 
of  16  m.m.  It  will  give  you  a  helpful 
idea  of  the  whole  thing.  This  film  has 
weathered  the  icy  winds  of  the  north 
and  the  warm  sunshine  of  the  south, 
so  if  you  would  like  to  see  it  for  a 
short  time,  free,  with  my  compliments, 
drop  me  a  line,  band  directors,  and  I 
will  put  your  name  on  the  waiting 
list.  Address  me  at  143  Lamberton 
St..  Franklin,  Pa. 


BAND  INSTRUMENT  COMPANY 

Maker*  of  GOOD  lAND  INSTRUMENTS  tinea  I  M2 

GRAND  RAPIDS,  MICHIGAN 


Qaalitj  always  —  In  all  ways! 

is  the  motto  of  the  William  S.  Haynes  Company 

HiglKGrade  Material  —  First-Class  Workmanship 
—Correct  Scale — are  features  of  the  new 

SUPERLIGHT  STERLING  SILVER  FLUTES 

Lighter  in  weight  without  sacrifice  of  tone  quality 
or  mechanism  strength. 

Superlative  Piccolos!  Makers  of  Sterling  Silver 
Thermos  Clarinets! 

Protect  Yourself! 

Be  sure  your  instrument  bears  the 
registered  trademarks. 


Master 
Craftonan 
ainca  1888 


CATALOG  ON  REQUEST. 

WM.  S.  HAYNES  CO. 


WM.  S.  HAYNES 
Founder 

WM.  fl.  HAYNES  CO. 

Bat.  urn 

IM  MsssschussH*  Are. 

BOSTON,  MASS. 
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L*ona  May  Smith  will 


d(sdfL  you,  wJUth,  youh,  Qohnai 


S«nd  quMtions  to  1666  Lindon  Stroot  Brooldyn.  N.  Y. 


Our  bioKraphical  sketch  of  this  month 
will  be  devoted  to  our  own  Dr.  Herbert 
Li.  (Marke.  Herbert  Lincoln  Clarke  was 
born  September  12,  1867,  in  the  town  of 
Woburn,  Massachusetts.  His  father.  Dr. 
William  Horatio  Clarke,  was  a  celebrated 
orfranlst  and  composer.  (It  is  of  freat 
Interest  to  know  that  Dr.  William  H. 
Clarke  became  superintendent  of  music  in 


and  town  where  the  magic  of  the  cornet 
made  itself  felt,  the  name  of  Herbert  L. 
Clarke  became  a  synonym  for  great  cor¬ 
net  playing.  His  recordings  made  by  Vic¬ 
tor  were  in  great  demand  and  many  a 
young  cornetist  received  his  inspiration 
from  these  sources. 

It  would  be  Impossible  to  write  about 
Dr.  Clarke  without  dwelling  upon  his  con¬ 
tribution  to  comet  literature.  His  ‘Tech¬ 
nical  Studies  for  the  Cornet”,  Books  1,  2 
and  2,  should  be  in  the  library  of  every 
cornetist.  They  are  Invaluable  in  aiding 
to  build  a  sound  embouchure,  facile  tech¬ 
nique,  endurance  and  range.  The  Clarke 
solos  are  so  familiar  to  all  of  us  that 
to  dwell  on  them  individually  would  re¬ 
sult  in  repetition  of  what  we  have  heard 
time  and  time  again.  Suffice  to  say, 
they  should  be  in  the  repertoire  of  every 
great  cornetist. 

Since  1909,  Dr.  Clarke  has  been  the  con¬ 
ductor  of  the  Long  Beach  (California) 
Municipal  Band.  This  is  the  only  per¬ 
manent  Civic  organisation  in  America 
which  is  supported  by  a  municipality  and 
which  gives  two  free  concerts  daily  with 
the  exception  of  Sunday  evenings  and 
Mondays.  This  organisation  gives  an  av¬ 
erage  of  flve  hundred  concerts  annually. 

Herbert  L.  Clarke  has  achieved  that 
rare  honor  which  so  seldom  falls  to  the 
lot  of  man.  His  accomplishments  have, 
during  the  course  of  his  lifetime  become 
legendary. 

So  it  is  with  a  great  deal  of  respect  and 
admiration  for  what  he  has  done  for  his 
chosen  Instrument  and  for  what  he  has 
done  for  the  betterment  of  bands  that  this 
column  humbly  salutes  Dr.  Herbert  L. 
Clarke. 

During  the  past  two  months  I  have 
received  many  communications  asking  me 
to  comment  on  the  type  of  solo  available 
to  the  students  and  teachers  of  the  comet 
and  trumpet.  From  time  to  time,  in  this 
column,  I  have  listed  solos  of  musical 
worth.  However,  I  cannot  help  but  add 
my  personal  observation  that  the  really 
great  soloist  and  teacher,  through  re¬ 
search,  through  composing,  and  through 
arranging,  invariably  develops  a  distinc¬ 
tive  repertoire — chosen  to  (It  the  indi¬ 
vidual  needs.  We  are  all  aware  of  the 
fact  that  many  great  composers  have 
written  solos  for  the  comet  and  trumpet. 
Yet  always  bear  in  mind  the  fact  that 
the  name  of  a  great  composer  does  not 
guarantee  the  musical  worth  of  the  com¬ 
position.  I  take  exception  to  many  of  my 
contemporaries  who  scoff  at  the  "old 
fashioned”  triple  tongue  polkas.  These 
polkas  assist  In  providing  the  ideal  foun¬ 
dation  for  a  young  student.  Such  polkas 
as  the  "Arbucklanlan"  and  those  of  a  sim¬ 
ilar  nature  are  not  technically  easy  and 
prove  their  worth  in  creating  interest,  and 
in  assisting  in  the  building  of  a  good  em¬ 
bouchure  in  the  young  performer.  This 
is  coupled  with  a  correspopding  develop¬ 
ment  of  self-confldence. 

I  My  advice  to  students  of  the  cornet  and 
I  trumpet  is — be  familiar  with  all  available 
comet  and  tmmpet  literature.  Have  the 
publishers  put  you  on  their  mailing  list 
Go  over  all  their  material.  Use  that  ma¬ 
terial  most  suitable  for  your  needs.  De- 


irs  so  ^ 

SMALL  AND  LIGHT 
AND  EASY  TO  PLAY 


This  new  Soprani  Ainpliphonic"MidgotGraiia‘' 
hot  34  troblo  and  90  bau  koyt,  giving  eom- 
piats  rang*,  tha  most  beautiful  ton*  and  poti- 
tivaly  amazing  voiunial  Yet  it  it  actually  tmall- 
•r,  and  lightor,  than  most  12  bent  accordions. 

Only  Soprani’s  potantod  Ampllphonic  road 
block  makes  possible  this  reduction  in  size  and 
weight.  It  triples  the  fun  and  the  ease  of  play¬ 
ing  for  recreation,  enjoyment,  profit.  Ideal  for 
boys  and  giris;  a  wonderful  instrument  for  the 
band  or  orchestra,  augment  the  reed  sections 
with  beautiful  organlike  tone  quality}  and  just 
about  the  most  important  instrument  for  the 
high  school  donee  band.  See,  try  this  new 
Soprani  "Midget  Grand"  at  your  dealer's,  or, 
.  write  for  illustrated  de- 
scription  and  complete 
details.  No  obliga¬ 
tion.  Send  coupon. 


Herbert  L  Clarke 


the  Hcnoola  of  Dayton,  Ohio,  in  1871.) 
Under  the  influence  of  a  musical  family, 
young  Herbert  began  the  study  of  the 
violin,  later  changing  to  the  viola.  At  the 
age  of  fourteen,  he  was  attracted  to  the 
comet  and  made  such  rapid  proirress  on 
this  chosen  instrument  that  his  fame  soon 
spread  beyond  his  locality  and  his  solo 
appearances  were  In  great  demand.  Dur¬ 
ing  his  Illustrious  career,  Herbert  Clarke 
appeared  as  comet  soloist  with  the  Gil¬ 
more,  Herbert,  Innes,  and  Sousa  bands. 
It  is  as  soloist  and  assistant  conductor  to 
the  great  John  Philip  Sousa  that  we  And 
Herbert  Clarke  emblazoning  his  name 
among  the  immortals.  His  tours  took  him 
throughout  the  world.  In  every  hamlet 
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velop  an  Insatiable  appetite  for  good  ma¬ 
terial.  Always  remember  that  we  are 
not  bound  by  this  available  material. 
ICake  your  own  arrangements  of  operatic 
airs.  Who  could  question  the  worth  of 
"Elisabeth's  Prayer”  from  Tannhauser, 
Siegmund's  “Liove  Song"  from  the  Valky¬ 
rie,  or  the  "Polonaise"  from  Mignon,  as 
arranged  for  the  comet?  What  about 
using  the  great  “lieder”  of  Schubert, 
Schumann,  Wolf,  and  many  other  lieder 
writers?  Could  one  find  better  material 
as  a  means  of  developing  musical  taste 
and  culture? 

One  of  the  finest  examples  of  nsodern 
comet  solos  is  Oeorge  Enesco's  "Liegende", 
published  by  Enoch  and  Co.,  Paris,  and 
available  at  Schirmer's.  This  fine  solo  is 
not  too  long  and,  not  only  furnishes  the 
performer  with  an  opportunity  for  dis¬ 
playing  tone  and  technique,  but  It  also 
presents  a  definite  challenge  to  the  per¬ 
former's  powers  of  interpretation. 

Question:  I  have  been  playing  comet 
fcr  seven  years  and  had  arrived  at  that 
point  where  1  could  do  quite  well  when 
one  of  my  upper  teeth  became  abscessed 
and  had  to  be  removed.  I  now  have  a 
permanent  bridge.  It  does  affect  my  play¬ 
ing  especially  on  the  upper  register.  I 
have  been  advised  to  try  putting  the  pres¬ 
sure  on  my  lower  lip.  Naturally  I  have 
been  using  as  little  presioire  as  possible, 
but  because  of  my  upper  teeth  projecting 
out,  I  allowed  the  pressure  to  be  on  my 
upper  lip.  Should  I  change  over  and 
therefore  use  breath  direction  rather  than 
lip  position  or  try  to  struggle  along  as  it 
is?  My  ambition  has  been  to  become  a 
comet  soloist  so  I  would  like  to  do  the 
right  thing  concerning  my  problem. — R.A., 
Nev>  York. 

Awsioer.*  You  certainly  are  faced  with 
a  difficult  problem.  The  loss  of  the  one 
front  tooth  which  has  been  replaced  by 
a  permanent  bridge  should  not  affect  your 
embouchure  to  any  great  extent  provided 
that  the  bridged  tooth  conforms  in  sise 
and  position  to  the  one  removed.  How¬ 
ever,  when  it  becomes  necessary  to  make 
two  teeth  assume  the  burden  of  three 
those  teeth  are  naturally  weakened.  Be¬ 
cause  of  this  you  certainly  should  remove 
as  much  of  the  mouthpiece  weight  from 
the  upper  lip  as  you  possibly  can.  By 
moving  the  Jaw  forward  the  weight  of 
the  mouthpiece  falls  more  evenly  and 
normally  on  both  upper  and  lower  teeth. 
Use  the  diaphragm !  You  must  realise 
that  in  your  case  the  proper  use  of  the 
diaphragm  is  indispensable.  In  view  of 
your  stated  facts  I  certainly  would  not 
advise  you  to  attempt  to  earn  your  living 
as  a  soloist.  Why  not  make  it  your  avo¬ 
cation?  Or,  why  not  make  teaching  your 
life’s  work?  It  is  quite  possible  that  you 
could  continue  playing  solos  for  a  limited 
time.  Eventually,  the  loss  of  that  front 
tooth  with  its  subsequent  effect  on  your 
embouchure  will  cause  the  loss  of  your 
earning  power  as  a  soloist.  Don't  give 
up  playing  but  make  the  best  of  what 
at  best  is  a  trying  but  not  hopeless  situa¬ 
tion. 


M8JIII 

Fantasy  in  Symphonic  Styla 
By  Clifford  K.  Geary 
Full  Band  with  Full  and  Con¬ 
densed  Score  . I 

Full  Band  with  Condensed  Score 

only  . 

Sympnonic  Band  with  Full  and 


OTHEff  USEFUL  PUBLICATIONS 


VILLAOE  FCSTIVJIL  OVERTURE 

by  Rosanicrans 

Full  Band  $1.50  Symphonic  $2.50 

TWIR  STARS 

by  H.  W.  Wandland 
Full  Band  including  duet  for  2  comets. 
Comet  and  Trombone,  2  alto  saxo¬ 
phones,  2  tenor  saxophones  or  solo  for 
trombone  or  baritone.  Easy.  No  triple 
Tonguinq. 

Full  Band  $1.50  Symphonic  $2.50 

TECH  TARTAR 

March  by  Panella 
(Camegia  Tech) 

Full  Band  75c  Symphonic  $1.50 

If  your  dealer  cannot  supply,  order 
direct  from  the  publisher. 


632  Liberty  Ave.,  Pittsburgh,  Pa. 


WOODWIWD  OUAUmTES 
(2  N  ciarlntti,  ait#  star.,  kass  dar.,  wHk  acart) 
CUMUUTIVE  COMKTITION  LIST 

Grade 

El.  fr.  SenaU  Na.  10...  IT  1.00 

Allwrctta  fr.  fiMate  106.  IT  1.00 

laada  .  IT  1.00 

A  Kerry  Tane .  Ill  1.00 


Mosart 
Schnmomn 

lYalckUrs 
Harris 

(4  U  ciwisats  with  scan) 
CUMUUTIVE  COMKTITIOM  LIST 
BeethovsH  gaedofr.  BaeaUrathetkyie  IT  1.00 

Mosart  Ex.  fr.  Piam  aanato  Na.  1  IT  1.00 

Mosart  Ex.  It.  Ptana  Saeata  Na.  4  IT  1.00 

Mosart  Ex.  ft.  Piam  SooaU  Na.  10  IT  1.00 

TRAINING  MATERIAL 

Artot-Harris  Twdee  Onartettas  . II-IT  3.00 

/.as^  Alaatian  Dasee  .  HI  .M 

WOODWIND  QUINTETTES 
(■.,  abaa,  dar.,  ham,  haiieas.  with  scare) 
SELECTIVE  LIST 

Gasather  Roado  .  IT  L16 

Lefsbara  RaHa  hi  3  ParU,  Op.  67.IV-V  2.60 

CUMUUTIVE  COMPETITION  LIST 

Fessard  Aidaule  .  IT  1.16 

Firms  Paatorab,  Op.  14 .  TV  LIS 

.ithmuls  Ndwiw  Paetiqae .  IT  L15 

TRAINING  MATERIAL 

Boraisl  McdiUtlaB  .  II  L16 

Mosart  Adwla  hi  R-lat  Majar...  UI  2.00 


Norman,  Okla. — About  60  directors 
of  Oklahoma  high  school  and  college 
orchestras  attended  the  two-day  clinic 
of  the  Oklahoma  Band  and  Orchestra 
association  held  Felumary  2  and  3  at 
the  UniTersitjr  of  Oklahoma.  One  of 
the  principal  aims  of  the  clinic  was 
the  Interpretation  of  state  and  na¬ 
tional  ctmtest  numbers  for  1940.  Fifty- 
two  contest  numbers  were  played  for 
the  visiting  directors  by  the  university 
symphony  orchestra,  directed  by  Paul 
S.  Carpenter,  chairman  of  the  clinic. 
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"tiWlovic”  Overtur*  by  F.  HeroM, 
■cored  by  O.  OuenUel,  U  •  modem  aelec- 
tlon  within  the  poasibllltlea  of  (ood  aenior 
hlsh  and  college  bands.  Trombones  open, 
allegro,  with  a  simple  attention  call  on 
one  chord.  The  flute,  comet,  euphonium 
and  basses  divide  a  tonic  scale  run 
through  four  octavea  A  chromatic  pas¬ 
sage  leads  to  a  diminished  seventh  arpeg¬ 
gio.  The  preceding  idea  Is  developed  by 
repeating  the  same  flguratlons  on  a  dimin¬ 
ished  seventh  progression,  thus  completing 
the  opening  section.  Odd,  but  likeable 
rans  are  used  against  the  second  and 
third  diminished  chords.  They  sound  like 

New! 

Song  Albums 

• 

THE  YOUTHFUL  BARITONE 

An  Album  oi  Songs  ior 
Studio  and  Bocilal 

Virile  solos  of  moderate  range  that 
young  men  of  high  school  age  will 
enjoy  singing,  yet  all  ore  suffi¬ 
ciently  attractive  ior  the  programs 
oi  artist  singers. 

Price.  75  cents 


THE  YOUTHFUL  TENOR 

An  Album  oi  Songs  for 
Studio  and  Recital 

Modem  songs  for  young  tenors, 
none  requiring  them  to  sing  higher 
than  F.  Texts  that  may  be  used  for 
any  public  appearance  of  the 
student  tenor. 

Price.  75  cents 

e 

Theodore  Presser  Co. 

Everything  in  Music  Publications 
W orltT s  Largest  Stock 
1712  Chestnut  St..  Philadelphia.  Pa. 


FAMOUS  MARCHES 

FOR  BAND 

- Price  75c  sack - 

KNUTC  ROCKNE  OF  NOIHE  DAME 
ORANGE  “O" 

INDIAN  WARRIORS  SONG 
O.  DAVIDSON 

THE  FLYING  CARDINALS 

New  1940  Cstalogne  Mailed  Free  on  Request 

THORNTON  W.  ALLEN  COMPANY 

74  SIVtSSIDE  DBIVE,  SEW  VOSX 

World's  Foremost  Publisher  of  College  Music 


crude  scales,  after  having  heard  the  tonic 
scale  In  the  flrst  passage,  but  are  really 
broken  chords  with  a  passing  tone  be¬ 
tween  each  chordal  note.  A  slower  six- 
eight  movement  follows  the  opening  sec¬ 
tion,  featuring  woodwinds  with  horn 
accompaniment.  The  echo  effect  for  flrst, 
second,  third  and  fourth  clarinets  at  “D" 
appears  to  call  for  a  rallentando.  The 
next  section  Is  allegro  featuring  cornets, 
clarinets  and  flutes  with  eeuiy,  rapid, 
slurred  rans,  and  rapid  trills  that  are  not 
easily  synchronised.  This  movement  is  de¬ 
veloped  fully,  then  expanded  by  means  of 
a  triplet  variation  for  clarinet.  A  more 
complete  instrumentation  is  introduced  at 
*‘0”  for  a  recapitulation  which  terminates 
at  "N,”  where  the  melody,  In  the  domi¬ 
nant  Introduced  at  "O,”  returns  in  the 
tonality  of  the  tonic.  The  traditional  over¬ 
ture  ending  Is  preceded  by  an  Interesting 
contrast  that  sounds  flne  if  the  treble  In¬ 
struments  plsy  an  eighth  note,  as  written, 
following  the  dotted  eighth  and  sixteenth 
of  trombones  and  horns.  The  staccato 
triplets  for  woodwinds.  In  closing  section, 
are  difficult  when  played  in  correct  tempo. 
Published  by  C.  lx  Barnhouse,  Iowa.  Con¬ 
cert  Band,  $6.S0. 

'‘Blaster  Parade"  by  Irving  Berlin,  ar¬ 
ranged  by  Erik  W.  G.  L«lds^n.  A  timely 
band  arrangement  useful  for  assembly 
programs  Takes  a  good  band  to  keep  this 
full  arrangement  from  becoming  noisy. 
Watch  the  triplet  against  dotted  eighth 
and  sixteenth,  fifth  and  seventh  measures 
after  “D”.  Also  the  sixteenth  triplets  and 
quarter  triplets,  four  measures  after  ‘‘F‘. 
Published  by  Irving  Berlin,  N.  Y.  Stand¬ 
ard  Band,  75  cents. 

Vocal 

“The  Grape  Harvest”  and  "The  Good 
Soil”,  Roumanian  vineyard  songs,  words 
by  Ix  Wane  Daley,  arrangements  by 
Frank  Tapp  and  Ernest  Haywood.  Both 
of  these  four-part  mixed,  a  cappella  ar¬ 
rangements  are  Interesting  pieces  for 
senior  high  groups.  However,  the  high 
tenor  parts  that  consistently  cross  above 
the  alto  voice,  require  a  light  falsetto 
style  not  often  found  In  high  school  ten¬ 
ors.  Published  by  Sam  Fox  Pub.  Co., 
N.  Y.  Price,  15  cents. 

"Mil’s  Favorlt‘‘s  for  Women’s  Voices,” 
a  new  book  intended  for  professional  or 
school  use.  “Star  Dust,”  “Moonglow”  and 
"The  Tumble  Down  Shack  .  .  are  three 
of  the  fifteen  numbers  arranged  In  two- 
part  treble  harmony.  The  voice  parts  are 
written  more  like  instrumental  parts — 
crossing  voices,  consecutive  dissonances, 
blue  and  harsh  combinations  —  vocally, 
very  poor,  especially  for  the  adolescent 
voice.  Arranged  by  George  Van  Leaman. 
Published  by  Mills  Music  Pub.  Co.,  N.  Y. 
Price,  76  cents. 

Bruno  Relbold  has  made  an  adaMtation 
of  Gilbert  and  Sullivan's  “Mikado.”  '  Chor 
and  orchestra  parts  available.  The  score 
is  superb.  Parts  are  easy  enough  for  any 
Junior  or  senior  high  chorus  and  orches¬ 
tra. 

Orckettrs 

“The  Glow-Worm,”  by  Paul  Lincke,  has 
been  given  a  new  coloring  by  Morton 
Gould's  special  arrangement.  A  unique 
effect  is  produced  (ref.  "A”)  by  a  muted 
brass,  staccato  melody  in  three-four  time 
and  string  piszicato  melody  with  wood¬ 
winds  playing  melody  8  va  legato.  Start¬ 
ing  at  “F”  the  tremolo  of  violins  plus 
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BEST  SELLERS~Ev«rywBffr*l 

Popular  Band 

IIIACS  IN  THE  RAIN. . 

MOONLIGHT  SERENADE . 

STAIRWAY  TO  THE  STARS.... 
THE  LAMP  IS  LOW . 

THE  WOODPECKER  SONG. . . . 

Awngsd  by  PAUL  YOOn 

Standard  Band 

ANCHORS  AWEIGH . 

Fox  Trot  AAoreh  Air.  by  Von  loos 
Original  AAorck  Arr.  fay  Iriogel 

AU  I  DO  IS  DREAM  OF  YOU. . 

BLUE  MOON . 

CROSS  COUNTRY . 

DEEP  PURPLE . 

MAN  ON  THE  FLYING  TRAPEZE 
MARCH  OF  THE  MANNIKINS. . 
AAARCHING  ALONG  TOGETHER 

MERRY  WIDOW  WALTZ . 

MISTER  MIUTARY  MAN . 

MY  REVERIE..... . 

NAVY  VICTORY  MARCH . 

Navy  Football  Song 

NOBBY  GOBS . 

SALUTE  TO  SOUZA . 

SAN  FRANCISCO..... . 

SOLDIER  ON  THE  SHELF . 

THE  WOAAAN  IN  THE  SHOE. .. 

VILIA  . 

WHEN  I  GROW  TOO  OLD  TO 

DREAM . 

WINGS  ON  HIGH . 

WINGS  OVER  AAAERICA . 

Fric*  7Sc  each 

(perferatod  ports) 

MARCH  OF  THE  OWLS . 


Pric*  $1.50 

(perferatod  ports) 

Writ*  For  Comploto  Catalog 

R  OB  BINS 

MUSIC  CORPORATIO 

|799  Sava  nth  Ava.,  NaW'Yo 

— -  '  . 
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THE  STRING 
GOOD 
MUSICIANS 
I  DEPEND 
I  ONI 


ENOCH  LIGHT  and 

Guitarist  George  Hinas . . .  have  aluMns  usod 


BUCK  DIAMOND 


'The  World’s  Bfst  Strings" 

Jwica  •  doy  tifry  N»w  Y»d[*t  HtM  TcA,  Enoch  U^hA  ond  Ooor^o  Hino»  9*00  then 

inttromonto  iwh  toffMIc  wo*hoiit»  thrt  ony  ordinory  toHof  o»  *!o«n  .Win  woJd  Mwp  Of  too. 


thfoo^hoot  tho -odd  pid 

boy.  Thoro't  o  rtrinf  lor  o»ory  MtniMont,  lor  ooory  nood— MONZE  WIRE  WOUND  .  .  . 
MONa  WIRE  WOUND  . . .  WLVEH  PLATED.  STEEL  WIRE  WOUND.  Try  ■ocL  DIonnond. 
^  noit  tiwo  Iho  dHloronco  «rii  owoii  yool 

STRING  PROBLEMS? 

P  Too  coo'f  rtoinp  oor  oiporfW  Sood  yoor  foo«- 

float  in — wo'M  utkmt  fho*  fo  oor  loctory  fochoxioat 
ond  lood  yoo  fho  onnron  promptly— ttf  of  choryo/ 

^  musical  string  CO. 

V  NEW  IRUNSWICK  •  NEW  JERSEY 


The  School  Musician  Publishing  Co. 

230  NO.  MICHIGAN  AVENUE  CHICAGO,  lU 


harp  and  piano>rolled  chorda,  furnishea  a 
oclostial  background  Tor  an  original  coun¬ 
ter-melody  taken  by  the  oelloa.  The  same 
counter-melody  Is  used  acain  at  “I”  (a 
fourth  lower)  and  played  by  all  stringa 
against  a  atopited  brara  effect  on  the  mel¬ 
ody.  Accompaniment  plays  a  solid  waits 
rhythm.  The  selection  comes  to  a  con¬ 
clusion  with  an  off  beat  staccato  violin 
variation,  four  to  a  beat  instead  of  the 
usuai  three  to  a  beat  in  the  original  vari¬ 
ation.  Aii  parts  are  within  the  possibili¬ 
ties  of  good  senior  high  orchestras. 
Publialied  by  Kdward  B.  Marks  Music 
Corporation,  N.  Y.  Pull  Orchestra,  fl.SO. 
(irand  Orchestra,  12.00. 

Sam  Pox  Publishing  Co.  has  imported 
nine  numbers  from  the  London  Chamber 
Orchestra  Series,  transcribed  by  Anthony 
Collins.  These  nine  17th  and  18th  cen¬ 
tury  classics  are  on  the  1940  National 
Contest  list  for  string  orchestra.  Number 
1,  "Air”  by  Jonathan  Battishill,  a  slow 
graceful  melody  In  two-four  time.  Violin 
first  position  with  extension  to  **C.”  Num-. 
ber  2,  “Air”  by  Orlando  Gibbons,  a  flow¬ 
ing  lOth  century  melody  In  three-four 
time.  Violin  in  first  position.  Number  8, 
“Allegretto"  by  James  Hook.  Number  4, 
“Gavotte"  by  Jonathan  Battishill,  a  very 
easy  arrangement  for  violas  and  cellos. 
Violin  in  third  position.  Number  S, 
“Hornpipe"  by  James  Hook.  A  lively 
piece  with  staccato  and  spiccato  bowing. 
Violin,  third  position.  Number  8,  “Pa- 
vane"  by  William  Byrd.  Violin  first  posi¬ 
tion.  Number  7,  “Preludlum”  by  John 
Travers.  A  very  effective  selection,  a  little 
more  technical  than  the  others.  Violin, 
third  position.  Number  8,  "Saraband"  by 
James  Hook.  A  slow  singing  saraband. 
Violin,  first  position.  Number  9,  "Sara¬ 
band”  by  Thomas  Ame.  Violin,  third  po¬ 
sition.  These  pieces  are  really  string 
quartets  with  string  bass  parts  doubling 
cello  an  octave  lower,  flute  and  oboe  dou¬ 
bling  melody  and  clarinet  filling  in  har¬ 
monically,  with  the  exception  of  Number 
8,  whieh  is  effectively  arranged  for  the 
use  of  flute  and  oboe.  All  scores  have  a 
third  violin  part  to  use  in  absence  of  viola. 
The  piano  part  should  be  omitted  when 
ail  string  parts  are  present.  These  selec¬ 
tions  are  truly  little  gems.  Fingering, 
bowing  and  positions  should  be  carefully 
marked  by  conductor  to  insure  the  most 
effective  interpretation.  Price,  each  com¬ 
plete  arrangement.  Including  full  score, 
76  cents. 

Mitcelleneout 

Instrumental  teachers  should  encourage 
rhythm  study  in  the  “grades.”  Edward 
B.  Marks  Music  Corporation,  N.  T.,  had 
F.  Henri  Glickman  arrange  "Down 
South,"  "Glow-Worm”  and  “Parade  of 
the  Wooden  Soldiers”  for  Rhythm  Band. 
Separate  parts  for  each  performer  and  a 
full  score,  including  piano  part,  available. 
Each  number  complete,  85  cents.  Ar¬ 
rangements  such  as  these  make  rhythm 
instrument  projects  practical  for  the  upper 
gradea 

“Reflections,”  a  string  quartet  by  Har¬ 
old  E.  Harris,  is  a  delightful,  slow  tune 
with  a  real  "string"  harmonisation.  Pos¬ 
sible  In  first  position,  however,  much  more 
effective  when  played  in  first  and  third 
positions.  Published  by  David  Gomston, 
N.  T.  Score  and  parts,  11.60. 


Woman  (in  a  crowded  street  car  to  her 
friend) :  I  wish  that  good-looking  man 
would  give  me  his  seat. 

Five  men  stood  up. 
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start  Voir  Classes  With 

The  Original  al| 

SAXETTE  B 

NOW  ONLY  ^2=  iX 


IMP ftOVff 

rouft 

PLAYIMQI 

Pm  a  ''Uck"  late  yoar 
tschniquel  Start  utiag 
Martin  FrAros  Roads 
and  Meuthpiocos, 
dosignod  by  tho 
world's  grootost 
woodwind  crofts* 
man.  Ask  for  thorn 
at  year  local  i 
music  sterol  M 

WRITI  FOR  f 
P  R  I  I 

CATALO«  NO. 


Group  4.  Only  the  bsu'itone,  eupho¬ 
nium,  and  tuba  of  the  saxhorn  family 
are  in  general  use  in  this  country.  If 
you  wish  a  Fluegelhorn  part,  it  will 
have  to  be  written  since  the  French 
parts  are  more  suited  to  clarinets. 
The  baritones  (2  and  3  parts)  are  used 
by  the  French  more  as  horns;  that  is, 
to  fill  in  harmony  and  give  the  rhythm. 
Hence  the  parts  are  not  of  much  use 
unless  your  band  has  a  surplus  of 
players  on  this  instrument. 

The  solo  or  Ist  “basse”  part  is  sat¬ 
isfactory  for  our  euphonium.  The  2nd 
“basse”  in  the  French  arrangement  is 
a  tuba  part  8va.  You  will  recall  imme-  | 
diately  that  in  the  olden  days  this  was 
the  way  cello  parts  were  written,  the 
1st  took  solos  and  the  2nd  supported 
the  contrabass  an  octave  higher.  In 
certain  passages  we  might  well  keep 
this  2nd  “basse”  part  to  produce  more 
solidity  in  our  bass  section. 

There  is  one  device  employed  by  the 
French  in  writing  for  this  group  of 
instruments  which  cannot  be  adapted 
to  our  American  scheme  of  things. 
This  is  giving  arpeggios  to  altos, 
French  horns,  and  euphonium.  No 
doubt  the  practice  originated  in  writ¬ 
ing  for  brass  band  where  these  instru¬ 
ments  play  parts  given  to  2nd  and  3rd 
clarinets  In  symphonic  arrangements. 
Sometimes  the  arpeggio-accompani¬ 
ments  will  have  to  be  given  to  saxo¬ 
phones  but  usually  they  can  be  scored 
for  clarinets.  The  French  even  write 
an  arpeggio  accompaniment  for  comet 
or  bugle  to  a  clarinet  solo! 

French  tuba  parts  are  acceptable. 
Of  course  we  need  only  one  part  for 
American  bands  whereas  the  French 
write  two-rin  E^)  and  BB|).  Hence  the 
one  part  will  have  to  be  made  by  trans¬ 
posing  the  two  originals  to  C  and  writ¬ 
ing,  as  the  instrument  sounds,  one 
octave  lower  than  the  originals.  The 
French  part  for  BB^  tuba  can  be  used 
“as  is”  for  string  bass  if  it  is  trans¬ 
posed  to  C. 

Group  5.  After  the  transcriber  has 
made  a  new  full  score  of  the  wind 
parts  he  can  decide  as  to  the  worth 
of  the  original  percussion  parts.  Some¬ 
times  they  will  be  found  Inadequate, 
at  other  times  too  heavy.  Tympani 


Swing  Flags 

0OFFIC  lAL 
FRANZ  HUG 
APPROVED 
SWISS  FLAGS 


Mode  by  Craddock 
to  ■p^flrationa  pro- 

creatait  flag 

thrower  —  and  the  only  American  made 
flag  to  carry  the  Frans  Hug  endorsement. 

Finest  materials  and  craftsmanship  are 
employed  In  making  Craddock  Swinging 
Fla^.  They  are  guaranteed  and  sold  at 
popular  prices  by  Craddodc  ezcIuslTely. 
WRITE  TODAY  for  prices  and  complete 
information. 


Solos,  with  Piano  Part 

A  new  portfolio  of  Saxette  solos,  with 
piano  accompanhnent  has  just  been 
issned.  Solos,  25c;  piano  parts,  SOc. 
Make  a  big  feature  of  these  beautiful 
solos  at  your  next  Saxette  concert. 


Music  teodiers,  directors,  superrisors, 
write  at  once  for  foil  information  and 
a  copy  of  our  fascinating,  illustrated 
book,  “The  Oame  of  Munc  Building." 
Send  today. 

i^oxette  ^  Delaware,  Ohio 


SAX  MEN! 

Save  money  a  Improve  your  plasing 
with” 

FCRMANCNT 


NSW  mtahli  wNk  thi  im  TONE  KAM 

Alto  eax  ....  $1.1# 

Tenor  tax  .  . .  $1 J5 
Made  from  a  specially  dereloped  plastic 
lo  day  money  hack  guarantee 
C.  O.  D.  Check  og  Money  Order 

COONST  MFG.  CO. 

adt  fch  Staeot  GaasMaMaa,  Mass. 
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LET  THE  FACTS 
SPEAK  FOR  THEMSELVES 


_ '** 

mllMd  to  go  plOCBi^  ■  ■ 

•the  diagnua  !■  m  tngor  n  H 
poliittiig  directly  to  f  f 
OMortniilty. 

It'e  an  accurate  picture  oC  one  at  the 
moat  dramatic  deTelopmenta  In  the  hlatory 
at  modem  muaic — the  spectacular  swing 
to  Deagan  Marimbas  and  Vibmhaipa. 

There  is  one  reason  and  only  one  for 
this  impreaslTe  rise  In  popularity:  the 
nation's  foremost  orchestra  directon  hare 
at  laft  discovered  the  magic  of  the  Ma¬ 
rimba  *nd  Vlbraharp— their  unique  power 
to  ad  i  life,  lift  and  lilt  to  any  musical 
numbur. 

That  accounts  for  the  prominence  of 
Marimba  and  Vlbraharp  In  the  smarter 
arrangements.  It  explains  the  sAortnee 
of  real  Marimba  and  Vlbraharp  arUsU. 

The  slmilllcanoe  Is  plain.  Plan  now  to 
play  a  Deagan  Marimba  or  Vlbraharp— 
the  “Spotlight  Instrument  of  itie.”  Do- 
tails  on  request. 

J.  C.  DEAUN,  MC..  ""cSSs.*- 


l.C.DEAUN.MC.,''” 


tf  Mtas  isssM  and  mstrn  W  ttiw.  De  tt  tsSarl 

DWIONT  W.  GODARD 

a  S.  Meer  SU  Amwra.  DL.  U.  S.  A. 


OBOE  PLAYERS 

Tou  can  he  outstanding  In  your  work 
udien  you  uss  the  hast  reeds  you  can  gsL 
Use  the  “Wales”  oboe  reeds,  none  bettor. 
Fine  repairing  and  orarhanling. 


A.  wAugfl 
Piwrldeac 


IM  Indlaan  Ara. 
B.  L 


R*ad  th*  Wont  Ada. 
Pages  49-50 


arrangements  and  may  have  to  be 
made  new. 

Condutioe 

All  this  sounds  like  a  lot  of  work, 
and  it  is!  There  is  no  more  time-con¬ 
suming  task  than  orchestrating,  or 
more  rewarding  in  self-satisfaction. 
The  process  is  like  swallowing  a  bad- 
tasting  pill  for  an  illness;  it  is  hard 
to  take,  but  once  in  your  system  may 
do  wonders  for  you.  Many  school 
instrumental  directors  are  hard 
pressed,  financially  and  otherwise,  for 
means  of  advancing  themselves  pro¬ 
fessionally.  If  they  cannot  afford 
graduate  study,  they  ought  to  adopt 
some  device  for  pulling  themselves  up 
by  their  own  bootstraps.  Orchestrat¬ 
ing  for  band  or  orchestra  is  the  best 
such  ddvice  I  know.  It  cannot  be 
learned  from  books;  it  must  be  ob¬ 
tained  in  the  school  of  hard  knocks — 
experience! 


He  Tombles — She  Twiris 

Warrw,  Pa. — The  high  school’s  popu¬ 
lar  SO-plece  Drsgon  band  directed  by 
Harry  Summers  is  efficiently  fronted  by  a 
tumbling  dnun  major  and  a  sparkling 
little  majorette. 

EM  Anderson,  a  varsity  tumbler,  com¬ 
bines  his  somersaulting  ability  with  twirl¬ 
ing  and  the  spectators  eat  It  up.  His 


MILLER 
PUBLICATIONS 
for  BAND 


For  Applauso-Winning 
Porformancotl 

•4  N»w  ArrangonMnfso 
by  PAUL  YODOl 


GREAT  DAY . 

WITHOirr  A  SONG . 

DRUMS  IN  MY  HEART . 

I  LOVE  YOU,  CAUFORNIA . 

(perforated  parte) 

•7b*  Nation  Wkf*  Bast  SaUaro 
FRANKLIN  D.  ROOSEVELT 
MARCH 

(orr.  by  EIIK  W.  G.  LEIDZH4) 

Pric*  754  aach 

Write  For  Complete  Catalog 

MILLER  MUSIC,  Inc. 

us*  gROADWAY  •  NiW  YORK 


The  cscelMor  end  Amenesn  Prep  Bend  Intfru- 
mente  are  acknowledged  America's  greatest 
value  in  the  moderate  price  field  any  way 
you  look  at  it.  Made  and  guaranteed  by  the 
oldest  manufacturers  of  band  instruments  in 
America  for  the  School  Musician.  Send  for 
free  dsscriptivs  literature. 


Ed  Anderson,  tumbler  and  twirler,  and 
Nancy  Black,  majorette,  of  Warren,  Penn¬ 
sylvania's  Dragon  Band. 

favorite  stimt  Is  tossing  the  baton  high, 
turning  a  back  flip  and  catching  the 
baton  before  it  reaches  the  ground. 

Ten-year-old  Nancy  Bltu:k,  the  band’s 
majorette  and  recently  unanimously 
sulopted  as  the  Band  Sweetheart,  twirls 
like  a  veteran  and  bubbles  with  enthu¬ 
siasm  about  her  Job.  Bob  Rank  of  Can¬ 
ton,  Ohio,  is  her  instructor. 

AUlenee  Under  Efficient  System 

Nadine  Whitlep 

AlUanoe,  Nab. — The  Alliance  band  has 
a  very  efficient  system  of  management. 
Elvery  bsmdsman  must  pass  a  test  of 
twelve  requirements  before  becoming  a 


full-fledged  member  of  the  bsmd.  One  of 
the  most  important  features  la  the  play¬ 
ing  of  two  Orade  I  solos  each  year.  Di¬ 
rector  F.  V,  HIU  believes  this  practice 
furthers  the  student's  knowledge  of  com¬ 
posers  and  music  and  improves  the  band 
as  a  whole. 


44 


Planaa  manHan  THB  SCHOOL  MUSICIAN  whan  amwtring  advartuamants  in  tkii  magaaint. 


March.  1940 


dmahka.! 

Voccd  Instruction  for 
Instrumentalists 

Conducted  by  Jonathon  Hommonnoyor 


The  writer  has  often  heard  instrumen¬ 
talists  remark  that  a  few  minutes  of 
each  rehearsai  may  be  weil  spent  in  play- 
inf  and  perfectinf  chorales,  or  a  simiiar 
type  of  music.  The  usual  argument 
against  this  procedure  is  that  pupils  be¬ 
come  bored  with  any  attempt  to  set  up 
an  inflexible  routine,  and  therefore,  after 
a  short  period,  cease  to  derive  benefit 
commensurate  with  the  time  spent.  The 
author  suggests  the  introduction  of  sing¬ 
ing  as  a  means  of  reiieving  the  monotony 
of  playing  chorales  (or  their  equivalent). 
The  director  may  be  able  to  spare  time 
and  effort,  stimulate  Interest,  and  secure 
all  the  benefits  of  playing  chorales,  by 
introducing  fundamental  vocal  technique 
and  the  practice  of  singing  instrumental 
parts. 

A  brief  inspection  of  the  inherent 
value  of  chorale  playing  will  serve  as  a 
basis  for  the  selection  of  vocal  material, 
having  similar  value,  that  will  result  In 
the  same  product. 

Fundamental  Value  of  Tba  Chorale 

The  rhythm  of  an  instrumental  chor¬ 
ale  is  usually  concerted,  which  empha¬ 
sises  precision  in  attack  and  release.  Pre- 
clslve  attacks  and  releases  are:  with 
wind  instruments,  a  matter  of  diaphragm 
control ;  with  string  instruments,  proper 
starting,  stopping  and  distribution  of  the 
bow ;  and  for  both  wind  and  string  in¬ 
struments,  attention  to  the  conductor.  The 
equivalent  in  singing  will  be :  vocal  In¬ 
struction  concerning  body  position;  sing¬ 
ing  vowels  started  and  ended  with  strong 
consonants;  the  tones  being  started,  sus¬ 
tained  and  released  by  the  conductor 
without  beating  time. 

The  chorale  Is  usually  played  slowly 
with  long  sustained  tones,  emphasising 
breath,  and  bow,  control.  Vocal  equiva¬ 


lent;  drill  on  breath  conservation,  by  sus¬ 
taining  tones  over  long,  short,  regular 
and  Irregular  periods,  and  pointing  out 
the  natural  places,  in  a  phrase,  to  take 
a  breath  or  change  a  bow. 

Melodically,  the  chorale  often  tends 
toward  monotony,  and  therefore  depends 
upon  the  harmonic  values  of  Inner 
voices  to  relieve  this  tendency,  thus  em¬ 
phasising  a  need  for  correct  pitch  and 
scale  temperament  (ear  training).  Vocal 
equivalent :  explanation  and  drill  on 
pr(H>er  temperament  of  scale  passages ; 
large  and  small  half  steps,  their  position 
in  the  scale  and  their  importance  in  har¬ 
monic  coloring. 

The  sustained  tones  of  a  chorale  cen¬ 
ter  attention  on  tone  quality  and  should 
develop  an  ideal  of  instrumental  tone 
based  on  the  imitation  of  good  vocal 
quality.  Vocal  equivalent:  the  tone  con¬ 
sciousness  awakened  by  attention  to  the 
quality,  or  absence  of  quality,  in  one’s 
own  voice,  may  help  considerably  to  cor¬ 
rect  the  tendency  of  Instrumentalist  to 
obtain  the  correct  Angering,  the  blow  or 
bow — come  what  may  In  the  way  of 
sound. 

Correlating  Activities 

The  Introduction  of  vocal  fundamentals 
for  Instrumentalists  offers  the  perfect  op¬ 
portunity  for  a  correlation  of  vocal  and 
instrumental  activities,  and  may  tend  to 
lessen  the  tension  that  often  exists  be¬ 
tween  teachers  in  these  two  divisions  of 
music  instruction.  The  product  of  this 
co-operative  effort  should  benefit  the  in¬ 
strumentalist  by  improved  phrasing.  In¬ 
tonation  and  tone  quality,  and  the  vocal¬ 
ist,  by  improved  rhythmic  accuracy  and 
sightreading.  Even  the  public  will  bene¬ 
fit  by  the  enriched  programs  resulting 
from  combined  vocal  and  instrumental 
effects. 


200  Twirlers  Spin  at  Mich.-Ind.  Meet 


By  Helen  Spangenberg 

8t.  Joseph,  Mich. — Two  hundred  drum 
majors  and  majorettes  from  southwest¬ 
ern  Michigan  and  northern  Indiana  ap¬ 
peared  in  an  exhibition  on  February  23 
in  the  St.  Joseph  high  school  gymnasium. 
The  event  marked  the  initial  project  of 
the  school's  newly  organised  Baton  club 
under  direction  of  Franklyn  Wiltse,  su¬ 
pervisor  of  band  and  instrumental 
music. 

Judges  were  Ted  Erickson,  Chicago ; 
Catherine  Clark,  Ringling  Brothers  cir¬ 
cus  star  and  (Jeorge  Walbridge  of  Ben¬ 
ton  Harbor,  Mich.  Novel  attractions  of 
the  program  included  a  trapese  perform¬ 
ance  by  Miss  Clark ;  a  comedy  skit  by 
Kd  Clark  of  Elkhart,  Ind.  in  the  guise 
of  a  clown  drum  major,  and  twirling 
specialties  by  Patsy  Cunningham  of  Ben¬ 
ton  Harbor  and  Merle  Smith,  Mishawaka, 
Ind.,  baton  instructor  here,  who  worked 
a  lighted  baton  In  the  darkened  gym¬ 
nasium. 

Among  coming  events  are  the  third  an¬ 
nual  Band  Follies  scheduled  for  March 
16  when  a  program  of  military  marches. 


standard  overtures  and  various  novel¬ 
ties  will  be  presented  by  the  all-city 
grade  public  and  Lutheran  school  band, 
the  Junior  high  school  and  senior  high 
bands  under  direction  of  Mr.  Wiltse. 

On  April  5  and  6,  the  high  school  group 
will  take  part  In  the  district  contest  in 
Kalamaxoo  from  where  the  winners  will 
go  to  Battle  Creek  to  compete  for  na¬ 
tional  honors.  The  annual  Blossom  Fes¬ 
tival  in  St.  Joseph  during  the  first  week 
in  May  will  see  much  of  the  school  mu¬ 
sic  organisation  In  parades  and  special 
events.  The  annual  marching  Jamboree 
will  take  place  at  Wells  Field  on  May 
24.  The  following  day  the  high  school 
band  will  go  to  Holland,  Mich.,  for  the 
Tulip  Festival.  For  the  past  two  years, 
St.  Joseph  has  walked  away  with  second 
place  in  the  band  contests  which  attract 
groups  from  ali  over  the  state.  The  of¬ 
ficial  school  year  will  close  with  music 
programs  during  commencement,  the 
second  week  in  June.  Mr.  Wiltse,  how¬ 
ever,  will  continue  with  the  summer  band 
which  last  year  took  flrst  place  in  the 
Chicagolaind  Music  Festival. 


A  New  Orchestra  Number 

MAJESTY 
OF  THE  DEEP 

By  George  F.  Hamer 
Ordiettraied  by 
N.  Clifford  Page 

{PhUharmonio  Oroheetra  Series, 
No.  51) 

A  sonorous,  di^ified  concert  sen 
lection  well  within  the  playing 
capabilities  of  the  average  school 
orchestra.  The  theme  is  an¬ 
nounced  by  the  trombones,  but  all 
parts  are  interesting. 

Small  Orchestra  and  Piano. $  .75 
Full  Orchestra  and  Piano. . .  IJM 
Full  Score .  1^5 

Abo  Published  for 

Piano  Sdo — 50c  Piano  Dnet — 60c 
2  Pianos,  4  Hands — $lj00 


Send  for  PRBB  Thematio  Catalog  * 
showing  portions  of  the  SI  numbers 
In  the  Philharmonic  Orchestra  Series. 


Oliver  Ditson  Co. 

THEODORE  PRESSER  CO. 
Distributors 

1712  Chestnut  St.,  Philadelphia,  Pa. 


WAUIUOS 


OF  FINE  MUSIC 
AND  ORCHESTRA 
STANDS 


No.  50 

A  Heavy  Fold¬ 
ing  Orchestra 
Stand.  Ideal 
For  Schools. 
Has  Solid 
Metal  Top, 


SEE  YOUR  DEALER 


Kraoth  4  BmniailMfM  O  HaoiiltM,  0. 


Send  Your  Renewal 
Nowl 


( 
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WIN  WITH  GELHAAR 
UNIFORMS  FOR  1940 

Outstanding,  Snappy  Stylus, 
Pricad  RigKt 


MMp  US  Youa  iwomain 


lilil.li  \  \H  UNIFORM  CO 

KANSAS  CITY.  MISSOURI 


You'll  atop  out  in 
stylo  with 

UNFORMS 

Toilerod-to-ordor 
Mod*  lot  YOU 

•t 

TUs  ioMua  hooM 
VE  JOLLY  TAILOR 
tad  bb  (rtaBluttaB  at 
•kllbd  cnfumaa  «Ctn 
Tw  Um  naw  lUadard  at 
•iMUann  la  UNITORMB 
that  ha*  alwan  eharaetar- 
iaad  elTlIlaa  doth**  at 
thii  aitlaailly  kaoaa  Una. 


Whj  at*  the  BEST  for  TOUR  baad? 
fVrite  for  our  Cutolog. 


Lmtiaat  Toilocs  in  tka  Wotld  ei  GOOD 
Mada>To-Ord«r  Oelhas. 
ta  Watt  Vaa  Sana  tOatL  CMtaoa.  iUlaalt 


.A  mericd’s  FINEST 
Band  U  niforms 


7^  CRADDOCK 
UNIFORMS  \ 

CRADDOCK  BLDG  KANSAS  CIT\  MO 


Dress  up  your  bond  in 
new  uniforms  for  the 
contests. 


JtuL  CL  S.  CL 

JeMWL 

11th  Annual  ConTention 
Now  in  Session  at 
Hagerstown*  Maryland* 
March  10th  to  13th. 

Devaiopmants  of  intarast  will  ba 
publishad  in  this  column  in  April. 


All  About  the  Mouthpiece 

{Comimutd  from  pagt  IS) 

A  good  trumpeter  can  conquer  the 
dilDculty  with  high  notes  that  comes 
with  a  deep  cop,  and  his  reward  for 
this  effort  comes  in  the  rich  quality 
that  lasts  throughout  the  whole  range 
of  his  instrument 

Here  let  me  point  oat  that  in  a 
trumpet  and  trombone,  a  cup-shaped 
bowl  is  necessary,  and  that  in  a  cor¬ 
net,  one  is  supposed  to  use  a  bowl 
that  is  more  or  less  conical.  Despite 
present  day  practices  to  the  contrary, 
if  one  alternates  from  this  rule,  his 
instrument  loses  its  identity.  Cor¬ 
nets  do  not  need  to  imitate  trumpets. 
In  themselves,  they  are  perfect  fcr 
what  they  are  designed  for,  a  mel¬ 
low,  singing  tone  that  blends  easily 
with  the  rest  of  the  band,  and  that  is 
ideal  for  playing  solos  of  all  kinds. 
I  have  seen  “comet”  mouthpieces 
that  are  nothing  but  shortened  tram- 
pet  ones,  and  the  tone  they  produce, 
of  coarse,  is,  as  the  saying  goes, 
neither  fish  nor  fowl,  nor  good  red 
herring.  If  one  wants  brilliant  tone, 
let  him  use  a  trumpet! 

The  width,  in  diameter,  of  the 
bowl  may  vary.  However,  this  aec- 
tion,  while  contrlbnting  to  flexibility 
in  proportion  to  Its  width.  Is  not  the 
problem  of  the  rim,  and  cup  depth. 
The  bore  may  vary,  too.  In  general, 
a  narrow  bore  makes  for  high  play¬ 
ing,  and  brilliant  tone,  while  the  large 
bore  makes  for  an  intense,  broad 
tone,  with  maximnm  register  range. 

Certainly  it  must  be  apparent  by 
now  that  the  indiTidual  player  should 
suit  his  mouthpiece  to  his  Job  flrst  of 
all,  and  lastly,  to  himself.  The  di¬ 
rector  or  conductor  may  have  some¬ 
thing  to  say  in  the  choice,  too,  since 
oftentimes  a  homogeneous  tone  and 
effect  is  wanted  all  through  the  brass 
section.  The  player  should  remember 
that  he  cannot  cure  his  playing  Ills 
altogether  with  a  mouthpiece,  and 
that  cracked  notes,  poor  tone,  and 
any  of  the  hundred  other  faults  thnt 
might  beset  him  are  to  be  solved  by 
working  with  a  flne  teacher  and  by 
careful  practice.  Indeed,  it  is  advis¬ 
able  to  work  both  with  conductor  and 
teacher  in  selecting  a  mouthpiece. 


SWANK! 

WHEN  the  band  atepi 
oat  In  M-L  uni- 
foraw  ft’*  worth  wntcb- 
Inc!  There'*  color— otyle 
— mflltary  flti 
Chooee  from  doeenr  at 
M-L  rtylee — or  have  oar 
deelsnen  create  a  die- 
Unctlve  etyle  reperUlly 
for  voa.  There  are  many 
•hade*  and  wearee  of 
fabric  to  match  your 
■cbool  color*. 

Above  all,  M-L  unlform- 
craftemen  tailor  a  uni¬ 
form  to  stand  years  of 
wear  —  at  very  loweet 
price*.  Write  for  our 
style  chart*,  samples  and 
prices. 

MAIBR  LAVATY  CO. 
DMt.  S 

tl4l-si45  Lincoln  Ave. 
CHICAGO 


ivaty 


QQUNIFORMS 
00/n  COLORS 


5H  Shades 
12  Ouohties 


I  CLOTH 


Stijle  Book,  Samples 
and  Special  Designs 
on  Reouest 

DeMoulin  Bros  is  Co. 
'U  ll-.is 


UNIFORMS 


Specitdixing  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  ot  whst  you  have  in 
mind.  We  win  design  and 
■uhmit  sketdes  and  de- 
sign*. 

Marcus  RubeOf  Inc. 

Dept.  SS,  SB  S.  State  St. 
ChinagOb  IIHaaM 


UNIFORMS  F« 
School  Bands 


Made  to  your  meas¬ 
ure  with  Fit,  Style 
and  Comfort. 

—  UaioaMsilc  — 

Send  for  New  Color 
Caulog  367-B 

Ssaipit  Clsthi  and  Price*. 
Ont/ormtfar  all  orsamtumtioa* 

ThiPittiboiiBros.llf|.Co 

ClactaMd.  Ohio 
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W  SCHOOL  lAND) 
'  SBICTED  OU 
UNIFORMS 


Twirling  Baton 
$3.00 


Cknk  wttk  m*m. 

Uniforms 

Tooll 

Write  tar  Mtatat. 

6C0IISE  EVMB  S  CO 

■NO. 


UaltafM  itaw  UHl 
l«  IHrtfe  Fmk  Mrtal 


Footuro  Your  Bcmd  in 

LILLEY-AMES 

UNIFORMS 

Saappyl  ECmUvoI  Colorfal! 
far  Catalog  No.  S7SA 

ThoULLEY-AMESCO. 

COLUMIDR,  OHIO 

Amtric^t  Lradimt  Vmifrrm  Tathrt 


Sweet  or  Hot?. 
Ten  Bucks  in  the  Potll 
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SchooL  CD/cuujl  SandA. 


Write  Your  Letter 
TODAY 


What  are  the  achool  dance  band  mu- 
Hioians’  aentimenta  on  the  “aweet  or  hot” 
oontroveray?  We  know  the  parent-edu¬ 
cator  opinion — and  reaaona.  We've  rot  a 
fair  Idea  of  the  dancers’  preference.  Now 
we'd  like  to  have  the  most  Important 
opinion  of  all — that  of  those  who  make 
It  sweet  or  nutke  It  hot — the  musicians ! 

The  SCHOOL  MUSICIAN  Is  oBerinr 
five  dollars  to  the  student  who  writes  the 
best  letter  of  100  words  or  less  on  “I  like 
It  Hot”  and  another  flve  dollars  for  the 
best  “I  Like  It  Sweet”  letter. 

What  kind  of  music  do  you  prefer  to 
play  when  you  ret  with  your  own  crowd 
for  a  bir  eveninr?  Do  you  choose  to  blast 
out  with  somethlnr  like  “Todelin’  Jive” 
on  which  the  rur-cutters  thrive,  or  do  you 
prefer  the  smooth  strains  of  "Indian 
Summer,”  capable  of  brinrinr  slrhs  of 
delirht  from  the  sweet  swinr  lovers? 

Whose  style  do  you  try  to  Imitate? 
Benny  Goodman's  hot  licks  on  his  famous 
clarinet?  Or  Tommy  Dorsey's  mellow 
trombone  in  his  “Qettinr  Sentimental 
Over  You”? 

What  kind  of  rhythm  causes  that  tin- 
rle  down  your  spine?  Bob  Croeby’s  Dix¬ 
ieland  swinr?  Or  the  smooth  waits  time 
of  Abe  Lyman? 

Write  a  letter.  Make  S  bucks.  You  can 
do  It. 

Special  Invite  to  the  Galt 

Feminine  opinion  is  always  valuable,  so 
don’t  let  the  fellows  ret  ahead  of  you, 
rirls !  let's  have  your  ideas  on  the  sub¬ 
ject!  The  dance  band  profession  Is  be- 
rinninr  to  realise  how  important  female 
ability  is  to  its  success  since  bands 
like  Phil  Spitalny’s  all-rirl  arrreration 
climbed  to  the  top  in  General  Electric’s 
"Hour  of  Charm.”  Ina  Ray  Hutton,  the 


Another  incentive  to  enter  this  con¬ 
test!  The  SCHOOL  MUSICIAN  will  also 
rive  One  Dollar  to  every  person  whose 
letter  (other  than  the  two  winners)  is 
published  in  this  column.  So  even  if  yours 
is  not  considered  the  best  letter,  you  still 
have  a  chance  to  ret  your  flnrers  on 
some  ready  cash.  Don’t  delay — ret  your 
ideas  on  paper  immediately ! 

The  only  entrance  requirement  for  this 
contest  is  that  you  must  be  an  active 
member  of  a  hirh  school  band  or  orches¬ 
tra.,  (Please  rive  name  of  your  school.) 
Contest  closes  the  30th  of  April,  1940, 
and  no  letters  will  be  accepted  post¬ 
marked  after  midnirht  on  that  date.  All 
letters  become  the  property  of  The 
S(ni<X>L  MUSICIAN  and  none  will  be 
returned.  The  editors  of  The  SCHOOL 
MUSICIAN  will  be  the  sole  judres  and 
their  decision  is  final.  So  ret  busy,  school 
musicians  and  let’s  have  your  voice  in 
the  matter. 


blonde  bombshell,  isn’t  exactly  a  "wash¬ 
out,”  either.  So  ret  busy,  boys  AND 
GIRLS!  What’ll  it  be — sweet  or  hot? 
Smooth  or  wild?  Air  your  views  on  this 
weirhty  and  intrirulnr  subject — let  the 
world  have  the  arruments  in  favor  of 
your  Judrment — and,  who  knows,  ycu 
mlrht  be  lucky  enourh  to  convince  tl.e 
judres  that  a  five-dollar  bill  is  youra  A 
rood  many  of  your  favorite  recordinrs  can 
be  purchased  with  five  bucks!  Come  on, 
jitterburs.  prove  your  point !  And  you 
lovers  of  the  sweet,  ret  your  blows  in ! 
The  best  two  letters  win. 


$1  Consolation  For  Every 
Additional  Letter  Publii^ed 


CET  SET.ta.^s  GO.^ 


CLARKE’S 


FBICB  tlJ* 

ERNEST  CLARKE 

1«3  a.  Wth  SL.  Mew  Tesk 


THE  WORLD'S  BEST 
PLAYERS— PLAY  THE 
WORLD’S  FINEST  REED! 

'W  MASTERPIECE" 


TRADt  MARK 

HADE  IN  U.R.A. 


Ha«*  M  FiMrt  Rra«* 

R«wIm  Frank  Cm* 
kr  Hwto  Miiirtirrl.  W«rM'* 

Rraalnl  R«<  Hik«r-4a  kis 

Hnr  Aiirim  Fwlwy. 


Plmy  ARTIST  CUT— for  meUow  tone, 
wide  rcciiter. 

PROFESSIONAL  CUT  —  for  powerfnl 
tone,  high  regiater. 

Aik  Four  DaUr—or  Writ*  far  Pric*  List 

FRENCH  AMERICAN  REEDS  MFG.  CO* 

ink  HROADWAV  <DCPT.  •>  M.  V.  CITY 


LEARNpISySWING 

Ploy  owing  music  in  six  oosy  loasons  with 
our  Homo  Mothod,  praparod  by  outhoritioa 
of  Swfaig  for  Snxophono,  Clmhoot.  Tnimpot 
ond  HmbMo 

Lorn  Cost — Writ*  for  P*rticul»r* 
MENTION  INSTRUMENT 
MERRILl.  MUSIC  COMPANY 
1  WoM  12Sth  St.  (Dopt.  Q)  Now  York,  N.  Y. 


Howard  to  Hold  Summer 
S^ool  at  Perm.  State 

state  College,  Pa.  —  George  Sallade 
Howard,  who  has  resigned  his  position 
as  director  of  instrumental  music  at 
State  Teachers  College,  Mansfield, 
Pennsylvania,  effective  June  1st,  will 
conduct  his  summer  band  and  or¬ 
chestra  school  here  at  Pennsylvania 
State  College  (H>ening  July  1st. 

The  summer  session  will  be  run  in 
the  same  manner  which  has  been  so 
successful  at  Mansfield  during  the  pre¬ 
vious  two  summers.  The  facilities,  it 
is  said,  are  far  superior,  and  therefore, 
Mr.  Howard  will  be  able  to  offer  a 
great  deal  more  to  students. 

“We  are  again  taking  high  school 
students  as  a  laboratory  group," 
writes  Mr.  Howard,  “having  these  stu¬ 
dents  live  in  the  college  dormitories, 
selecting  them  according  to  their 
merit  from  throughout  the  east.  At 
Penn  State  we  will  have  graduate 
work  as  well  as  undergraduate.  Sum¬ 
mer  school  enrollment  averages  2,600 
as  compared  to  the  360  we  have  had 
at  Mansfield.” 


Bridgeport,  Net.  —  The  Bridgeport 
school  band  under  the  direction  of  W.  O. 
Haynes  presented  a  concert  at  the  high 
school  auditorium  on  February  IS.  Dick 
Jones,  cometist,  played  “Pacific  Ekihoes” 
by  Oeorge  Tyler  and  Keith  Tates,  bari¬ 
tone  soloist,  sang  “Ooin’  Home”  by 
Dvorak. 


BrooMuga,  8.  D. — Six  Black  Hills 
bandmasters  attended  the  band  clinic 
held  here  the  first  week  in  February. 
They  were  Charles  McCIung,  Spearflsh; 
Henry  Bister,  Lead ;  Robert  Bartelt, 
Deadwood;  Charles  Mueller,  Hot  Springs; 
Bums  Taft,  Sturgis,  and  O.  H.  Schwent- 
ker.  Rapid  City. 


QdaoA,  fo/L  Sand,  fiafuintAJ  QiubA, 

Ent*rtainm«nt  MonNy  Making  SuggMtions.  Hors  You  Any? 

By  Phyllis  Pomp 


Parcel  Pott  Sale 

News  of  a  Parcel  Post  Sale  held  by  the 
Gerstmeyer  band  of  Terre  Haute,  Indiana, 
to  raise  money  for  traveling  expenses, 
reached  us  recently  and  it  occurs  to  us 
that  a  Band  Parents  Club  may  get  ex¬ 
cellent  results  from  such  a  venture. 

According  to  Virginia  Brown,  percus¬ 
sionist  in  the  band,  the  musicians  had  500 
cards  printed  thus: 

“The  Qerstmeyer  High  School  Band  will 
hold  a  parcel  post  sale  in  the  hall  on 
Wednesday,  December  20th.  Will  you 
kindly  help  us  out  by  mailing  me  a  pack¬ 
age  that  we  can  sell  for  ten  centsT’ 

Below  was  space  for  the  bandsman  to 
write  his  name  and  address,  as  well  as 
the  instrument  he  plays  in  the  organisa¬ 
tion. 

These  musicians  proved  that  there  are 
nuiny  generous  people,  anxious  to  do  their 
bit  for  the  school  band,  for  packages  of 


and  progress  of  the  organisation  under 
Mr,  Dodd's  supervision  and  pointed  out  the 
value  of  the  publicity  the  band  has 
brought  and  will  bring  to  Dickinson. 

The  new  uniforms  are  cadet  style,  form 
fitting  and  adjustable,  in  the  school  colors 
of  bright  orange  and  black.  The  three 
baton  twlrlers  selected  short  black  skirts, 
orange  paneled  Jackets  and  shining  black 
boots,  while  drum  major  Eleanor  Mik- 
lautsch  makes  an  admirable  front  to  the 
band  in  her  white  outfit  of  breeches  and 
short  fitted  Jacket.  The  Dickinson  Band 
Mothers  find  enough  reward  for  their  un¬ 
tiring  efforts  in  the  squared  shoulders  and 
beaming  faces  of  their  offspring.  Now, 
the  musicians  are  ready  for  all  competi¬ 
tors. 

MsriensHe  SKow 

The  Band  Mothers  association  of  West 
Liberty,  Iowa  had  the  right  idea  when 
they  guessed  that  young  and  old  alike 


Tks  result  of  the  intensivo  drive  for  uniform  funds  put  on  by  the  Dickinson  North 
Dakota  Band  Mothars  and  merchants,  is  snappy  and  attractive  uniforms  for  50 
budding  young  musicians.  Harold  W.  Dodd  directs  the  band  which  claims  to  ba 
ona  of  tha  bast  in  tha  state  and  will  defend  that  statement  in  both  concert  and 
marching  work. 


all  shapes  and  sises  rained  in,  amid  much 
discussion  as  to  their  contents. 

Realising  that  a  little  advertising  can 
accomplish  wonders,  the  students  took 
over  the  main  hall  during  lunch  period, 
struck  up  the  band  and  exhibited  the  best 
of  their  talents.  When  sufficient  crowd 
was  attracted  by  the  singing  and  playing, 
they  gave  a  preview  of  their  sale  by  auc¬ 
tioning  off  two  packages,  one  from  Cleve- 
Iiuid  Heights,  Ohio  and  one  from  Chicago. 
The  audience  becsune  enthused,  spread  the 
word  around,  so  that  on  the  night  of  the 
affair,  the  place  was  packed  and  the  par¬ 
cels  went  like  hotcakes. 

Drive  Ends  With  New  Uniformi 
"Dressed  to  kill”,  the  Dickinson,  North 
Dakota  high  school  band  recently  pre¬ 
sented  a  concert  to  show  their  apprecia¬ 
tion  of  the  ^orts  on  the  part  of  the  Band 
Mothers  and  the  merchants  of  Dickinson 
in  raising  money  for  their  new  uniforme.  It 
was  the  band’s  first  appearance  in  the  lat¬ 
est  style  outfits  and  all  persons  instrumen¬ 
tal  in  enlarging  the  uniform  fund  attended 
as  special  guests.  Formal  presentation  of 
the  suits  was  made  by  State  Senator  M.  J. 
Raschko,  who  was  introduced  by  Director 
H.  W.  Dodd.  The  Senator  traced  the  work 


never  tire  of  the  antics  of  marionettes. 
They  sponsored  two  successful  perform¬ 
ances  of  the  Corrington  Marionette  show 
recently,  \  matinee  which  drew  the  young¬ 
sters  from  miles  around  and  a  more  elab¬ 
orate  evening  performance  at  which  the 
West  Liberty  high  school  band  appeared 
as  an  added  attraction. 

Way*  and  Maas* 

There  are  no  end  to  ideas  for  raising 
money, — the  old  standbys  can  still  fill  the 
empty  purse  and  clever  people  are  contin¬ 
ually  devising  new  means  to  make  cltl- 
sens  dig  willingly  into  their  iwckets.  If 
you  are  out  on  a  limb  about  your  club's 
lack  of  money,  refer  to  past  Issues  of  this 
magasine — but  if  you  have  tried  some¬ 
thing  new  that  has  met  with  success,  tell 
the  world  about  it  through  the  pages  of 
The  SCHOOL  MUSICIAN.  WriU  today. 


Rna  Diitinction 

In  rising  to  support  a  measure  in  the 
House  of  Commons  on  one  occasion,  an 
M.  P.  declared: 

“The  friends  and  opponents  of  this 
bill  are  divided  into  twu  very  distinct 
groups,— the  a-bility  and  the  no-bility." 
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YOUR  3000  MILE  BARGAIN  COUNTER 

COAST  TO  COAST  COVERAGE— HUDSON  BAY  TO  THE  GULF 


_ WANTED _ 

WANTED — Buiineu  Anociate  (or  a  well  eatab- 
Uibed  retail  muaic  buaioesa,  located  in  city  of 
40,000.  Only  muaic  atore  there.  Studio  plan, 
and  Band  OrianUing  apecialiaed.  Applicant  muat 
not  be  over  40  yeara  of  a^,  and  not  afraid  of 
hard  work.  Experienced  inatmmental  teacher, 
band  orKanixer,  or  piano  man  preferred.  Splen¬ 
did  opportunity.  Financial  requirement!  diacloaed 
upon  requeat.  Write  Businesa  Aaaociatea,  in  care 
of  thia  ma(aai»e- 


BANDMASTER,  ex  army,  fifteen  yeara  hiah 
kcbool  experience,  teach  and  play  wind  and 
strinK,  dcairea  location  anywhere  where  the  aerv- 
icea  of  an  American  Rcntleman  of  vaat  experi¬ 
ence  would  be  appreciated  and  paid  for  accord- 
inxly,  Bandmaater,  36J0  Bronxwood  Avenue, 
New  York  City. 


WANTED — Repreaenutivea  cootactins  achoola 
to  introduce  our  Southern  Struttera  Ma^ette 
uniforma  Priced  from  $3  up.  Smart,  original, 
excluaive  atylea  in  majorette  unifortna  for  high 
achoola,  etc.  OntatandiM  quality;  money  making 
raportunity.  Southern  Collegiate  Mfg.  it  Supply 
Co.,  Jackaon,  MiaaiaaippL 


AT  LIBERTY — Band  director,  inatmmental  in- 
atmetor,  twenty  yeara  profeaaional  experience, 
apecialiaing  in  developing  high  achool  banda.  At 
liberty  June  >5th.  Penn,  atate  atandard  inatra- 
mental  certificate.  Box  32,  SCHOOL  MU¬ 
SICIAN. 


WANTED — Uaed  band  inatmmenta.  Baaaea. 
baritonea,  borna,  aaxophonea,  band  muaic.  etc. 
Alao  inatrumenta  for  aale  at  world’!  loweat  prices. 
Liberal  awapa.  Fine  repairing.  Wayne  Mount- 
joy.  Sedalia.  Miaaouri. 


AGENTS  WANTED 


SENIORS— NAME  CARDS— 40c  per  hundred 
prepaid.  Write  for  aamplea.  Agenta  wanted. 
D.  H.  Zorger,  South  Queen  St.,  Lancaater,  Pa. 


TKis  dapartiiMiit  was  Mt«b- 
blMd  for  ftiu  buiiulH  of  bood* 
moitora,  diroctora,  fhidoofi  ood 
iiidividuola  koving  uaod  imIrH* 
moota,  unKorma,  ote.  to  aoN  or 
ooekongo.  For  tkia  purpoao  wo 
mointoin  tho  ostrom^  low  roto 
of  2S  worda  for  $1— Sc  for 
ooch  odditioiiol  word. 

Wholoaolora,  jobbora,  ond  ro- 
toflora  who  wiak  to  toko  od> 
vootogo  of  tho  voluablo  cov-< 
orogo  thia  borgain  countor  ef- 
fora,  may  do  ao  at  tho  follow- 
ing  rato,  which  ia  offoctivo  im< 
madiatoly— 60  worda  for  $S— 
Sc  for  oach  additional  word. 
Thia  will  apply  to  thoaa  claaaod 
aa  COMMERCIAL 

To  thoaa  claaaod  aa  NON¬ 
COMMERCIAL  the  old  rato 
win  apply.  In  aithor  caaa,  caah 
muM  accompany  ardor. 


LOOK  FOR  DE  VOE’S  ada  below.  All  in¬ 
atrumenta  completely  reconditioned  and  ahipp^ 
to  achoola  on  approval.  Write  for  latest  bargain 
liat.  5238  Oakland  St.,  Philadelphia,  Pa. 


RECONDITIONED  SILVER-PLATED  E 
PLAT  SOUSAPHONE— $75  MiliUry  oboe.  $35. 
New  nkkeljilated  Boehm  C  flute.  $37.50.  Up¬ 
right  baaa,  £  flat,  $37.50.  Coueanon  upright  alto 
bm,  $20.  Conaervatory  oboe,  $90.  Conaerva- 
tory  baaaoon,  $65.  Buffet  Bb  Bodim  clarinet, 
$50.  Conn,  Bueacher,  Martin,  ailver-plated  alto 
aaxophonea,  $45.  Tenor  aaxophonea,  $55.  Bari¬ 
tone  saxophones,  $60.  New  2'/i  octave  vibra¬ 
phone.  $135.  New  aet  of  hand  tuned  tympani. 
$90.  York.  Conn  baritone  boms.  $55.  Buffet 
wood  Boehm  alto  clarinet,  $140.  Boehm  system 
oboe.  $60.  Piston  valve  French  horn,  $40.  Bach 
and  Olds  g(M  lacquered  tmmpeta.  $60.  Conn  D 
flat  ailveT-plated  piccolo.  $35.  Wm.  S.  Haynes 
silver  C  flute.  $125.  King  BB  gold  lacquered 
souMpbonCa  $135.  Holton  siWer'plAtod  E  flat 
souaaphone,  $125.  New  silver-plated  Boehm  B 
flat  clarinet  outfits,  $27.50.  New  viidin  outfits, 
all  sizes.  $11.50.  And  many  other,  bargains  on 
five  days  approval.  Write  for  bargain  list.  Adel- 
aon’s  Musical  Inatrument  Exchange.  446  Mich¬ 
igan  Avenue.  Detroit.  Mich.  _ 


FLUTES — New  symphony  model.  Nationally 
known  for  more  than  a  quarter  centurj^  For 
particulars  address  William  S.  Haynes,  Haynes- 
Schwelm  Co..  4196  Washington,  Boston,  Mass. 


BARITONE  SAXOPHONE  — Martin,  silver, 
gold  bell,  overhauled,  with  case,  $55.  Also  Conn, 
silver,  with  padded  zipper  cover,  $50.  Trial. 
De  Voe’a,  5238  Oakland  St.,  Philadelphia,  Pa. 


HECKEL  BASSOON,  $120.  Bettoney  oboe, 
$95.  Alto  clarinet,  $130.  Baas  clarinet,  $165. 
Flute,  $45.  Bach  Stradivarius  model,  like  new, 
$M.  Mmer  Boehm  clarinet,  $75.  Conn  BB 
aousaphone,  $130.  Leedy  professional  street  dram, 
$18.  French  horn,  brass,  like  new,  $65.  Crest¬ 
line  Muaic  Shop,  Crestline,  Ohio.  _ 


FOR  SALE — Set  of  band  instruments.  48  in  all. 
Most  be  sold  for  cash.  Write  for  list.  Paul 
Emmer.  Jr..  520  Thoman  St..  Crestline.  Ohio. 
ASK  ABOUT  OUR  LOWEST  PRICE  on  the 
inatrument  you’re  interested  in.  Our  stock  is 
complete.  Frank  I.  Krai  Music  House,  5819 
Cermak  Road,  Cicero,  Illinoia. 


KINO  BARITONE — Silver-plated,  side  action, 
with  new  case,  $57.50.  Others,  $25  up.  Shipped 
subject  to  trial.  De  Voe’a,  5238  Oakland  St., 
Philadelphia,  Pa. 


JUST  RECEIVED  FROM  FACTORY  FOL¬ 
LOWING  REBUILT  INSTRUMENTS— Conn 
BBb  aousaphone,  silver,  gold  bell  (new),  trank. 
Responsive,  brilliant  appearance,  deep,  rich  tone, 
$165.  French  Besson  trumpet,  silver,  gold-trim¬ 
med,  new  case,  $60.  Coon  silver  baritone  horn, 
upright,  4  valves,  new  cate,  $40.  Martin  tenor 
saxophone,  silver,  gold  bell,  caae,  $50.  Holton 
cornet,  silver,  gold  bell,  case,  $35.  Conn, 
Bueacher  alto  saxophones,  some  lacquer,  aome 
silver,  all  in  cases,  while  they  last,  $50  each. 
These  look  and  play  as  well  as  brand  new  in¬ 
struments  fresh  from  your  local  dealer’s  shelf. 
Free  trial  to  prove  it  to  yourteif.  Universal 
Collection  Agency,  Creston.  Ia. 


FOR  SALE  OR  TRADE— $125  V>  m.  S.  Haynes 
silver  piccolo,  like  new,  in  D|>  (Band).  Will 
trade  for  similar  piccolo  in  C  (Orchestra)  or  will 
tell  for  $70  cash.  R.  W.  Faulkner,  Mary  Wash¬ 
ington  College,  Fredericksburg,  W.  Va. 


*‘C"  PICCOLO — Cabart,  wood,  Boehm,  with 
ease,  $18.50.  Also  Varsity  “C’  flute,  ailver- 
plated,  overhauled,  with  caae,  $28.50.  Trial. 
De  Voe’t,  5238  Oakland  St.,  Philadelphia,  Pa. 


ROCK  BO'TTOM  PRICES  to  schooU.  Oboes, 
bassoons,  alto  and  baaa  clarineta.  We  import 
our  own,  pass  saving  on  to  you.  Deferred  ptv- 
ments  if  desired  on  properly  signed  orders.  Renter 
Music  Co.,  Dubuque,  la. 


SELMER  CLARINET— Bb,  Boefam,  articu¬ 
lated  G|,  perfect,  no  checks,  overhauled,  with 
caae,  $75.  Alao  Evette- Schaeffer  (Buffet)  Bb, 

reot,  $55  Trial  De  Vue’s,  5238  Oakland 
Philadelphia,  Pa. 


WE  BUY,  SELL  AND  EXCHANGE  aU  types 
of  musical  instruments.  Complete  stock  of  re¬ 
built  like  new  instruments.  For  bargains,  see 
us.  Send  for  bargain  list.  Musicians  Supply 
Co.,  Elkhart,  Ind. 


SCIENTIFIC  REPAIRING,  IOWA’S 
FINEST  EQUIPPED  SHOP— G  uaranteed 
workmanship.  Reasonable  prices.  Twenty  years 
aperience.  Reference  ask  anyone.  Send  your 
instruments  for  Free  Satimate.  Same  day  service 
except  complete  overhauls.  Bargains  in  rebuilt 
standard  instruments.  Write  for  repair  and  bar- 

Bin  prices.  Paul  Wendel  Music  Company,  Des 
oines,  Iowa. 


MELLOPHONE — Eb  brass,  with  case,  $21.50. 
Also  brass  alto  horn,  $17.50.  Both  completely 
overhauled.  Shipped  with  trial.  De  Voe’s,  5238 
Oakland  Philadel{diia,  Pa. 


REBUILT  INSTRUMENTS— Cases.  Mechan¬ 
ics  with  20  years’  experience.  You  really  get 
something.  We  meet  all  competition  on  pneei 
Write  your  needs.  Getzen  Co.,  Elkborn,  Wis. 


GUARANTEED  INSTRUMENTS  —  Sousa- 
phone,  Holton  BBb,  silver,  trank,  $123.  Record¬ 
ing  bast.  Conn,  BBb,  gold  lacquered,  $120. 
Trombones,  Coon,  Buescher,  King,  silver,  cases, 
$36  each.  Conn  trumpet  (demonstrator).  New, 
silver,  caae,  $52.  Buffet  Bb  clarinet,  Boehm, 
wood,  case,  $55.  Mellophones,  Buescher,  Conn, 
silver,  Eb  and  F,  cases,  $43.50  each.  Bettcmey 
bassoon  and_  case,  $54.  Alto  saxophones.  Conn, 
Bueschc^  King,  Martin,  Holton,  silver,  cases,  $41 
each.  Tenors,  same,  $55.  Impossible  to  list 
everything.  What  do  you  need?  Send  for  new 
free  lists.  Henry  E.  Glass  Co..  1504  Market 
St.,  Philadelphia,  Pa.  Established  1919. 


KOHLERT  22  key,  Heckel  system  bassoon  in 
first  class  condition  for  $150.  Or  will  consider 
trade  for  other  instruments.  B.  Webb,  4326 
Jackson  Blvd.,  CHiicago. 


Tk*  SCHOOL  MUSICIAN 
do«s  not  knowingly  occopt  for 
publication  any  advartiso- 
mants  tkat  misraprosant  mar- 
ckandba  or  tarvica.  If  you 
know  of  any  suck  misraprasan- 
tations  wa  would  appraciata 
your  raporting  tkam  diract  to 
tka  Adv.  Oapt.  of  tkis  magasina. 


BEEDMAKING 


HINES  “VIBRATONE  ARTIST”  REEDS— 
Now  selling  to  leading  bands  in  all  states.  Ex¬ 
pertly  cut  of  finest  French  cane.  Bb  clarinet. 
12-$1,  alto  clarinet  or  alto  saxophone,  7-$l ;  hass 
clarinet  or  tenor  sai^hooe,  6  for  $1 ;  baritone 
saxophone,  5-$l.  Six  accurate  strengths.  All 
orders  given  personal  attention.  Write  for  quan¬ 
tity  pnees.  Luther  tP.  Hines  (importer)  14th 
Street,  Gulfport, .  MissL 


OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony  (Or¬ 
chestra.  Eaay,  beautiful  tone,  perfect  pitch, 
mounted  on  Loree  tubes,  each  one  guaranteed. 
$1,  6  for  $5.50.  OBOES,  new,  uaed.  Write  for 
list.  Andre  Andraud,  6409  Orchard  Lane.  Cin¬ 
cinnati,  O. 


DE  LONG  OBOE  REEDS — Handmade,  used 
by  professionals  of  NBC  Symphony,  theater 
bands.  $1  each,  half  dozen,  10%  disirount.  15c 
allowance  for  your  tube.  De  Long  Reeds,  16156 
Ward,  Detroit,  Mich. 


OBOE  REEDS — Guaranteed  handmade,  not  a 
commercial  but  a  player’s  reed.  Easy  blowing, 
beautiful  tone,  perfect  pitch,  as  used  by  me  in 
Philadelphia  Symphony,  Goldman  Band.  Profes¬ 
sional  model  2  for  $1.50.  Maxim  Waldo,  1113 
Walton  Ave.,  Bronx,  New  York. 


ARTISTS’  OBOE  REEDS— Finest  obuinable. 
Each  tested  and  tuned  by  an  expert.  Satisfac¬ 
tion  or  money  refunded.  Accompanied  by  old 
tube,  80c,  6  for  $4.  Bandmasters  given  prompt 
attention.  Bert  Barden.  3345  Monroe  St.,  f^- 
cago.  Ill. 


OBOE  REEDS — Each  finished  to  give  finest 
results.  Satisfaction  guaranteed.  70c  plus  old 
tubes.  6  for  $3.85.  Russell  Saunders,  Box  157, 
Elkhart.  Indiana. 


WILL  PAY  FIVE  CENTS  APIECE  for  used 
oboe  tubes,  of  standard  length,  in  good  condi¬ 
tion.  Mail  to  Whitney  Tnstin,  702  Paramount 
’Theatre  Building.  Seattle,  Washington. 


INTRODUCTORY  OFFER— Oboe  Reeds  made 
by  my  colleague,  80c.  regularly  $1.  Bassoon 
reed,  the  same  as  I  use  in  the  symphony  now, 
$1.  H.  Freeman.  615  W.  162  St.  N.  Y.  C. 


LITRE  BASSOON  REEDS- $1  each.  Vi 
dozen,  $4.50.  AD  handmade.  Also  bassoons  (or 
sale.  P.  Litke,  61-14  84th  St,  Elmhurst,  Long 
IsUnd.  N.  Y. 


BASSOON  REEDS— NOTICE— The  FerrdI 
bassoon  reeds  will  again  be  obtainable  after  Apnl 
8tb,  after  which  time  I  will  be  at  liberty  in 
giving  my  immediate  entire  time  afld  attention  to 
the  making  up  of  your  orders.  Johif'  E.  FerrdI 
3535-A  Juniata  St,  St.  Louis,  Mo. 


March.  1940 


PletLte  mention  THE  SCHOOL  MUSICIAN  when  onewering  oAvertisements  in  tkie  msteeine. 


49 


YOUR  3000  MILE  BARGAIN  COUNTER  (Continued) 


BEEn4AKING-^Caa*t. 


ONE  DOLLAR  brinn  you  twelve  iturantecd 
clarinet  reeds,  soft,  medium,  stiff.  State  choices. 
Swain’s  Music  House.  Mansfidd.  Pa. 


UNIFOBMS 


SHOULDER  CORDS — Improved  pattern  with 
solid  brass  or  nidceled  tip,  70c.  Any  color. 
Washable  trouser  stripins,  Vi'  width.  Sc  per 
yard.  Terms,  cash  with  order.  If  not  satisfac¬ 
tory  when  received,  return  nnnsued  immediatdy 
for  refund.  Tilden  MfK.  Co.,  Ames.  Iowa. 


BAND  COATS  $2—20  to  SO  to  set.  Blues,, 
greens,  purples.  Lapel  style.  Caps,  assorteu 
colors,  new,  $1.S0.  Majorette  costumes.  Drum 
major  outfits.  Free  lists.  Bargains,  orchestra 
coats.  Jackets,  $2.  Shakos,  $3.  WsDace,  2416 
N.  Hamed,  Chicago. 


GLEE  CLUB  GOWNS— Black  poplin,  pleated, 
all  new,  Academic  style,  can  alw  be  used  for 
graduation,  $3.7S  eadi.  Lindner,  42S-S  &venth 
Ave.,  New  YoA  City. 


MUSIC  AND  ABRANC^COITS 


AT-TBN-SHUN  BANDMASTERS— HeartbeaU 
quicken  when  vour  band  fratures  the  patriotic 
march,  "Our  Glorioas  America.’'  Sample  cornet 
part  free.  The  Waterloo  Publishers.  Paris.  IIL 


"DRUMS  OP  FREEDOM’’- Song  of  peace, 
now  in  schoob  and  colleges  in  New  York.  New 
Jersey,  Pennsylvania.  Songtex  Music  Company, 
1943  West  73id  Ave..  Philadelphia,  Pa. 


bartender  STOMP — 1940  sensational  Dixie¬ 
land  orchestratioo  with  “jive’’  chomses.  100 
“Hot  Licks’’  for  reeds  or  brass.  Both  $2.  “Wes' 
Cosren,  1595  Broadway,  New  York  City. 


50  CLASSICAL  OPERA’HC  BAND  MUSIC 
— List  price.  $3.50,  for  $2.  In  best  condition. 
Imported  M  sise  new  swelled  back  double  bass. 
Bandmaster  Detsel,  202  Eut  83rd  St..  N.  Y.  C. 


7  SMART  DRUM  SOLOS  by  George  Lawicnoc 
Stone.  On  1940  School  Band  List.  Two  first 
yw  soloa,  “Scholastic  Two-Font",  “Seholastie 
Six-Eight.”  Three  expert  solos  with  brilliant 
rndimental  technique,  “Yoon  Rudimentally”,  “Joe 
Fhm”,  “Massachusetts  Champion".  Two  duebs, 
“Joe  and  Joe’’,  “Before  Breakfast”,  postpaid  50c 
each  solo,  “Stick  Control  for  die  Snare  Drum- 
a  book  of  priceless  practice  rhythms. 


endorsed  by  Krnpa.  Johnny  Williams,  postpaid, 
~  ;e  B.  Stone  fi  Son,  61  Hanover 


$1.50.  George 
St.,  Boston,  Mass. 


FOR  BALE — Private  library  orchestra  music. 
Album  Leaf,  Frasquita  Serenade.  Monastery  Gar¬ 
den,  etc.  Little  used.  Some  numbers  good  as 
new.  Also  instruction  books,  sheet  music,  etc. 
List  on  request.  Forest  M.  Shumaker,  Atlanta, 

in. 


FOR  SALE — Great  collection  orchestra  mnskx 
cost,  $1600,  price  $300.  Pedler  “Premiere' 
metal  “A”  darinet.  Silva-Bct  doubb  pinsh-liiied 
case,  $45.  Fine  old  GagBano  cello,  $600,  Ger¬ 
man  edio,  $100.  Wiley  Swift,  DeLand.  Florida. 


OILS 


DALBEY  OILS — Perfect  lubrication  for  slides 
and  valves.  Long  lasting j  smooth  as  velvet:  will 
not  gum;  prevents  corrosion  and  wear.  Sold  at 
all  music  stores,  $2Sc 


ZIP  OIL — Ideal  lubricant  for  valve  instruments. 
Cleans,  lubricates,  will  not  gum.  Twenty-five 
cents,  postpaid.  Jas.  R.  McBeth,  2710  Mark- 
breit  Ave..  Cindnnati.  Ohio. 


GETZEN  OIL — Different.  Better.  Eliminates 
sticky  pistons.  Lasts  wedcs.  Makes  instrument 
air-tight,  therdore  will  blow  easier.  Valve. 
Trombone.  2Sc  postpaid.  Stamps.  Getsen  Co., 
Elkhom,  Wm. 


PHOTOS 


PHOTO  BAND  POBTCARD8.  $3  per  100. 
Photostaraps,  100.  75c.  50  SxlO’s,  $6.  Cots. 

William  Filline,  3027  N.  Kostner,  Chicago,  IIL 


msTBUcncNi 


BWIBS  FLAOB— •Instruction  books,  specially 
designed,  balanced  shafts,  handle  that  can  he 
twuTed  through  the  fingers.  Price.  $2.50  up. 
Write  Maynard  Velier,  Franklin,  Pa. 


MISCELLANEOUS 


FRENCH  BESSON  MOUTHPIECES— Caruso 
French  trumpet.  Rapuano  modd,  used,  like  new, 
bargain.  Crshion  rim  trumpet.  Mouthpieces, 
$3.50.  Frank  Corrado.  919  Fox  St.,  Bronx.  New 
York. 


ALL-METAL  STANDS— $2.50  each  in 
lots.  Sampb  sent  for  above  price  C.  O.  D. 
Prices  qnom  on  “made  to  order  stands.'  Carl 
Miller,  lOOVi  E.  4th,  Waterloo,  Iowa. 


Trade  V^ds 


Ed.  V.  Plica  A  Co.  Now  UnHorm  FoMar, 

No.  2000,  It  Colorful  and  Ufaratting. 

This  new  booklet  portrays  a  number  of 
authentic  designs  which  their  artists  have 
illustrated  In  color.  There  are  reproduc¬ 
tions  of  a  number  of  photographs  of 
prominent  bands  and  individuals  who 
have  been  outfitted  during  the  year  by 
this  nationally  known  house,  as  well  as 
letters  from  schools  and  organisations  In 
all  parts  of  the  country. 

It  Is  an  item  that  should  be  of  real  in¬ 
terest  to  band  directors,  school  executives 
and  any  others  interested  in  purchasing 
uniforms,  to  whom  a  copy  will  be  sent 
free  upon  request  to  EM.  V.  Price  fi  Co., 
$87  W.  Van  Buren  Street,  Chicago,  1111- 
noia 


Cincinnati  Con£(erbatot|i  of  jHucitc 

Under  Auspices  Cinannati  Institute  of  Fine  Arts 
ASiiieted  with  University  of  Cinemnoti 
Institutional  Member  National  Association  of  Sdtools  of  Music 

74th  SUMMER  SESSION 

6  weeks  session — ^June  17  to  July  27 
5  weeks  session — July  8  to  August  10 
2  weeks  session — July  29  to  August  10 

FRANK  SIMON,  Past  President  of  American  Bandmasters  Aaaociatitm 
and  director  of  nationsUy  famous  Armco  Broadcasting  Band,  wiU  C.  Hugo  Griasm 
Frank  Siason  direct  die  BAND  DEPARTMENT  in  a  summer  course  of  6  weeks.  Daily 
rehearsals  and  weekly  concerts.  This  course  is  accredited,  being  an  integ^  part  of  Ae  Musk  Education  Depi^- 
ment.  The  coarse  is  open  to  music  supervisors  and  advanced  high  scho<4  instrumentalists.  Dr.  Simon  wUl  also  give 
a  course  in  Band  Conducting,  in  which  student  conductors  will  participate  in  weekly  concerts. 

BAND  FORMATION  course— S  wedn,  under  direction  of  MERRILL  VAN  PELT,  conductor  of  the  University 
of  Cmcmnati  Band.  This  course  will  cover  an  exposition  of  maneuvers  for  die  stadium  and  field  band,  which  in¬ 
cludes  fanfares,  entrances,  letter  formations,  desifps,  stunts  and  standard  military  movements.  The  technique  of 
dieir  contrivances  and  application  to  m>ecific  needs  is  emphasised. 

SUMMER  SYMPHONY  ORCHESTRA— directed  by  C.  HUGO  GRIMM,  composer,  conductor,  organist  and 
pianist.  Awarded  National  Federation  of  Music  Clubs’  prize  for  orchestral  composition  ud  the  MacDowdl  Club 
of  New  York  prize  for  orchestral  and  choral  work.  Daily  rdiearsals  are  held  and  credit  is  given.  Dr.  Grimm  will 
also  be  in  charge  of  die  Orchestra  Clinic  and  student  conductors  registered  for  die  clinic  will  participate  in  die  daily 
rehearsals. 

CHORAL  CLINIC  in  charge  of  DR.  JOHN  A.  HOFFMANN,  Director  of  the  Cincinnati  Ctmservatory  of  Music. 
An  Inter-city  High  School  Chorus  will  be  conducted  by  Dr.  Frank  C.  Biddle,  Director  of  Music,  Cincinnati  Public 
Schools,  assuted  by  Nelle  Custer  Murphy  and  Arthur  J.  Havlovic.  high  school  choral  directors. 

COMPLETE  SUMMER  COURSES  IN  ALL  DEPARTMENTS 

For  studmtv  punning  ndvnncnd  study  snd  profsssionsl  training.  Normal  msthods  and  stimulating  counaa  tor  private  taachara. 

For  undargraduata  students  ijealring  degrees  Mua.B.  or  B.Sc.  PUBLIC  SCHOOL  MUSIC  DEPARTMENT,  in  afiliation  with 

in  Public  School  Mtuic.  the  University  of  Cincinnati,  under  Uic  direction  of  Sarah  Yancey 

For  graduate  students  worUag  for  degrees  Mus.M.  or  M.Ed.  CEne. 

Musicology,  for  graduate  students. 

IFr>t«  for  summer  catalog 

s.  M.  Benjamin,  Registrar  Cmcmitati  ConsitTbatorp  of  inu£(tc  Cincinnati,  Ohio 
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FRANK  HRUB' 


5235  SUPERIOR  AVE, 


74e  H.N.WHITE‘?f^. 


nLEVEL;«n.aHiD 


r\--^W  i'xyyVA.WX) -American  Standard  (f/cidiatot  Band  Instruments 

4 


WRITE  FOR  FREE  COPY  WHITE  WAY  NEWS  NO.  11  STATING  INSTRUMENT  INTERESTED  IN  AND  WHETHER  □  BAND  DIRECTOR. 
□  MUSIC  SUPERVISOR.  □  BAND  MEMBER.  □  BEGINNER.  NAME  . ADDRESS  . 


Haven't  you  ever  wished  for  a  Clarinet  that  wouldn't  have  to  be 
adjusted  every  few  months  —  one  that  wouldn't  keep  you  constantly 
in  ein  agony  of  fear  of  it's  cracking  emd  destroying  your  investment  — 
that  had  a  key  action  you  could  depend  on  —  that  stayed  perfectly 
in  tune  for  GOOD?  Sure  you  have.  What  reed  man  hasn't? 


It's  "Silver-Throated  in  the  truest  sense  of 
that  expression,  with  a  more  perfect  tone 
than  you  can  possibly  imagine.  Forget  about 
your  prejudices  for  just  a  moment  and  eisk 
your  dealer  to  let  you  try  one  or  write  us 
direct  and  we  will  make  arrangements  for 
trial. 

_ _ 

— -  February  14,  1940 

lMR.WHrrB:  „«amatal  H 

I 

inat,  9  other*,  that  ■■ 

^  Clarineta  Wd  1  HnaUy  did.  H 

,  know,  and  now  I  wonderiul  KWG  H 

Clan®**  pl*T***‘ 

odwordJoMto  .  ■ 

conoratuUiea  b 


If  you  could  get  such  an  instrument,  a  Clarinet  that  had  all  these 
features  PLUS  the  reedly  beautiful  and  true  Clarinet  tone  you'd  leap 
at  the  chance  to  TRY  it,  wouldn't  you?  You  bet  you  would!  Well, 
here  it  is! 

-  THE  HEW  KING  99%  PURE 

$ILVER*LINED  SILVER  CLARINET 


•OUNDn.  MORE 
UQUm  TONI 


WOTT  GRACE 
OR  WARP 


raaST  IN-TUNI 
dJUUMET  Buar 


MX  PURR 
SILVER  UNDia 


STATS  IN  PERPICT 
PLATING  AOlUSTMENT 


RETS 

WILL  NOT  SnCE  , 


( 


I*”*!  t  ' 


tVISIOM> 

INKERS^ 


9  IN  die  latest  Regional  Contests,  16  of  the 
1st  Division  tuba  winners  won  with  Conn  instru¬ 
ments.  In  all  the  big  contests,  year  after  year. 
Conn-equipped  contestants  fu  outnumber  those 
playing  any  other  make.  In  every  classification  and 
every  ,ype  of  instrument  note  how  Conn  winners 
invariably  predominate.  You  can  readily  check 
these  facts  for  yourself.  They  indicate  that  the  boy 
or  girl  who  plays  a  late  model  Conn  enjoys  a  big 
advantage  in  the  race  for  championship  honors. 
Why  not  be  ready  for  the  coming  contests  with 
an  easy-to-play  Conn?  See  your  Conn  dealer  or 
write  us  for  free  book.  Please  mention  instrument. 


CLINTON  QAQQION,  Joosthu  I 
too  H.  &  Bond.  SprincSeld,  N.  J. 
Diriiioa  vinncr,  R<«ioo  4.  Woo  «i 

C  G.  CONN,  342  Conn  Bldg.,  Elkhart,  Ind. 


WOOD  YARD  Me  DOWELL,  Little 
Rock,  Arfc.,  Hitli  &hool  Bond.  let  Oiri- 
lion  vinner,R^ion  7.  Woo  with  s  Coon 


NISHAN  AYRASSIAN,  Maaene.  N.T., 
Hifh  Sebool  Beod.  let  DiTision  winner, 
R<«ion  L  Won  with  a  Conn  &  loun- 
pbooe. 


JACK  RICHARD  SCOTT,  BloomScU, 
Iowa.  H.  8.  Band,  let  Dhnnon  wisaoi 
Be^n  2.  Won  with  a  Conn  30-K 
Aeticn  Vahre  eounphooe^ 


1  */  «  ^ 

.  U  1 

1 

1  ^ 

It  1 

^  1 

i  1 

1  1 

1 

i 

4 

Pm  j  1 

/  y  1 

v^L\ 

I 


